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Chapter  10

l iter-ary and typological study of the

late 1 7th-centurY villancico
Alain 13dgue

' I 'he frrst systenratic at l t l  cot l l l l leheusiVe atlalysis of the structu|e ancl ibl tn ol ' the

v i l l r . c ico  u ,as  the  c lass ic  s tuc ly  by  Anton io  Sánchez Rotnera lo  L1969] .  I lo r l ' ever ,

th is  rvas  l ln i tec l  to  the  poc t ico-mus ica l  ger l fe  ¿rs  i t  deve loped in  the  l5 th  and 1ó th

centuLies. Yet i t  w'as r-rndoLrbtedly in the lTth cel l t t l ry t l lat the vi l la|rcico experienceci

gfeatcst strt lctt l f¿rl  ancl lblnral cl ivelsit¡ '  ancl complexity '  as Joseph Vicéns pointed ot l t

in f l te uew seotrou clecl icatecl to the viLlancico's variotts ibrmal possibi l i t ies he added

to  l r i s  1703 e t l i t ion  o1 'Reng i lb 's  Ar te  p r té f i c r t :

IOl lowiug the genefal ruies for vi l lar lcicos, i t  rvoi 'r ld seem al l¡rr.opriate to dtarv attcl l t iol l  to

sonre singUltrIities that Irlay ¿tdvatlce tl.re silbject frrrther'; thlrs it tllttst be assttnled tl' l l lt sollre

Vi l laucic i_rs consist  ofan int |ocluct ion,  lehain and verses,  othets only o1' r 'e i i -a in at ld letscs '

r i lhers of  i l t t fodt lot lon,  reñain anr l  |ec i tat ive,  others ofre l ia in and leci tat ive,  othels only

o[ ' reci tat ive,  at tc l  others oulv of  vetses l

l -hc essc. t ia l  t ,¿rr ie ty  ancl  l lex ib i l i ty  of  th is popLr iar-  fot  n as ic lent i f ied t ry the iL lLrst l io t rs

Vicéns afe s l r i l  Lt ruch i t r  ev ic lence c i t l r ing the 17th and 1Sth centLr | ies ISánchez

lLon te r . a l o ,  1969 :  128 ] .  Mo reoveL ,  i f  t he  V i l l anc i co  o f  t he  I 5 th  and  16 th  ccn t r [ i e s

is char.acte| iz-ccl  by i ts  brevi ty [Sánchez Ronte-ta lo,  1961) 114) '  on the coutra|y the

Barot lue v i l lancico is  ma¡keci  o l -1t  by i ts  lbrmal  expansior t ,  at ld th is extension o¡ ly

i , rc l -c¿tses t l te at t rot t t l t  of  text  a l lorvving the aLt thot ' recot l rse to wideLy val ied sty l is t ic

terchniques ancl  ro exhib i t  h is poet ic  sk i l ls .  Horvever,  wi th the excc¡ l t ion o1'a 1 'eu'

i n r l r v i r l u . l  s t uc l i c s ,  l i t t l e  has  bccn  c l one  on  t i t e  v i l l ¡ uc i co  i r l  t l i e  l T th  ce r l t t l r y ,  and

sr i l l  lcss on th¿i t  of ' the encl  o1' that  certu|y. '? In t l i is  chapte|  I  rv i l l  l t t tenlpt  to l l resent

I  
, l )cs¡ tLrés r le las |eglas c l l  cour i t t l  p i t ra los v i l lar lc icos,  I ]afece nluy c lc l  c¡so adl 'e l t i r

I r lpL¡¡r -s s i r rgLr l l ¡ ic laclcs,  c l t tc  pt tcdan al ¡ r i l  ca¡ l iuo:  l )a la esto Se pIeSLl l )o l le que col ls l i l l l  los

V i l l aL r c i cos ,  i L l gunos  r l c  r n t l o ¡ l ucc i r i n ,  c s t | i l ¡ i l l o  y  cop las ;  o t tOs  c l e  so l o  es t r l b i l l o  y  co ¡ l l a s ;  o t r os

,1" ¡ , ,1¡11¡ l ¡ ¡ct : i ( rn,  cstr ibr l l0 ) ,  r 'cc i tatrvo;  otLos de est l  jb i l io  ) '  r 'ec i tat ivo;  ot | t rs  c l t  rcc i tat i l 'o  solo;

y ot |Os t le copl : rs solas ' .  JUl t r l  l l íaz l i .errg i l i r  and . lOScp Vi t lccns:  i l t  lc  P0¿l iL-0 t tsTt t t í t r t l t t '  cot t

vr t t tJ i , t ' | i l i , ts i l l t t t ' \ : . ) ] /v( I ( | ( |C() ] ] ' \ ( ) | t | l11|L, ' \ ( 'On| l | | . ] t . ' | , ¡ l rc l ¡ 'L l . i t l 's '

t : .v l i tnt . t l r t  t l t t l  ,4t t t t t t  dt :  I ) i r t 's ,  ( l la lcc loni i :  Jc iscphl t txrc l t i '  l70l ) '  5 l '

2  F . t . c x i r r n l t l c , t h c s t L l c l i e s L , y Á l v l , r o ' l t r r l c n t e { l g g T a l a n d l v l r r r t h a L . i l l ¿ i  
f c n o r i o f  l 9 ( ) 9 1

' l t rnor io,  
a l thoLrgh s l ie f t rcusct l  c lscr i ' l lere o l l  t l le  v i l la l lc icc¡s o l  Sor ' l i t l tn l l  ln t ls  dc l¿r  ( l lL lz- '  of ie l '

i r  r l i . c l t r i on i c  i , L i t , l ¡ , s i s  o l ' t l t c  gc t t t i :  i n  t he  iTLh  cc l ) t l l r \ /  l l o t vcvc l ,  l c co l t l i ng  t o  I l c l '  l l i e  t t i ¡ i l l

t : l l r l u c l e r l i s l i c  o l  t l i e  l l i l r oc ¡ t t c  v i l l anc i co  l i c s  i r l  j l s  seqL t c r l l i a l  o l g l l t t i za t i on  [ 1 ( )99 :  l 3 ] '



212 I)t t ' t ¡ t iL¡tul t \ ' l t t .si t  i t ¡  t l ¡ t :  lLtt : t  jurt l l i . ' t  l t l ,  1150-130()

a  l i to f l r ' )  u r ( l  t ) 'po log icur l  una l ¡ ,515 o l ' t l l c  v i l lanc ico  th roLrgh t l ie  s tudy  o i ' thc  \ .vor l (s
o l  t l t c  ¡ roe t  u t ¡ r l  t l l unr¿r tu rg . losó  i ié r ' cz  c ic  N lon to lo  (bor .n , \ i1 iva ,  1627;  d icd  Cár l rz ,
161) "1) , r  N , lon lo fo  \ \ , ro le  20( r  v i l lanu icos  ( th l t  i s ,  a ln ros t  ha l l ' l i i s  po0t i0  rv r l r ' l i s ) ,  u ta l ( ing
l i i rn  onc  o l 'Lhe  nros l  pLo l i f rc  u , r ' i te ls  o1 ' thc  lT th  ccu tury ,  logc lhcr  w i th  l v l l rnLrc l  c le
Lc t i t t  N lu t t r i r r rn tc  1 l ( r3  l -80) ,4  \ / i c reu te  S l tnchcz  (c .  ló43-8Lt )5  o r  Sor  Ju¿ura  lnés  c lc
la  L l lL rz  (  16 .1  l -95) . "  

' l ' hc  
po lynro lph isnr  o1 '  thc  v i l l¿Lnc ico  in  th is  i re l io r i ,  o1 '  u ,h iu l r

N4ontolo's \ \ ,o11(s lrc highly lcprcscntative, nurkes any altcurl)t  at categorizlLl ion
rl i l ' l jcrr l t ,  an(i  inlnlcdi l te ly lcat ls nre, l ikc Álunrr.r ' lbr le ntc l l t )97a'. l ,  53], to l)ropoi ie ¿r

doLrb lc  t ie  f in i t ion :  thc  \ / l l l auc ico  usgc i r rz ,  r . r 'h ic i r  cmbraces  a l l  rvor l<s  in  the  ve l r racu la r

lrcr ' l i r lnrct l  in a lcl igious coutcxt; ¡nc1 [he vi l lancrco tts . fonn, which inclLrr ics al l
t l rose  rvor l . s  rvhose s tn rc tL ¡ r 'e  i s  basec l  on  thc  b iuary ,  d iv is ion  o1 ' r 'e f ia in  l cs / r ib i lh l
arrt l  velscs l toplusl not per' lbrnrcd by a soioist.  I t  r ,voulcl sccm ctlLral iy possible to
ach icve  a  c luss i l i c l t ion  o1 ' t i re  vas t  mqor i ty  o f ' the  d i1 {e len t  1 'ca tu les  o f  th is  po t ' t i co -
n l r ¡s ica i  gcnrc  by  ana iys ing  th lue  as l )ec ts :  a )  the  nrode o f  exp less iou  ( the  p lesence
o1 ' thc  por : t i c  1or  scver '¿ i1  n r tc l locL¡ to rs ,  c l ia logucs ,  e tc . ) '  b )  in te r tex tua l i t y  ( tex lua l  o l
rnLrs ica l ) ;  an( l  c )  t i r cura t ic  con ten t .  Th is  ana l ¡ ' s rs  w i l l  be  based on ly  ou  wor l (s  wr i t t c l
lur ' lhc majol ceLenronies of the l i tulgical c¿rlendar: lhe Imn'Lacul¿rte Conceplion (38

rr 'or.hs, 18.4 l)ef ceut of ivloutoro's oulput);  Pentecost (28, 13.6 pef cent); Christnras
(81  ,42 .2  pcr  ccn t ) ;  rnd  Ep iphany (22 ,10 .1  per  cent ) .

A .  N lode o l ' c r ¡ r rcss ion  in  v i l l rnc icos

l lclble IcurbaLk on this subject, I  nrust f i lst sunlnarize the terl ' r" l inology and
rurclhorlology used.7 l ; i lst,  the tef ln ' interloclLtor ' ,  whether defined ol int lef iued,
prcsir. ics ovcr a stutcurcut or prorlor.ulceurent, r 'athel than th¿rt of 'voice' which I pre i 'er
to r isc to inrl icate the be¿riel of the urLrsical texi in lhe case whefe a text accoldecl to
one spcal ier ciru be intelprcted Lr¡ di i lc lcnt voices i l t  a polyphonic coutcxt. I  have
¡lso cstabl ishecl a dist incl ior l  bet\\ ,een a text uracle ul l  ofseveral prououncenrents-
u 'h ich  nray  bc  c :a l le r l  ' res l )onses 'o r ' ' d ia logues ' in  thea l l . i ca l  te rnr ino logy-nrac le  by
sevc la l  ln te r locu to ls ,  and tha t  l ' h ich  is  the  lesu l t  o f  a  s ing le  s l leakef ,  a  l y l i c  ' l '  o r -
r i l rr¿ltor. Nlotcovct ' ,  the l i telary text c¿ur consist of sevclal proltoul lccl l l :nls thaL ntay
or nt¿ly t iol  l i r t ' tu onc or more dralogLres. On thc othel hand, the jLrxtaposit ion ol ' the

.J  . losc l 'ór 'crz t ie NlorrLoto.  ( ) l t r t t . t  l t ru l l t t r t t t t t ,s  l - t ' t  icus,2 r 'o ls (Nl¡ t ] t ic l :  Anlunio Mal  ín,
l 7 - l ó ) . , ' \ l l  c x i u r r ¡ r l c s  i u  t h i s  chapLc i  u r r  e \ t f i t o t c ( l  l l on t  t l i i s  c c l i t i ou .

. l  l -c t i ¡ r  Ni l r i fc l l i l t tc ,  VIanLrcl  de (17:?-J3):  Ol t ¡ t t .s  l tL. t t : t i t¿t . ¡  ¡ to.s l / tut t tus,2 r ,o ls (Nf¿dr ic i ,
(  i i r b r  i e i  t l e l  l l u r  r  i L r ) .

. 5  V i ccn t c  S inc l l ez ,  L . \ , t t 1  l ) o¿ t ¡ t i 1  (Z l l ugozu :  r v - l ¿ ruL ¡e l  l { on táu .  i 638 ) .
( r  Sor Jt t i t t l t  Inós r [ '  l¿r  Ctvt . .  I ' t . ¡c t ¡ t t t .s  t l¿ 1u i l ¡ i t : l  l )o?t i . \ (1,  t ¡ut . ¡u t l t , t  i tnt t  l1 . : ' r rgoz, , t ' .

ñ l r tLt t lc l  l t t r l t t i t l t ,  l ( )S2);  lnunt l t t t i i ¡ t ¡  t . t t . ¡ l i t l i t lu  c la lu t in i t t t  ¡ tot ' l i .s t t ,  uu. tsc. t  ¡ / t :c int t t  (Mar l r i r l :
. lL l l t t t  ( i t t tc i t t  l l t l i i l rz i r t l .  l ( r f9) ,5t ' . t l r r r lo t t ¡ l t t ¡nt 'n t lc  lu:  oL¡r t t ,s  t l t :  s t ¡nst ' .J t tLutu ln ls t lc  lu ( ' t t tz

( S c l r l l l r :  i o t r r i s  l . t i l r c z  t L e  I l u r o ,  l ( ¡ ( ) l ) .

7  i i t r l c l e t t ecs  t o  N lon t t r ¡ o ' s  v i l l r r r r c i eos  r i , i l l  r r bsc r vc  t hc  l o l l t l u ' i ng  l l a l l e ¡ t :  a t l voc¿ r l i on
( l )  l ) t ' r t Le i os l .  I ( l  l u l n r t e t t l u t e  ( ' o r i r ep l i on .  ( l  C ' l r l i s t n ras :  I i - l : p r ¡ r hun ¡ ' ) ;  t l u t c ; 1hc  v i i l un r : i r : o ' s

l ) ( ) s i t i ( ) l )  i t t  t l t t ' s c t l L t e t t t e  ( c . g . .  \ i  I  I i r r  \ l l l l anc i co  I  ) ,  v c r se  l i r l u r s ,  t l u t e  o l  l r L rb l i e t r L i on ,  i l  t c l c v i Ln t ;
r  r r l r r n t r '  l n t l  ¡ l r uc  r  c l t l en r : r ' .

¡1 l i /erun,¡¡¡¡¿.1 ¡¡,1t¡t l t tgi t t t l  sttd.y o.f t l t t '  lule ITl l¡  r : t 'nl tLrt '  vi l lunt ' ictt  2l l

l ) ronou l lcc l ren ts  can g lvc  f  i se  to  a l l  in tc r - loc t t t ion  l t fo l )c f ,  a  \ 'o rba l  i t l t c rac t ion  be t l l ' ec l l

scvc¡ul st)ci ikofs. l ' l l is u, i l l  be strrr l icd l l t tnt the l)oit t t  o1'\ ' ic\\ /  o1'the l i rst statenlcl l t  and

i ts  ¡ r r ¡ r le  o1 'exp lcss ion :  in t l t c ra t i le  ,  in tc r roga l i vc  anc l /o l  assc t l i r ¡e . ' l ' he  ca l i ¡ '  Ra loque

v i l lanc ico  s l la res  in  c f1 'ecL  cer ta in  c l la rac lc r is t i cs  t l ' i th  i t s  po l lu la r  co t l l l te rpa l l  o l - the

l5 t i ta ¡d  1 ( r t i t ccn tLr r ies ,suchasaconc ise ,d l ,nant ics ly le  re r t t i r t i scento l ' ' the  dr¿rn la t i c

sc¡sc  g1- ¡ to ¡ ru la f  l y f i0 ' \ \ , i1 l l  i t s  ' te  nder lcy  to  cxc ia t l la l io t r ,  to  ques t ion i r lS ,  t0  the  ga l lan t

conrp l iu rcn t ,  to  the  conf ider r t ia l  exchange ' lSánchez l {omera lo .  1c)ó9 :  262] .  Or r  the

othcr lr¿uid, I  r i , i l l  not take into accrounl the drst inctton nt i ide b1, Sánchez l{ot l letaltr

lret lvccn 1r-e e s1,¡1xx ( 'sintaxis sLre l ta' ,  consist i l lg ol- al Lt l tcolt l lcctcd juxtaPosit ion),

anc l  conuectcd  syn lax  ( ' s in taxrs  t rabada ' )  11969:  181-82] ,  in  so  fa r  as  lh is  t 'e l ies  o r t

l¡e inter.nal birrary arl- icul¿it ion o1'a single staterncnt. Sinl i lal lr ' ,  I  rvi l l  dist ingursh

belwectr bipat ' t i te vi l lancicos arld those that are alt iculated in three sectiol ls. ln bolh

t l iesc types olu,olks, I  u' i l l  analyse t l ie mode of explession in each of their l i r t 'mal

conrponcnts: introdr-tct ion, r 'cl l 'ains (cubezas or e.! t ' ibi1los) aud verses.

Wor.ks writ ten lol the l-east of Pentecost afe al l  bipal l i te artd theif  internal strt¡ctt i re

genefal ly observes sequentiai orgauization.6 Vi l lancicos in t 'hich the single speakcr

is pleseut in both t i le rei lain artd t l ie verses are usuall l 'placed at the opening o1'the

se(prenoe; wofks placed in second o¡ third positron usually l tave no sign of ntLrl t iple

i¡ ler locuto¡s. A1l the vi l lancicos fol the Immaculate Conception lbl lorv a lr ipcft i te

slrLlctufe. Fulthermore, and ¿rs iu the case of vi l iancicos for Petttecost, the rvolks in

rv l r i c i l  thc  ¡ l ¡cakc l  i s  onr r r i l t re "er r t  a le  gene la l l ¡  p1 : rceJ  a t  t l te  beg i r tn i r tg  o f  t l t c  ser ies .

The closing vi l lancico is genet'al ly str lrctured around a single speaker. Half of the

Ilpipirany vi lLancrcos are bipafi i te (eleven out of 22),36.4 per cent t l ipaft i te (eigirt

worl is),  altd three pieces cl isplay f 'eatules oi ' t i te erisalada and cal l  be col lsidered

exte¡cled lnetaphors. I lor l ,evet, the textual corpus. presented l lul l ler icai ly, reveals

a signif icant cleglee of lbmral variet) ' .  al though there is a strrking tendency to place

tire vi l lancicos with rrul l iplc speakefs in at least one of the opell i l lg sections of the

series or l loct l l r i t .  Of t l ie Ch.Listnas vi l lancicos, 7l out of E7 are bipart i te (that is,

82.76 per cent). r .vhi le only 14 afe tf ipart i te (16.09 peL cent). Again the ordel of the

seqrience woulcl seellt to dictate the intelndf, structure of the ¡toett"ts. Works r'r'itli

rrLrl t iplc spealiels are given pride of place at the opening artd closi l tg of t i te scqttence

or noctlrm, rvhi le texts u' i th a single speaker usuali l ,  hoid ¿rn intenredial 'y posit ton

rvithin the di l leLcnt l toct l tr l ls.

With the exceplion of a 1'crv cases, suoh as that o1'thc slock cl laracters o1'nl l l iol '

t i tcat¡e, i t  is usually irnpossible pfecisrr ly to dehne thc identrty of the voices ir l  l i lc

r.cl l 'ains, \ ,oicos t i iai  afe largely di l lerentiated b1'thcir fut lct ion. ln addit ion, sonrt:

uni i iel t t i l ied sl)eakefs appcal togetl ier \ \ ' i th the slock f igLrres of ' tni l lor thcatre. \ \ 'hlcl l

gcnefal ly havc r in inlci iol  st¿ltus giverl  t l iei l  comicai chafacter---n' ircthcr t l rr-ough

thc  l i i n t l  o1 ' languagc thcry  usc-  ( tha t  o f  l l cg roes  or  g ) rPs ies .  the  ja lgon o1 ' t loc to ¡s

a¡d  l i s t r .o l ¡g is ts ,  c tc . )  ( ) r  con tLr \ t .  l l l  o ther  cases .  there  l t ta \ r  bc  n  d isp t r tc  bc ts 'cen

tu 'o  op l ros i r rg  g roL lps  o1  in te r ' locu tors .  as ,  l i l t  cx¿ l1np ic ,  in  i l l c  case o1-  hcavc t l i ) '  an t i

n , r r r '1 t l l v  lo iccs .

I  l t  s l t oL r l t l  [ r e  t cn l en tbe lec l  t h l t l  I ) t l l t e f os t  t ' i l ] l i r l c i cos  t t sL t l L l l l ' c t r t t t l l t i se  a  sc t ¡ L l c t l c c  t l l

l l i ¡ t c  p i cces ,  t l t o sc  l i ¡  t l i c  I n ru ¡ r cL r l u t e  ( ' oncc ¡ t t i o r t  l l r  c .  i i i t t l  t hosc  l i l i  C ' l i r i s t l t t i L s  and  1 : ¡ r i p l t l i t t t '

l l 0 l i l  ScV t : i l  t 0  l . l  $ ' i r r l i s .  t t , i t l t  e i gh t  o t  t t i n t  i l c i t l g  l ¡ r ' 1 l r ¡  l l l c  l l l l rS l  co l l ) l l l o l l .
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L Bi¡tot'/iIc ¡'iIIuttt it o.t

' l ' here  
a le  147 b ipa l t i te  v i l l i rnc icos  anrong l \4ontor -o 's  ocu \ / r ' c .  I : igh ty - th rcc  o1 ' t l )cn t

(tha1 is, ó3.3 pcl ccnt) have cubezos or rel l ' ¡rns r.r, i th nrLrl t iplc spcai iers, an(l  -55 oJ
these ( -59 .2  pe f  cer r l )  have nru l t ip le  spea l ic r .s  in  each scc t iou ,  as  opposec l  to  3 f i  (40 . ¡ i
per  cent )  in ' "vh ich  th is  n ru l t ip l i c i t y  i s  l i rL rnd  on ly  in  l i re  rc l ' r ' a in .  In  t ] r lec  v i l l r rnc icos ,
l l tc t :ctbez¿t has only one speaker, u,hi le the vL)fses h0\/e sevcral.

l) 7'he cabeza¡'or reft'l¡t1s

Ana lys is  o1-  n rodes  o1 'express ion  in  the  i r i t ia l  exchanges o1 'b ipa l t i te  v i i lanc icos
r-eveals certain specif ic t faits as regafds the l i rnct ion of t l re celebr'¿rtoly sub_iect o1'
thcse  u 'o lks .  Thus ,  the le  a re  26  o l )en ing  exc) ranges in  the  in r l te la t i vc  n todc  ( ló  lb r
Chlistnras and Jipiphany, that is, 32.7 per ccnt o1- ref i 'ains), tcn for the Inrmrculatc
Concept ion  (40  per  cent )  and one lb r  Pcntecos t  (10  peL cent ) ;  those beg inn ing  u ' i th
an assert ive n"rode ol 'exprcssion r.rumber 30 122 for Christrn¿rs ancl tJpiphany (44.9
per cent), trvo tbr the lr .r .u.naculatc Conceplion (8 pel cent) aud two for- l)entecost (20
per cent));  those in intenogatory mode 25 (eight lbl  Christmas and Epiphany (1(r.3

irel cent),  twelve fbr t l ie Inr¡aculate Conception (44 per cent) and six fbr Pelrtecost
(ó0 per cent));  and, f inal ly, there ale foul that oper.r with an exclanation (one 1'or '
Chl istmas, two for the lmmaculale Conce¡rt ion (8 per cent) aud oue fol Pentecost
(10 per cent)).  To t l .re four explessive lrodes already outl ined sl lould be addcd trvo
iutroductory exchanges in Chlishlas vi l lancicos that seem to have a pLrlely musical
openlr lg.

This stat ist ical census ernphasizes the r¡se oi '  r-nodes of exltression according
to coutext. Thus the assel ' t ive ntocle seems to be t l ie attr ibute of vi i lancicos lbr '
Christrras, rvhi le t i ' re intert 'ogative mode appeals to be chalactel ist ic o1'those lbl the
lmmaculate Conception ancl Pentecost. These t 'eahrres conlbrni to specif ic sr-rb. ject
matters. In contrast to vi l lar-rcicos for the Imnaculate Conception and Pentecost,
those for Christmas or Epiphany ernphasize the fest ive, lLrdic and cl larnatic natule
of the celeblat ion since in these t\ \ ,o cases the chulch had no other'¡ lur l tose thau to
courlrelnorate the Redeemer's conring and the Gospel. In contrast, the vi l iancicos
wli t ten lbt the In'niaculate Conception and Pcntecost altenrpt to explain and ¡rrescr-rt
str ict l¡ ,  theolsgical doctl ines or mysteries thal rvcle Iess conclete in natut 'c fol the
1¿ritht ir l .  Authors thr"rs locused on clcl ini l ions ancl cxplanations, lhvoul ing, as rvi l l  Lre
secn be low.  l l re  use  o l - l t r r  o ¡ rg ¡ ¡ i ¡ ¡g  c ¡ucs l ion .

" fhe  bas ic  s t r i rc tu res  usL la l l y  lb l lo led  bv  N4onto lo  in  h is  v i l ln ¡ rc icos  a le  c l i scussec l
belou,; these stnlctures can ol l-el sevelal varia¡ts or be connected to a cont¡r lex
rcf i 'ain. 

' f t ' t t  
basic types arc idertt i f iccl I l 'onr consiclcl ing the modc.s ol 'exl lcssion:

tha t  in  rvh ich  a  s i t tg l0  l t tessage is  deve lopcr l  b ¡ ,  seve la l  s l t cake ls  and tha t  in  r ,h ich  a
d ia logue Lrn lo l t l s  be  l rvcen vanor rs  in te l locu tor -s .

t t)  
' l ' l r t :  

t lcralopnrent t l  o sirtgla nt(. \soge l 'hc cal¡czas ol lel lains of 'bipar'1itc
co l t tpos i l io r ts  o l ie r l  a l l l t t ' c l  cou tcx ls  i r l  rvh ich  l ' chcu lsa l  o l  c lcvc lop l l l cn t  o l ' t l t c  sn ln t :
i r l c r  b l ,  scvcr '¿ i l  s ¡ rcakcrs  cnds  r rp ,  t l i l o r rgh  thc  rncru ing  o l ' thc i l  d i l ' l ' e rc :nccs  ln ( l  t l r c i f
lack  o1 ' t le l ln i t io r r ,  l i r r - r t r i i tg  a  s ing lc  n rcss i rse .  C lo r l rn tL rn ic l t io l t  o1 ' th ts  s ing le  n tcssage
cr rn  b t -  ¡ r r -cs r 'n tcc l  nccc l ld ing  to  th tec  r l i l l e lcn t  l t¿ t t t r rn ts :

¡1 lilct'¿tt .y rutd lvlxtlt,git:ttl ,s/ttrl.r oJ th( lur( l Tllt-( (/t1lut'.1' \'rll(tnc¡( o

liy lltc jtulaposilir¡n, v,hclltcr.\')tntntetr¡(;Ltl or nol, of exchongc.s

' l 'h is is thc ¡-r loccclulc nrost usetl  by It4ontolo 1bl the non-dialogue sh-uctr.rre of '1he
in lc l locu t io ¡ l  o l ' r c l ia ins ;  i t  i s  a lso  the  p tocec lL r t 'e  tha t  has  the  gr -ea tes t  nun lber  o { '

t ,at ' i i tnts th¿rt can, nevelthelcss, be confl l lcd 1o t\ \ 'o nrain catetol ' ies: syrlnret l ical
cxchangcs and explauatory exchangcs. 

' l 'hc 
opcning cxchangc can in effect tre

laltcn trp in a symmclr ical f-ashron by the second interlocutor. l ' l re l i r-st l ine of caoh

exc) range is  gencra l l y  iden t ica l ,  bo th  in  le rms o f -  mode o1 'express ion  iu rd  syn lax ,
and thLrs acquires thc natulc o1-a lei l tnol i t ,  that Icntls rhyl irnr to the lel iain and is
genc la l l y  rc ¡ re  a tcc l  a t  i t s  conc lus ion  by  bo th  in te  l locL l t t ¡ rs  iu  t rn ison :

' l ' ex t  10 .1 :  Cát l i z  Cat l t cc l ra l ,  Chr is ln tas  l6 ¡18 /5 ,  l l . l -13 ;  Obr ts  pos fhu tnus :

I I ,  258;  CVI IN,  29

1 .  D iga  a  qu ién  busca

este Niño t ierno

que al inglato itl,lertto

sr¡s arrores 1'Ía

y hace c laro dia

de una noche oscura.

2.  Diga a quién bLrsca

este Peregr ino,

bel io Sol  d iv ino,

qr-re artle enarloLado,

y pol  drs l razado

nace de la Luna.

I  & ,2 .  D iga  a  qL r i én  b ¡ ¡ sca  .  . .

L l 'e l l  rvhoever seeks

this tender ln l int

that  l i is  love def ies

the halsh u, inter

and tnrns dark n ight

into the c lear l ight  ofday

2.  
' fe l l  

whoever seeks
this p i lgr im.

beaut i f i r l  d iv ine Sun,

that  b lazes u, i th love,

and f ror¡  u,h ich disguise

the Moon is born.

I  & 2.  
' fe l l  

u,hoever seeks . . .

ln other cases, the urode crl 'expressiou 01 the l i rst prouor.urcelnent might be
lcl)ei l te( l  in the lel iain ol in the exchanges imnrediately after, but is fol lorved by

¿r response that u, i l l  atteln|t  to ex| lait t  t l ie prclvious statelnent. l -his occurs in the
fbl lorving exanrple in which, fol lou,ing tu,o exciamalions. a single speakel explains

the tr¡,o l l 'evious interlocutors'adnri lat ion by n'reaus ola rhetorical qr-restron:



. l - l t r  l ) r \ ' ( ) l i t ) n i l l , \ ' l t t . s i t  i t ¡  l l t t ' l l t e ¡ i t t t ¡  l l ' o t l t l ,  1150 -1 , \ ( ) 0

' l 'er l  
l t ) .2:  ( ) i t l iz  Cl l thet l t 'a l ,  I t t r t t t i tc t t latc l ( r9-1/J,  l l . l -E;  Ol t t 'us Po, \ ' Í l t t t t l tus i  l l ,

l ó 7 ;  ( l \ / l l N , 3 ó

u) I ' l t r tsc e,tt : l tuttye 
' l 'he 

f i tst intel locutor begins r l ' i th a phlr isc which t i tc

subscclLLr:nt inlerlocLrto¡s clcvclop by expancl ing cl¿tuses in t l te ut¿inuer o[ 'a lclescope.
' l 'hc 

setlrrencc o1'r 'cs¡tonscs thcn convelgcs in t ire pronoultLrerttent oi 'a sirtgle sltaled

phnrse  :

l .  ¡ I ' o t l c l  t l c  I ) i o s ,  y  t l L t ó  i l t s t uo l  L

¡ ( ] r r i '  l son rb ro I  ¡ ( ] u t !  t t r a rav r l l a I

2 .  ¡ . l e sús ,  N la l i u !  2 .

l .  ¿,( ]Lr i i rn ¡ ro se l i th l i i r ¡  l .

r  i U t t , l , ,  , 1 1 ¡ ¡  r ' l ¡  !  I  l l l i 5 l l t . r  i l l s t : t t ¡ l r '

( l l l (  s e  v r r l l (  i l \ i i l  t l ¡ l i l  l l l l l ; 1 .

l i e r r r ' , 1 . '  l : ,  s t l r l t . t  I ; : . l r L  i : t

l ¡s  t les l 'c lsrrn¡ is  d ist intüs ' , '

' l ' l rc  
pot ,e l  r r l  ( loc l  ancl  a)h \ \ ,h i l l  a\yel

WIia l  l r i l r i tzenrcrr t l  Wlrat  rvortc let  l

Jesus nnd lv l l ly l

\ \ /ho coLr ld ¡ rot  be au'cst luck

givcn Lhat  at  thc sanre nlomci l t

a baby giL l  \v¿rs c() l lceivc( i ,

s i rc h¡s tL ie l ibsoiLr tc l lsscl tce

o l  t he ' l i  i n i t y?

I .  N rgh t  has  l a l l en ,  and  i u  t he  s t t c c t s

no rest less Íonacl i l lds a le heafd,

becarise even lllen are snlglng

rr  l tLt  t l rc  yorrrg bo),s r lc  prayir ig.

2.  And as Cod h¿als t l ienl ,  l le

receives;  evelyrvhcre Our Fathe¡s

and Avc Mai ias ale heal  d.

3.  So lc t 's  s ing the losary

to the Chi ld,  so hc may

receive it irnror.rg the slrar.r,,

rv i len l ie retufns to tahe acc0unL.

' l 'cxt

1 .

10.3 :  C i r r f  i z  ( l r r the t l ra l ,  Chr is tn ras  1ó91/6 ,  l l . i - t1 ;  Obrus  ¡ tos f l tu t t r t t s :
l l , 3 1 9

Ye de nochc,  y pol  las cal les

no l i ry  tonadi l las rnt l tL ietas,

polr luc hasta los l tonrbres cantan

lo que los rnuchacl los lezart

Y cuanto se les oye,  Dios 1o reciLra,

todo r:s dc Putlra nue.vlt os

J- Av? i\4tu itt.\.

Ittrcs citnlértrosi e x.¡-¡ tl i t¡.s

¡ l  Nrño,  pol t l t re los ten-ta

l t 'c i [ ¡ idos cn las pi r jas,

cr¡ i . ¡nr lo vLrc lva a [o ln¿u ct¡ür t t i is .

' l - l tc 
i i t t t t l  t :ott j lnrt ' l ion of '  srr,ertt l  pl truses Thc lhit  d l t lode l  is t t¡se d on l l te

intcr\\ 'cavinl i  in the opcning scction oi 'sevet-al pht-ases, r. l ' l lcthcl sl)ol icn b) '  the satrte

s¡ rca i ie l  o r  by  c l i l l e lcn t  in tc r locuL¡ r ' s .  r 'h ich  couc ludc ,s  in  a  sha lc r l  rcsponsc  gr :nera l l y

spr i l ien  by  u l l :

. 1  l ¡ t t , t , t ¡  I  t r t t r l  l 1 ' T t o l t t g i t r t l  . s t t t t l . r o f  t h c I u l ¿  l i t J t - t e t t l t t t t ' t i l l t t t ¡ c t i t t  ) . ) l

l ' r x t  10 . .1 :  ( l : i t l i z  C l (hc t l ra l ,  ln rnacu l i r te  l ( r88 / -1 .  l l . l -13 ;  Obrus  ¡ tos l l tun tus :
I  I ,  l 3 l

i .

2 .

3 .

. l

l .

2 .

3 ,

4 .
'!i¡tlo¡'

ñ lL re l i L  i a  noc l i e .

I  l r r ¡ '1¡¡  lar  sour l ¡ t ls  t l ranas

Ac l r bcn  k l s  l t ono t c : s .

( icscn ¡ ,1 l ¡s  bol tascus.

l ' L r cs  n t r evo  i l t ¿ i ,

l )ucs l rcnLrosa l lanra.

I 'ues t lL¡ t  ablc esplcndor ' .

I ' r Les  f c l i z  bo r t anza .

Au ranece ,  sc  ¡ n i n ra .

sc  cnc ie ¡ r i i en .  sc  haL la t i

en las mistc l iosas lLrces,

qr ie l roy sc concibcn

eu la nrc jc l r  a lba,

N rgh t  Ls  r i ¡ ' r ng .
'11 ' r ' i rnrrous 

s l tador i 's  l lee .
' l 'er  

¡or  is  cndcd.

l ' o r i l s  nou ' cc ¡ se .

|t¡r a neu' dat,.

Ior '  ¡  bc¡ut i  l i r l  l lanre.

l :o l  c te¡nal  splent l t tLt r .

I ro l  ha¡rp¡  prospent¡ , .

Darvn is  brelk ing.  rvaking.

in rn¡ 's te l ious l rg l r ts

t l iey a le inspircd.  a le lbund

lor  toda¡ ' thcy ale conceivcd

iu the best  o l 'a l l  d¿lvns.

l .

L

l .

4 .

t .

2 .

3 .

4 .

.4t l

h is i l 'ol . th noting that \ \ ,hefe a phrase is shaled bc:t* 'eel) severai speakers, thc l i lst

auroLlg them is responsible for- mcnliorr ing the addlessee, the er,rphoric or c1¡'sph¡¡ic

space, t l -re t imc o1'day, or the theme that is to be developed ir"rurtediatel l ,  al ieru'ards,

as weil  as ibf the fo¡ur or po€tic l t tetfe of the verses. N{oreol 'er, i f  not only the

itrdivid¡al work b¡t the u'hi¡ le seqLtence of vr i iancicos is takeri i r t to considelat lon,

i t  is clear t i tat in most cases the opening viLlancico is constrLrcteci a0cofdi l lg to the

nrcthod adopted lbr the single mcssage. 
' Ihe 

init iaL rcsponsr'  is thLts clr lr lae terized bv

an intenogative of intperati t 'e urocle of expression. ' i 'he plesentatiolr ot ' i l l ter locLltots

ci larvn together in this \ \ 'a)/ and united in the sanre discoulse tends to inspi le soi idaLity

ancl idcnti f icat ion in the aucl icnLre. and thus thei l  ou,n palt icipation rn the t l ieologicai

ccleblrrt ion. Final ly, thc ¿'¿¡ó¿,:as or fe l l -ai lrs that prescut a síngie cl iscoursc are Lrsital l l ,

i l c r ' u l r l ) i u l i u ( l  i r l  r t  s u t ' t  o l  i r l l c I t r t l  i l r ¡ l l r i n ¡  r c { q . r i n .

h) lcrbul i t t f  e rucÍ iott :  l ialogue vi l lnttci t ' t ¡se Aualvsis of thc rel iains iu l \4c¡ntolo's

b ipa t ' t i t c  v i l ianc icos  rcveu is  1 )e \ \ /  s tn lc tu res  bascd on  \ ie fba l  e rc l t l tnge  be t r t ' cc l t

c l i I l c len t  iu te l locu to ls .  D ia logue iq ) ] )cars  to  be  rea l i zed  th loug i r  th ree  bas ic  s t r t l c l t r re rs

th¿r t  can  be  cx t l 'ac tc i l  l l c ¡m the  moc lcs  o1 'ex¡ r t ' css ion  o1- thc  d i i l ' c le r l t  exc l ta l tgcs .

, '1n  t t , s ,sc t ' / i ya  o ¡ t t ' t t t t tg  l ) tonoLt ¡ (cn t ( , r t l  
-1 -he  

use  o1 'an  assc t t i vc  opc t t i r tg  l t ru r lc  r )1 '

e \ l ) rcss i ( ) l l  i s  lu le  ln  the  lc ¡ rc rLo ly  s tL rd icd  I l c r -e .  l ' he  p ror l ( )Lurcc incn t  n ra t l c  bY thc

I i l s t  spcu l i c l  gcner - l i l v  ins l t i r cs  I  Ie i l c t i r ) ] r  o1 'so i ida l i l ¡  in  t l te  i i r t c t ' l ocLr to l  i l h ich  is

In ins l i r l rnc r l  in  lesponsc  in to  the  i r r rpc la t i vc  n rodc . ' l -h is  in tcn tc l i vc  s t ru0 l t l l c  i s  o f i c r t

usec l  in  t l te  ¡ r l cscn tu t ion  o l ' c l i¿Lr ¡c tc ls .  r ' i r tua l  o l  ac tua l  in tc t locL t to rs .  i l t  I c l i¿ t i l l s

t l t i r l  iL r -e  t l t c r r  s t rL rc t i tLc t l  as  tu ,o  scc t ions :  in tLoc lu r r t ion  o1 'eh tn t t :1c ts  bY ur r idc l t t i l i c t l

9  A s  f L t r  I  I c r t r i  N , i  i t t c l ' t r u t i .  t l r r -  c o r r e c p t  o l  L l i a l o g L r e  i s  i l c | c  t i r l ' c r t  l ( r  l r l t i l n  
' t l i r e c t  

c r c l t l t t t g c

¡ l  l t r o ¡ o t t n c e r t t e l l l s  l t e t u ' e c n  L \ \ o  r ) f  l n ( j l e  t h ¡ n  l \ \ ' o  i ¡ t l t r l o c u l o r s ' 1 ' ú e l t i r l t g c  t l e  ¡ t t o l t t t s  l t t t  s 1 \ ' l e

t l i r e t : 1 .  c r r t r c  t l e L r x  o r r  ¡ r l r r s  t l c  r l c r r r  i r r t c r l o c L t l c t u s ' t  l l l c n r i  i t ' l i t t c r l r r r t l .  l ( ) S - S :  l J 6 .  t i t c t i  r l l

I ( t ' r I r i r t - l ) r c e c l t i o i r i .  1 ( . i i ) S :  I  I 3 ] .



| ¡ , t , ' t i , ' t ¡ , t l  \ / t t . t i L  t u  t l ¡ ,  1 1 , , , ¡ , u t  l l , ' t l , l .  I 1 : I t  l . \ t ) ( l

i n te t loc r r to ls  (z \ ) ,  lo l lo tvcc l  b .v  the  spokcn rus l )onsc  or ' ' a l )pe i r r i lncc  on  l l l c  scer rc
thc  c l ra r lc t t : r ' s  ( I l  ) :

o l

I ' c r t  f  0 .5 :  C l r id iz  C l the t l ra l ,  Chr is tn r l rs  l6 t i f i /3 ,  l l . l -16 ;  Ohrus  po .s t l r r tz r .s :  l l ,
252-53

l .  l l l  s r c r i s t i r n  dc  C ih i p i ona  l .

y  e l  a lcalde dc l ) ¡ ter-na

v iencn  con  sL rs  v i l l anc i cos

a exponerse t le l toctas.

2.  Vengan nrrrv enholabLrena, 2.

ver lg¡r1,  vet ig¡ l t .

3.  Y para r lue los apmebe la 3.

Isol fa.

c lé cacla luro al  ex¡men su

I  I  et ra.

L Enrpiece el  a lcalde,  L

B'  ( ¡ re sólo c lu la un año su of ic io,

y  es  l i l zu l l  ( l t l e  c l l l | l c ce

l l inre lo r lue acabe.

Alc.  I )ues,  vcnnre aqui ,  A ' la) ,ot '

que escr ib icnt io a l

Ch iqL r i t r l l o .

as Í  d i cc  c l  c s t r i h i l l o

)  l l r s  t r ' ¡ r l , ¡ '  i l q í  \ ' u l l l o  i i j l .

' l  
l r c  s ¡ c r i s t l i n  o l '

l (  l h i p i o n a

ant l  the r layor o1'

lPatc ' r 'na
a¡r l . r loach u, i th their -

I v i l l a n c i c o s
to show o1' l ' thei r

l poe t i c  sk i l l s .

Most  tvelconle ,  t l ran,

I nem,
drarv near, drarv neur.

And  so  t ha t  t he i r

nrusic may

be approved

each al lorvs his

text  to be examined.

Let  the nayor begin,

as  h i s  ¡ r os t  i s  on l y

held lbr  a year,

and hc who f i ¡ ishes

[1i rsl,

shou ld  beg in .

So hcrc I  a¡r ,

l , r i t i r rg vclses to the

IC--hr  is t  chi ld.

thc rc l l  a in savs lhtrs,

¿rnr l  t l re vc lses so

lon ancl  so l i l - th.

i l  l i t t 'ntry tutt l  l t ' l tolo,qit  tr l  . ; t t t t l .v,t¡ l  l l ¡ t '  lul t '  lTlh-tt :nlt t t ' . ¡ 'v i l l r tnL iL:o 219

lJtt .¡at l  t¡ t¡  on ol)ctt i t ' tg i t t¡ tc:t ' t t l i t ' t 'ot ' t : . \( lun1(t loi ' . i , . \ ' t ( l ¡on 
- l ' l te 

usc ol the cxciamalory

i i r rd  in r ¡ rc la t i vc  n1o( i i : s  a t  the  o¡ rcn ing  o1 ' the  lc f ia i l  i s ,  g iven  horv  o l len  i t  occLr rs ,

o u c  o l  t h c  c s s e r r t i u l  c l r ¿ r r a c t c l i s t i c s  o 1 ' 1 h e  l ) o l ) u l a r  v i l h n c i c o  o l ' t h c  l 5 t h  i i n d  l 6 t h

ccntur ics .  As  S i r rchcz-  I {ourc la lo  has  a l leac ly  i ro in tec l  ou t  11969:  2621,  t l t c :  euro t i ( )n¿11

chargc  o l  thcsr :  n roc les  in tcns i f ies  ' the  cxpress ive  t t tean i l lg  o l ' thc  ¡ th rase ' ,  th is  bc ing

e\ rcu  n l ( ) fc  l to l tou l tced  g iVcn the  l t rcv i t ) ,  o1 ' thcse  l ropL l l i r f  songs .  
' fh is  

t |a r t  i s  s t r l l

f t¡Lrnd in the l lalocluc r¡ i l lancico, charrges in 1'ornt rtolrvi thstartcl ir tg.
' l 'he f lrst t5,1tc ol ' intcraction is that in \ \ , l l ich thc f irst char'¿rctcr at lclrcsscs thcir

in te  r locu to ls  \ \ , i th  a l r  in rpcra t ivc  o r  e  xc lanra tory  l )assage w i th  the  so ie  n im o l invo lv ing

thcnt in lhe celebratory context. ln ruost o1'thc exanrples in lr4ontoro's oeuvre, the

l i lst spcal iel fhi ls t tr  give thern enough inftrrmation to al lorv their palt icipation in t ire

c l ia logue. ' [ ' h t rs ,  u 'ha t  d is t ingu ishes  tha t  cha f¿rc te r ' l l ' om the  o ther  spcakers  i s  thc i r '

sLrpcriori ty in possession of iniblurat ion, the withholding of \ \ ,hich carl  gcncntc

sevcral l<inrls ol 'si luation. ln sourc re ftai l1s, this u' i thholding ol ' i r) lofmation provol<cs

an i l l tcrrogatory fespouse l}om the f irsl  charactcr 's a(ldrcssees, t l re rcply to rvhich may

or nt i tv uot Drovicle thel lr  r . l ' i th sLrl l ic ient inl irnnation to understand t l le si tLl¡1ion:

' l 'crt I0.6: Cádiz Catherlral,  Christmas 1683i4, l l . l -81 Obrus postJtut¡tus:

I I .  1 7 9

I .  A l b l i c i as ,  n ro r t a i es ,  l .

mol ' ta les,  a lbr ic ias.

2.  ¿De c l t ré a legt 'es nuevas' !  2.

¿De qLré extrañas dichas?

1 .  De  que  ya  de l  lmpe l i o  Sag rado  i .

las armas invictas,

rendida deja lon

1l  l i r r ia enerr iga:

r l b l i c i as ,  r l h r i c i r s .

I r r  t l r c  r : usc  r i  l r c l c  t hc ¡ ' e  i s  r t o  t ' e  spo t t se .

and r leveloped in the co¡;1rrs:

Cood nervs,  morta ls,

N4ortals. good nervs!

Good ney,s about rvhat?

Strange tidings o1' rvhat'?

l'hat now the Sacred

IEnrpire 's
invincib le a ln l ies.

lbrced the enemy fury

to sulrencler:

-1,  good t lervs,  gt lod I leu 's.

the infor-nrat ive er lements are plcsented



I ) t : yL t I i r t ¡ ¡¿ |  t \ l t ¡ i t  i t t  I I t t ,  I l ¡ t ' t  iu t t  I I ' o t  l¿1 ,  I ' t50- IE00

l i ' r t  10 .7 :  Cr i r l i z  Cut l rc t l ra l ,  Ohr is t r ru rs  l6u3/3 ,  l l . t -25 ;  Obrus  pos t l tu t t tus :
i l .  176

I .  l . l e ve l l  t i i c k r s  10s  cü r i ( ) s ( ) s  I
l l l l i r  g l rccta nUc\/ i t

r ¡ r r e  l r o ¡ '  l l r ¡  s¿ l l i do .

2.  ¡ ,QLrú cosa'? 2

L l t | t r t l ig i i rs  cont icnc.  1
l l r i l lgros c l lc icrr l .

) . .  I ) iga dc l t t  qLre t rata.  )

L l )c  lo c lLre cst t i  ¡ l rsunr io I
c r r  C ie  I o  y  t i c r f¿ .

2 .  l ) én r i s l r  Lucgo .  2

l  .  l - lóvcnl¿t  ) ,  c t  cau 1
r lLrc cs toda Lrn plodi t io,

¡ to l  sc l  vel t ladela.

2.  Vt¡ ,¿¡  cat t ta l t t lo :

D ígan la ,  l ean .

L J'r¡clos la csol-¡chen.

?.  Digan c lLre es l iLelza
a¡le sea ult ltilaglo,

srcrrc lO Ye|daclc|a,

l .  f odos  l a  esc t ¡ chen .

2 .  l ) Í g l n l l ,  l can .

l .  
- lbt ios 

la e scuchen,
polc¡re con ei la,

s i  b r t r ' l r l l  r l ,  . l ) .  l l { ,  l i ( l r c l t ,

teui i r 'hn Noche IJ¡ . rcua.

¡ \ l l  l i rosr  \vh0 \ \ , iu l t  to l i ¡ loru
c¿l f ry a r )c\ \ /  gazol l ( ]

pLrbl ishet l  Lor l lLy.

\ \ /hat 's  Lrp?

Wont lc ls i t  cont¡ ins,

m i ¡ac l es  i t  ho l ds .

' l 'e l l  
L ls rvhat  i t 's  aboL¡t .

Aboul  u,hut  is  hal t l tening

in i rcaven anr l  on ea¡ lh.

Shor.v us thelt.
' la l ic  

i t  and bel ievc

tha t  i t ' s  a  m i t ac l e

since i t 's  t rue.

They s ing as they go:
'Tel l  i t ,  Lead i t . '

l lve lyone l is tens.

They sa;, that it
r rust  be a rn i |acle,

srnce i t 's  t rue.

Evelyone l is tens.
'Tel l  i t ,  r 'e .ad i t . '

Everyone i is tens,

becaLrse rv i th i t ,

r f they don' t  have a goot l  n ight ,
f hey r.vi1l lnve Not:hcl¡uetvt

IChl is tmas l lve]

1 .

2.

t .

2.

1 .

ln t l r is cxatrrple, givcn lhe f ir 'st spealier 's implici t  fet i tsal to proviclc satisi i rctoly
t l l t i rr- t lutt iott ,  t l tc scconLl inLcr- locutor 's r¡rest ioning taltes place in the int¡rcr.at ivc veir.r
th r l  g ivcs  shrpe  to  the  lc l la in .

l lu,¡t t l  on ttr t  oltctt i t tg i /r t t ' t ' t 'ogutot ') . ,  ¡ t l t t  t tse Accort l ing to Si inchez. l lonrer.alo,
t l l l es l io l l in ! l  i s  r t l so  o t te  o l ' [hc  c i r r lacLe l i s t i c  e lenrcn ts  o f  the  l ]opu ia r  v i l lanc ico  [19( r9 :
2 6 7 ] . ' l ' l t e  u s e  o 1 ' l h e  r n t e n o g a t o t l '  n r o c l e  i n  t l t e  o p e n i n g s  o f ' l l i u o q u e  v j l l a n c i c o s ,
r l t l roLrg l r  i t  i s  o i i c ¡ r  l i rL ind ,  does  uo t  r :cner lu l l y  a in l  to  c - r tc l ld  ' sp i l i tL ra l l ¡ '  thc  l inu  o1 '
t 'e lse ,  l t l i c t  t l r i s  has  1 th ¡ ' s rca l l y  enc l r ' ( l  in  thc  l i s tcncr ' ' s  o t - r ' c rc le l ' ' s  rn ind '11969:  2 ( r81 ,
l  r r l .  ¡ l r { l r r ' r ' .  ¡ 1 ,  1 r ¡ , r 1 1 r i ¡ ¡ .  i L t l  i n t L r ' : , r  I i { ) l t .

I t l  N l t r t t t o l t l ' s  t ' o t l i s ,  g t an l i i r g  t he  l i l s t  s l ) e ¡ l i c r  au  i n t c l l og l L I r v r r  l i t o t i c  r LsLn l l y
i l l ) l l ( i i l l s  l l I  l l l c  L r ( ) l l l c \ l  O i ' t t t t t  t t i l t i n  i n l c | ae l i ona l  s t l L i c l L l r cs . ' l ' l i e  f i | s t  o i - t hüsc  i s  basc t l
o t i  t l t c  L t sc  L r l  l t n  i r r i t i l ¡ 1  s l ) ca l ( e f  \ \ ' 1 l o  has  l c ss  i n l b r i r r¿ r t i ou  t l t a l l  h i s  i r r t c l l o cL r t o ¡ s ,

t h i i l  i r r l i r l r t l i r t i on  bc i ng  l . e  v r : i L l c t l  l i t l oL r ! l r  c l ucs l i on i ng  o1 ' t hc  o t l r c f  i n l e r - l ocL t t o l s  aL t r l

,4  l ¡ / r t tu - I , t t t t t l  l . t ' l to log i t t r l  . s t t td .y  o f  l l te  lu l t  IT lJ t  ( ( t t lu t - I ,  \ , ¡ l f (u t ( ¡ (o  l4 l

c l i c i t ing  an  ar ts \ r ' t : r ' l l o r t t  thcnr ,  ln  t i le  lb l lo r r , ing  rc i ia in ,  t l i e  l i r s t  s l )cakcr  sharcs  h is
l¿ rc l t  t i1 'L t t t c lc ls tuud ing  wr th  tho  th i rd .  l rach  has  thc : i l  o*u  tespr tndcnt .  the  tex t  ta l i ing
the lbl l l i  of i l  gante o1- clt tcst ions lnt l  rurs\\ ,ers u, l t ic l l  ends u i t l t  al l  thc' intcr locLrrot.s
corn ing  togc tJ ic r :

' f ' ex t  
l0 . l i :  c¿ i r l i z  Cather l la l ,  hnrnacu la te  l6 t i l l /1 ,  l l . l -18 ;  obrus  ¡ tos thuy tus :

l l ,  l 2 g

L ¿,Cr inro setá t luc las sornblus
cclcbt  e¡ t  I toy r lLre se cncienda

Lrna l r rz nr¡nca a¡ragar la

t ic  Ia Lrnivc lsal  t iu iebla ' i

2.  La gracia es ésa,

que el  coi tcurso br i l lante
de sol  y cstr .e l las

es el t  1 ies1a de lLrces

nir tu la lcza.

3 .  S i  l : r  su ' l l r b t a  cs  e r re r r r i g l t
, l c  l a  l L r z .  uq r r i c r r c '  son  ús tds
obscul id¿rdes o sor¡rbras
ci t te ho¡r  cotLlo luces se alegrart ' /

4.  I -a gracia es ésa.
que l i reton somblas antcs
rlue esa luz fircra,
y de haber s ido sontblas
estár1 conlentas.

L \ \ 'h1,c lo the shat lou's cc lcbrr te
toda),  the l ighLing oi '
¿ l  never to bc exl inguishcd l ig l r t
in univelsal  dalk¡ess r

2.  
' l 'he 

leasoi t  ts  th is,

that  the br i l l iant  c l rspla¡ ,
of  sun and stars
ls ln esseucc

a celebrat ion of l ighr

3,  l fshadou'  is  the enernl ,

of  i ight ,  rvho are rhese

dark beings or  shadou's

that  toda) 'spark ie l ike l ights?

4.  The reason is t i r is .
that thev u'ere sliado$'s befor.e
that  l ight  exlsred,
and they are happy
no longcr to be shadou,s.

In other cases, the intel logalron of the 1u'st speaker, lacking in infbmiatron, ca¡
give l ise to a l le\\ , 'exchange srnrctLrLe',r0 by incit ing a confi 'ontat ion bet\\ ,een two
other iutel ' locl l tors who disagree as to what answer to give:

l 0 ' s t f L ¡ c t I r l c  c t i  d t r bu t ' :  I  obsc rvc  Kc rb ra t -O rcech io t r i ' s  t i c l l n i t i on  o1 ' ' t l óbu r  as  t nc
' c t r n f i on t l r l i on  

o l  op i r r i ons  r cga l t l i ng  a  ¡ r a r t r cL r l i u  ob jec t ' ( ' eon f i t r r t a t l on  d ' o | i n i ons  a  I ) r o l ) os
t l ' un  o [ r . j c t  ¡ t a t t i c t r l i c r ' ) .  t t s su i t t t r r r l ' ¡  n l i n i ¡ l l r ¡ n r  o l  d i s l i g ree t r r en l  bc t r veen  t he  1 t i ¡ t i c i pa ¡ t s '
( ' t t n  n r i n i n rL rn t  r l c  c l ós¿ rc ro l t l  cn t l e  l es  pa r l i c i ¡ l i n t s ' )  [ 199 i i :  I  IE ] .  l l ou ,e l c ; ,  i n  t i r r  spcc i l i c
co i r t c x l  o l  t l t e  v i l l t L r r c i co ,  t l t c  n r rn t l r c l  t l l ' ¡ l r r l . i t r i l t i t n t s ,  ¡ s  r i ' e l l  i r s  l he  l hcn le  o l  t hc  c r c i t i L ¡ r qc .  ¡ l . c
t ¡ l t i q i l e l ) /  t l e t e l l t l j r t ed  i t t  l l t t s  c l s c ,  i ¡ l ' 1 l t r  au l h r i t .  I \ 4 t ¡ l cove r .  t l r e  pL r i r l i c ; r l onc  cx I c r . i cnecs  t h r .

¡ r c l  l o t t t t i t l t ce  o l  t l t e  so t t gs .  i r r t t l  so  o l  t hc  t l ch¿ r t c .  t hc  i u rp l i r . i l  n t L r r l c l r t o r  bc i ng  t l r c  aL r t l l o l  u , l r o
o rg i l l l t l e s  l l l c  s t r ue lL l t c  l r t r l  t l t e  r l i i r l ogL t c  be t r l e l t  t l l c  j l t l c l . l r ¡ c l r t r l r s .



) , 4 2  l ) L t \ ' ( ) t ¡ ( ) t t l t l  ' r l t t ' s i t  i t t / h t ' l l t t ¡ - i t t t t l l i t t l r l '  1 4 5 0 - l ' \ 0 0

' f ' c r t  10 .9 :  C i r t l i z  C¿¡ t Ic t l ra l ,  l rnnurcu l ¡ tc  I ( r9  l /2 ,  l l .7 -7 i  O l ¡ rus  pos l l t t t t t tu \ ' .

l  l .  1 4 6

L Qtr ión l t iz t t  e l t  t r t l  i l ls t¿tntc 1

si r t  t in iebl¡  a la , ' \ i t ro l  l t '1

2.  I ) igo qt¡e i i lc  la ( ; fac ia.  2.

3 .  Yo ,  c l L re  l a  O lo r i a ,  3 .

pr t rqLtc c l t t icn hizo LLl l  día

s i t l  l t , t t  l t c .  )  e ( r l 1  I l l l l ñ ¡ l l i l l

ci igo c l t re l i re la Clorra.

\ \ i  ho nr¡ i lc  in a t t lot l tc l r t

¡  l )an,r t  rv i t l tot t t  dar l incss ' l

I  s¡) ,  i t  rvas ( i racc.

I  say r t  u 'as l i tcrnal  ( l lo t  y ,

bccause t l te or tc u 'ho nt l t t le  t iay

r v i t h t , r r l  r r i ! : l l t .  ¡ r l t l  r r  i t l t  l t t ( ' r  I l i l l ' 1 .

l  say i t  rvas Etelnal  ( i lory.

' l 'hese 
ttvo lbrnts bascd ou an intcrrogatoly nro(ie at thc start o1-the l l iece , thtOLlglt

crcati¡g a galt te r l1'cl t lest iol ls ancj exl l l¿rl latory al ls\\ 'ers or ol 'a t lebatc in which Li1e

justr¡cator.y argulnetl tat ion ol each pafty is put lbrward, el lair le the del lnit ion ancl

c lcarc r  e rp lauat ion  o l ' the  c ioc t ¡ ines  o1 ' the  Catho l i c  ChLr rch .  l t  shou ld  be  er rphrs izec l

her.e t¡at a¡to¡g the 25 cases of iutcrrog¿rtory e\changcs, e leven occttt  in vi l l rrr lcie t 's

clecl icatet j  to the l luntaculate Conception and six to Pentecost. This is explained by

tl ie essential ly doctl inal and cl iclact ic nature 01'these works rvhose l t ldic chat 'actcr, in

contrast to those fol Christr l las ancl Epiphan¡r, is gleatly dini l l ished'
' I 'he 

cr-eatio¡ of corl¡r lex or nt ixed l 'ef l 'ains through the medirtnr o1'conlbinit-rg

basic st lrclnres euables Montolo to emphasize t l ie d1'namisr-n ancl expressivity of

his u'ol l<s.

2/ l f ie coplas ol verses
'fhe 

verses clevelop the therre int loducecl in the l 'el ' rain. Thus each verse i t1 t t l f l l

preseuts a Sacred concept, whatever the i t l tel loctttol) ofganiz.at ion of the verses.

Oi ' the 147 bipart i te works iu Montoro's oeLtvre,58 inclucie vel 'ses in wil ich several

speakers intervene: 14 ibr the fnturaculate Conception (36.84 per cent), nine 1or

Pentecost (33.33 peL cent),31 fol Christn.ras (43.Ó6 per cetl t)  and foul Ibr l ipipltany

(50 per ccnt).  In nlost cases, the velses are preceded by a lel iain thal shales this

1-eatul 'e. These tvol l is ate usttal ly l t laced at the beginning of the seqtlcnce (18 cascs)"

ancl in the case ¡ l ' those composed fol Chnstnras at t l te be ginning (1hlec case s) or '

end (e igh t  cascs)  o i ' thc  noc tun t .  On ly  th lee  v i l lanc icos  o l l ' c r  exan l l ) les  o f  t ' c tses

i l lvolving sev¡¡ lal i rr tet locutor-s fol lou,ing a fcl iain ¡rresettted by orl ly one sl)cal(cf,

olte anlo¡g t l ie tvorl is cledicated lo the lurmaculate Cionception, an(i  t \ \ 'o al l lor)g t l losc

lb r  l ip iphany .  ln  thcse  las t  exanrp lcs ,  the  v i l lanc ico  is  the  i r | s1  in  the  scc¡ i te t tcc

l ' ¡ c  d is t r . ibLr t ion  o f ' s ¡ tea l i c ls  in  the  vc fsos  f l lngcs  i io t t t  s im l t le  a l te l ' l t r t t ion  o t '

s ¡cccss io ¡  o f ' ¡ t t c ¡ loc i r to ls  to  thc  c labo l 'a t iou  o l -  d ia log t tc :s  o t '  l l se t r t lo - t l ia log t res .

tt)  ¡ l l !cl tuÍ i t¡n or sur:t :e ssiott  o.f  inf t t  loctt for,s \ l i l lat lcicos ir l  rvhich the vctscs

pr-csc¡t the ¿rl te l  nation or sr lcce ssiou o1-spcal ie rs arc iry l l r l  the tnost l ie qtrcl l t l ¡ '  l i rLr l ld
l l 'he,.. ' , , ,¡11.,",  o1'sl tcal iers in thc vclses r.rsLral ly cnrrcsl lort( ls to t l lat ol ' t l losc i¡ l trodttcci l

rn  the  t .c l l .a in , ' l ' hese  spcakc ls ,  u ,ho  gcne la l l y  lb l low or te  a r lo t i l c r  t ' i thor , t t  d is t inc t ion

at1( l  u ,ho  cac l t  r levc lop  a  couce l t l  f c la t ing  to  thc  s t r l ¡cc t - l l l i l t t c f ,  c i t l l  I t c t ' c l thc icss

l ) fese¡ t  i ¡ r i i v i r lua l  l -e l tu les , ' lh is  i s  in r l ccc l  the  casc  \ \ ¡he l l  the  a t t thor  dc l iber l i t c ly

sc lec ts  a l tc rn i t t i ¡e  spcu l ie ls .  In  thc  l l l s t  v i l la r rc ico  in  thc  sc( l t l c r l l ce  rv r i l l cn  l i r t

,4  l i l t : t t l t ' t . t t t t l  l v ¡ to log i r : t t l  . s t t r r . l . t ' o I tha  lo le  ]7 lh<cnt t t t . ¡  t ' i l l tu t t ' i co  243

I )cn tccos I  in  l ( r88 ,  ( ) ] r i ) ,  t \ \ ,o  o f '1hc  t l l r cc  spcakcrs  ( in tc r locLr to r -s  I  anc l  3 )  ta l ie  |a r t  i r l

a l t c ln l l ing . ' l ' l r s  cho ice  u l )pca fs  to  l ' cs t  on  rvhat  u ,oLr ld  seenr  to  be  thc  on ly  poss ib lc

l lr¡nnt:r ol dist inguislr ing bctrvccn the tu,t ' r ,  r 'hrch is t l re col les¡lonclence bctrvecn thc
lcx t r .u r l  s t luc tL r fe  ¿ lnd  thc  u rus ica l  per ' lb r r lunc :e .  Spea l ic rs  I  and 3  rv i l l  have a  c lcarer

c:xclr¿nrge accofding to the nrLrsical sett ing choseu b¡r the author-or cha¡rclr¡aster ' .

b) Diulogrtc./ i trn Vcrses rvl i t ten in t l i l logue iblm ale lare. Irour ol ' the l ive l inou,n

cxarnplc.s tal ie the l i ¡r 'nr ol a debate; t l l lec extcntl  this ploceclurc to the lcf i-ain. ' IhLrs

it  can tal ie t ire lbrnr o1'a st laightl ixr.vari l  al ternation bclu'ecn t*,o inlel iocutors:

' l 'cxt 10. l0: Crir l iz Cnthedn¡1, Clhristnlas 16fi9/1, l l . l -8; Obras ¡¡osf l tunus:
i l . 2 7 7

l .  
' l oq r r cn  

a  i ncenc l i o  d t v l r t o ,

pucs alde t icrno el r  e l  ot ' t re

el  l i reso de los alhagos,
( l l rc  f l lagr  e l  dc los l igolcs.

2 ,  No  t ü ( l uen .  q l l e  r l o r  t i l i t a .

aunque es fi-iego, pLres se acoge

al  v i l  calor  de los bnrtos,

cont la e l  h ie lo de los hombres.

l .  They louch c l iv ine f i re,

fbr  the f i r 'e  of  dcl ig l r ts

bulns tencler ly  in the orb,

* 'h ich cxt ingLr ishes that  of

I s r r  r r  i t 1 .

2.  Don' t  toLrch,  1br love shivers,

eve n thor-rgh it burns" lbr it takes

r-efuge in the bmtish heat  of  beasts,

against  the ice ofnten.

Or i t  can take on a urore elaborate fomr in u,hich. af lel recal l ing the suLrjcct of
t l re  t l cbr tc  lo lk r ¡ ' ¡ ¡19  the  f i r ' s l .  i r r te rvcr t t i r ' r l r .  sere | r l  in t r I locu to ls  n rake  the i r  o ¡ r ¡ r t rs l ¡1g
po ln ts :



1. ] ,1  l ) r \ ' ( ) t ¡ ( )nd l  N l t t i t  in  t l t t '  l L tc t . i tu t  l l ' t ¡ t  l t l ,  l l .5 ( ) -1b00

' l ' e r t  
10 .11 :  ( l¿ id iz  ca thc i l ra l ,  l rn rnucuhr t t  169112,  11 .22-39;  obrns  pos t l tu t t t t t s :

t I ,  147

L ( ]Lrr t tn c l rspuso qLrr :  a l \4at  ía
I l r s  l ' l c s  l ) i v i r i ¿ r s  Pc rso r r r s

cl r jan,  s in scr  r rx ' rs r ¡ rc una,
pala l l ¡a,  l \ , lu t i re y l : isposa' l

2 .  I  ) i l l ( ,  ( l u ( '  i l l c '  l l i  t , n . e i r .  2

3 .  \ ' o ,  qL re  l a  C lo l i a :  l
pL r cs  s i  l l o y  l a  D rv i na  L i se  nc i a
\ / ro,  l ) ( ) r i lue lo r iese¿b¡,
e:n lu l  ec ión ct tnceir ic i ¡

su  bo r i t l a r l  co tnun i c¿d ¡ .

L  I  ) i t , r  , 1 . r . '  l i ¡ c  l ¡  C lu ¡  i a .  I

2.  Yo,  que la Cracia,  2

I ) t ¡ c s  ( l r ¡ ¡ c i l  l . r  l t un ta l t , r  l r l . i l e ¡  t a

rcservó de pel ig losa,

tlatrclo lirrr¡a exenta y ptrfa
pafii qtlc tortrase fornra.

I  .  D i¿u  . ¡ uc  l i r u  l l  C r ' ; r .  n .  L

3 .  Yo ,  qL re  l a  { i i o l r a :  3 .

l .  \ \ /ho ol t la incd that  lVla ly
shoL r l d  con tp l i s c ' l ' l ¡ r c c  D i v i l i e

l l 'e lsons,
wi thoüt  bci r rg uto lc thau onc,
as l )aughtcr ,  lv lot l tc l  anr l  Wi lc '1

I  sa¡ '  i t  1u ' t  6tu. . .

l ,  that  i t  rvas l l tcrntr l  Glory,
r s  i l ' t oday  t i r e  D i v i ne  13e ing
s¡u, ,  bccl iuse l - le dcsi led 10 ( lo so,
in t i re lecent ly  conceivc:c l

l ic t  gooci t ress cor.nntunicated.

I say it ."i,as Etertral Gloiy.

l ,  that  i t  was Ctace,

as who the i i luran guise

saved h-ol r  being dangerous,
gfal i t ing a hee and pule fof l l
so that  she night  be fof lned

I  sa1,  i t  rvas Grace.

l ,  that  i t  ü,as Etelnal  Glory.

' fhc'dialogue 
fornr of the veLse rr l ight also occur when the vi l lancico int lodr.rces

s tock  charac tc fs . ' fhe  s ix th  p iece  in  the  1688 c l r r i s tmas sequence o f fe ls  a  good
cxal l lplc of ' this. 

- l ' iuee 
ci iaractet-s tal ie their tuln in plesenting thei l  solLtt ious to save

thc rvorld l iotn Orrginal Sin. l laci i  is snubbed Lry an i tr tet locutor who docs not tai l
to ettr¡rhasize t l te uselessness of his feurcdy given that Christ is the only one able to
fc(lccrlr  I ' t1an's sins :

t l l i t t ' t t u . t ' u t t d l . ¡ ¡ t ¡ t l ¿ g i ¡ ¡ ¡ /  ; ; t t u l . l L ú t h c l ¿ t e l T t h - t e ¡ t u t . . t ' ¡ , t l / u n t t r ; c t  1 1 5

f  ' ex t  
10 .  t2 :  c r i r l i z  ca t l l c t l ra l ,  chr is rn r l rs  1688/6 ,  11 .52-7Lt ;  ohrus  p t ¡s t l tu t t tus :

I 1 , 2 6 0 _ ó l

l )oc l lo l j  Yo r l igo.  ) ,e l rc o no ) /ene,  I )oclor
c¡rrc c1 ntLrndo I ta nre-ncslcr

l  cula,
port ¡Lrc lc  balc ló la LrntLl r .a
({e ()ItIIilt ,\.erI)eItloI tInt IaIrLt),.

¡  es t ; i  t l c  t  i g i ' t  u r ¡  ¡ i g , ' ¡ .
l lo  dtscurr ic i  a t roche ¡ ,

Ltnocl te ,
sLl l )uesto c l r rc a nteci ia nochc
le dan a l t restro Sehor.

L.e t r ' lac lo l  Seño¡ c loctor .  Lan,1,er

l )afa ( lue c l  lnundo esté

i i rueno.
arrecho vaya Caieno,

l lues ya contra lodo mal ,
e l  X4édico celesr iaL,
(¡ re nos Lfae el  b ien de Dios,

vrene al  ntundo p/  ¿rple/-  / to l
el pt opt?). noslrunt ,suI¡tletn.

Doct [or ' ]  ¿Lucgo soblan mis récipes?

Lctr ' [ado]  Conro nt is  Bart i t los.

AstL[ólogo]  Couro ur i  c i rspide.

I  s i i \ , ,  s i i r  o l  l io  s in.
the u 'or ld nccds t0 be

L CtLfe0.
i ¡ecause i t  is  danr.rgcd by
the snreal  o1' the oi l  of
c i l | l l l l ] ,sefpcnts,

and i t  is  gro*, ing st fou_qL-r ,
l l  does  no t  sp l ead  pe l l r ne l l ,
g iven that  at  nr idnight
thcl '  grve i t  to our Lo¡d.

lr'ly good doctor,
so that tlle r'"'orid ntal be

I  hea led.
I  send back Calen,

for  against  every i l l ,
1he heavenl) ,Docto¡ ,

rvho br ings us God's

Igoodness.
conles to the rvorld fb¡ us
and for  our heal th.

Doctor  So ny prescr ipt ions

lare nor needed'?

Lan,ver Nor nty papers.

Astro ioger Nor nrv apex

l r l  this case the structure oft l te r,etses is st i i l  svn-rntet l ical and does not clevtate.
Lrnl ike thc dialogues ibLtnd in rei i 'ains

2. 7)' ip rtr' I i I c t, i I I unci co,s

Ott ly 22 of lVlontolo's t t tany vi l larcricos ale t t ipart i te in 1brnt.1\elye o1't¡ese q,cre
col l l l )oscd lbl ChListmas ibl the lo1'al con\/L'r l ts o1'thc Descalzas Rcales (ru,o g,orks),
thc l i ¡rcalnacrirn (six) ls \ \ ,cl l  as ibr the foval ch¿rpcl ( iour) in Mach-rcl.  Dighr u,crc
rv t i t t c t t  l i r l  l t ¡ t iphan l ' l i r t  L l i cse  t t i ' o  lo ) 'a l  convL.n ts  i th ree  rn  1 ( r l i3 ,  t rvo  i l l  l ( rE4 a¡c l
t l t t cc  in  l6 f i l i ) .  l r r  0ont las t .  on ly  t \ \ ' o  v i l l¿ rnc icos  rv t r le  r i , r ' i t1en  l i y  L 'ád iz  Cat [ec i r .a l ,  l i rL
the  ce lcb la t io l t  o1 ' ( ' l ) r i s tn ras  in  I  ( r92  rnd  l ( r93 . ' lhe  les r r i c t ion  o f t l i l )a r t l l c  v i l i ¡nc icos
to ClhList lu¿rs ancl Li¡r iphany sc:cluLrnccs as \\ 'c l i  as thc rntbaln¡c0. botl t  as fetafds thc
p t  c l lo t t t l cn t l l ce  o l  b ipar t i l c  ovc l  t l rpar ' l i t c  sc t t ines  and o1-  l \ , lad l i i l  t , ¡ r . ks  o r . , t : r . t l l ose
{ i r r ' ( l t i i l i z ,  c l t t i  [ re  ex¡ t lu i ¡c t l  i ¡  l ta r ' l  I l , the  lcs t i ye  r -a l l l c r r  th¿ i ¡  thc ¡ log ic ¡ l  l ta l r t rc  ¡1 '
t l l csc  leas{s ,  a t t i l  i t t  p l t t t  bS, t l rc  l i r c t  th l r t  th is  r i ,ou l r l  sc t :n r  1o  in tp ly  n ro t .c  contp lcx
sc t t i ¡1gs ,  i l s  rcg i l lds  bo th  cor l t c t t t  i l l l d  n lL ls ic ¡ l  n i l t c r i i l l ,  

' l  
l r i s  Lypc  o1  r r 'o r l i  l r i r r t c l  to

' b l i n g  c n t e l t a r n n l e n t  o r . r  l h c  t r i r l t t ' ( ' d i r . e r t i r ' l i i  l t o c l r e ' ) ,  a s  t l l e  t l u i d  v i l l u n c i c o  o f ' t h c
I i ¡ r i ¡ r l run1,  se( luc l tcu  l i r l  I  ( rS4 |L r t  i t .



2 '16  l ) t ' t ' t t l i o t ¡ t t l  l l t t v i t  i t ¡  the  l l t¿ t  i t t t ¡  I ' l i t t  ld '  l  4 ' i ( ) -  1  8 ( )0

As has  a l r .e .d1 ,beeu es l i rb l i shec l ,  t r i ¡ x t r t i t c  v i l lanc icos  conr l l f i sc ( l  iu )  i l l t ro ( i t rc l lo l l

( i t r ln t r l t t t t ió t t ) ,  re  l ia in  o t  cs t t i l t i l l c ¡  ( t l l e  L { j r l1 l  L lsc t l  he |e  i t l  thc  co l l l cx t  o l  thc  L r  i I r r r t i te

V i l la l i c ico  i i s  op l )osec l  to  thc  ¿ '¿r ¡c :¿ i  o l ' the  l t i l l l l r - t i t c  v i i l i r l l c i c t rs ) .  a r l t l  the  \ /e rses  ( ) r

r: t t¡ t lus. As in the binaly rvo|ks, t l lese t l l t -ee scctiol ls o1'1'er a Variely ol 'stt t tcl t l t-cs

t l trough the Lrsc ol 'nrLrl t iple inteI iocutors. 
- l ' l ie 

nlOst ccltDtr lol i ly l i l r- l t lc l  cot lr l l i r l l r l iol ls

in  N4o. to r .o ,s  u ,o r l i s  u rc ,  o r r  t l l c  one h i rn t l ,  those in  rvh ich  thc  i r r t lod t rc t ion  is  l l r cse t r te t l

b1'a single speakcr, al ld, on the olher, those in rvhic:h the l l l 'st  l rvo scOtio]1s l l l tvc ot lc

intcr- locLttor t l l lc l  the vefses l l i ive scve l .al '

I ) lnlroittclir¡n's

l : I . ,e  open ing  sec t iou  o f  l r ipar t i le  v i l lanc icos ,  vvh ich  usua i ly  cor ls is ts  o l ' c igh t  1o

t,r,elve l incs, contexlrL¿l l izes t l te lvc'rt ' l< by irrt loclLrcing t l te t lranlat ic sctt ing' thc

thente srLbscqucntly to be clevelopecl ¿rncl,  i t- l  l l lal ly ci lscs ( l3 oLrt o1'22 N'or- l<s) the

char.acter.s-speakers rvlro rvi l l  latcl  paft icipale. 
' fhe intr-ocluct ion ol- thc citarr ictc|s is

general l) ,  accompanied by a caplct l io benet'ole.t t t i te in which the spcal icr ex¡l lair ls

tr" ir .1r1.,.u.nn"..  tn go.g p... . .n, o1,cases, the intr.ocluct ion is prese'ted by a singlc

,p.ut.r.  Llolever, this interlocutof cal l  apl le¿lf,  as ín the fol lorving exaulple'  as a

. i ,n.o., .r .  anci his r ' r 'orcls as pfef iguri l lg the dialogue in the.ef.ain:

' fex t  10 . I3 :  Cád iz  Cathcdra l ,  Chr is tn ras  1683/14 ,  l l ' 1 - - l8 ;  Obrus  pos t l r r t t t rus :

I I ,  208-09

I  nt rot l t t  cc ión

l .  lv for tatcas c le l  Ol iente,

que sabios Y t l isctetos '

las let ras os adt l i tan

de este div i r lo celest ia l  c l taderr lo,

en luces v ie l le a l tabla los

la lnz de l tn ast lo bel lo,

c i t le con br i l lar lLes voces,

itasta cl altlla penetlan stls acc:lltos

segLrtd las Y atet ldedlas,

pLtes diceu st ts re l1e¡os:
'Venid,  qtrc t l l l  l l t levo i ls t ro

os l lcva a vet  las htces

t le t t l t  St l l  nt tcvt l . '

I  n t ro ( l  t l  c t i0n

l  .  Monat chs of  the l last ,

rv ise and prLrc ient ,

the let ters of  th is d iv ine,  celesl ia l

bool t  pay ) 'ou l totnage in l ights,

the l ight  of  a beatr t i i i r l  s t ¡ ¡ t '

col t les 10 enl ighteu YoLt,
rv i th br ight  voices

i ts sotrnds pel let rxte L l te soul ;

lb l lorv ther l t ,  ot ¡serve thcm,

fbl  thc i l  lc l lect ions saY:
' [ ) r ¡ rv neat ,  {bt 'a uew stat

u ' i l l  t i rke Vou to sce t l te

l ight  o1'a netv St t t . t  
'

I i s t r i b i I l o

) .  ¿ , ( ] r r i ón  t l l r  voces ' l

¿,( ]Lt ter t  i l i t  v t lccs I

3  ¿ ,QL t i é l t  i l l l c t t t t t l p c

i los cr :os?

1 .  Vc r r i t l ,  i l egad  aP t ' i e sa .

2.  L legad, vcr l ic l  corr iendo.

2.  & l .  ¿,Qtr ién nos l larna' l  ¿,Qtr ién da

fvoces'?

¡ ,Qtré nos nr¿r l ldáis,  ast fo bel lo '?

4 l i l t r t t r y 1 ¡ ¡ 1 ¡ !  7 . , , , ¡ t t t l o g i t t t l t t L t ¡ l y t t l  t l t t k t l t ' l T t l t - c t ¡ t l t t ¡ ) ' t ' i l l a ¡ t t i t r ¡  ) 1 1

l l. el t'a i n

2 .  Who ' s  ca l l i ng ' /

Who ' s  ca l l i ng ' l

i .  \ \ ¡ho is  inte l ' r ' t t l ¡ t ing

I the echoes'1

1 .  f lo tnc,  d l  ¿rv ncar qLr ick lY.

2.  Drarv t tear,  come qtr ic l< l ¡ ' .

2 .  &  3 .  Who ' s  ca l l i ng  us ' l  Who ' s

lca l l ing ' /

What hat ,e yot l  sent

[us,  br ight  st t t i l

2 ) I')s t ¡' i b i I los or refin i ns
' l [c 

chronological ort ' lel  affect ing the di l ferent consti tr- lcl l t  sectiol ls of t i re vi] lancico

incVitably inrply a se nlautic ancl/oI intelPfelatrvc hietat 'cl i icral st|r- ictrtre 'T\e e'sff ibi l lo

thus cl ispiays a clegree o1'clependence on the introduction: their tnlrtual r 'elat ionship

.n,-,  ¡r"rho¡,.  be contpa|ecl to that of a verbal exchallge. ln Montoro's tr ipart i te rvol 'ks,

this r.elat ionship is u.sual ly signal iecl b¡,the transit ion froln a f ir 'st sectiol l  chalactet ' ized

by an asse¡t ive text to a secoltcl ,  whose i l lpelat ive or exclal¡atol l  tcxl r 'eiuft lrces the

ñrst, The various coutextual izing elemell ts i l resented in the introductiorl  by one oI

lutore iuterlocutol 's lead to the clynar-nrc integratiorl  of the one or l l lore i l i te| loctttors tn

the i .e1l.ain. Thus, in the fbl lorving vi l lancico, the tnovitrg descript ion of ' the n'reetinq

betlveen the C'hrisf Child and the shephelcl gir l  results in a lyl ical feactiol l  ol l  the ¡xrt

o l  the  i t t te f louL l to r  i l )  lhc  scco t rd  scc t lo l l :



l . lE l) t ' t 'ot i t¡ntt l  t \ l t t . : ic in t l t(  !bc) '¡ iut Ll i¡ t  l¿1, 1150 l t i00

' l ' cx t  l0 .  l . l :  C l r i r l i z  ( . l l (he t l ru l ,  ( ih r i s t r tns  l ( r l l6o , /7 ,  l l . l -21 ;  Obrus  ¡ ;os t l t r r r t rus ' :
l l ,22(¡-27

l n f r o t l r r c c i ó ¡ l

( l i l t l r r l o  v i s t e  c l  ¡ r e l l t co
cl  ZrLgulr to t le i rc l las.

1 , , ) l  L l l t i \ ' l l  P : l . l i L l l r  d e  . i l r , , ' t e s

vl  r r r ra s i r r r ¡ r lc  zagale. la.

L . t t  r . r t r l e l  t t o  c t l  l , ' ¡  I ' t : , z , r s

t i i re t lu l  a su arnlLclo l lcrr i t ,

\ /  l )or  sc l  sLl  senr! j i ln lc ,

t lu lccnrente ic  lcc lu iebr.a.

Y¡ cn c l  I 'or ' la l  sc in i ¡ot lucc

donde con c l t iusLr las t ic lnrrs,

l ingelcs y pustorc i l los,

g lor ia,  paz y aruol  a l tc ln l t i t .

Estr- ib i l l t - r

¡Oh, quó bien se suspeuclen los

IC ie l os !

¡Oh, quú bien c ie ver n iño al  auror ' !

iCi)uro canlan los pastc l lc i l los,

cLranr io l lo la mi Niñc¡,

l l o r¿  rn r  D ios l

¡QLré Ligoles!  ¡QLré l inczas!

¡Qué ihvores!  ¡QLLe c lesvelos!

¡Vr l lganre Dios!  c l r ic  se hie Ia

r( , ¡ r  l lu  i l (s .1. ;u tu. lu r ' i  L ' l t  l t

I  n t r l ) d  uc t i 0 ¡ l

- l -he 
l i tL le shepire l t l  bo¡,  ¡ , ¡ , , , , r t

thc shcepskin rn pcal ls ;

lhe s iurple shepherd gi r . l

has  l i L l l en  deep l y  i n  l ove  r v t t l t  h im .

A l i t t le  lanrb she c i r r - r ics in l lcr '¿r tnts

to take to the one she loves,

¡nci  ¿rs her c()untcr l )ar t

s$,eet ly  she coui ' ts  l t i l l t .

Nolv shc r t ;ache s t l le  st i rb le

door ' ,  rvhelc,  to ger l t le st fa ins,

angels and s i repirc lds al te luate

glor .1 ' ,  peace and love.

lle fi'a in

Oh, horv Lhe heavens astoundl

Oh, horv goocl  to see the love chi ld!

Hoiv the good shcphelc ls s ing,

s 'hen my Cl t i id  c l ies,

nry God c l ies l

What n le l icr . r lousnessI  Whrt

I ref inenrenLI
What g lace!  What v ig i lancel

I leaven l rc lp urel  I  leaven hcezes

ovel  th loLrgh nry d isc ia in.

In l l re sanlc \ \ '¿l\ / ,  the integlat ion oi ' the iutcl locutor o1'the asÍt ' ibi l lo can bc cl lbctccl
thloLrgh ln cxhoflat ion that rciniblces thc l)rcccding text. ln thc lbl lou,ing exauU)le,

a singlc sl)cal i t : f  cxirorts thc ch¿rluctels alrei lr ly aunouuccd by the int loductory
iu tc l locu tor  to  i : i l ) l )0ar ,  as  thcy  lv i l l  r io  in  thc  vc lscs ,  in  thc  tex tua l  s l laoe  o1 'Lhc
u'ol l t :

,4  l i t t ru r . t '  u t t t l  t_ t 'po log i t  t t l  . : l t td . t '  o . l  t l te  l r t ta  lT l l t -c¿¡ t l t t r . \ '  t ' t l l u t t t  i t t t  :19

' l ' c . r t  10 .15 :  ( l r i t l i z .  ( , 'a thedra l ,  C lh r is ln ras  1686( . r { /5 ,  l l . l - l t t ;  Obrus  pos Íhunrus ' .

I  t ,  24-1

I ¡ r t n rd  ucc i ón

l-os ALcl ldcs de L: lc ión,

v ienclo un nr i laglo tun grandc,

cnuro (pLc ur l  reciétr  r tacido

pLre( ia cnl l ten( luf  ta l t tos n l t l r ) ,

pala 1 'cste lar  a l  Niño,

ho),  sLl  ayul) ta l ) r ic l l t0 hacen,

\ l L l e  t l l r ( , s  \  i t  l l e l ,  ¡  S c l  \  \ , 1 { , S .

y ot fos a scr  bolaratrs.

Bs t r i b i l k r

11aced ayunlant ienlo,

¿lcaldes c le [Jc]én.

venid a a) ,nnta¡nientc l ,

clLle hoy llace nrrcslf0 fev;

venid a p levenir '

leste jos que le hacer ' ;

venic l .  tocad,  cantad,

bai lad,  sal tad,  ta i red,

y todo sea contento,

y toclo sea placer.

I n  t r oduc t i on

' Ihe 
nral ,o ls o i  l l rL i r lehcnr,

u ' i luessir rg a n l i racle so gfcat ,

as a nog'-born infar t t

p l l t t ing f ight  so nran) ' \ \ , rnnBs.

10  honou r  t l i c  Ch i l d ,

tor lar ,  hold a ¡nccI i ] rg

so that  son. ie come to be scnsib le

ant l  ot i rc ls  to be id ioLs.

Itell'a i rr

Hold 1 'or-r r  rneet ing,

nrayors of Bethleirern,

colne 10 the torvn hal i .

for todal' o¡r king is bo'.n;

conte to nake ready

t i re lest iv i t ies for  h iu l

come. p la¡ , .  s ing.

dance,  leap.  p luck your st r - ings

Iet  i rappiness abor.rnd,

let  jov resound.

The clynan-risrn of the lef iaius, as is clear 1l 'or¡ thcse t\ \ 'o cxrr lrples. steurs f l 'om

usir lg fcpeti l ive and pafal lel  strLrct lrres. in t l ie binarv or temary rhytl inr of lhe verses,

or, as iu the second exalnple, in the use of the imperatir ,e and the voc¿rt ive.

l 'hcle are tr.r 'elve tr- i l ralt i te wolks in rvhiq.! several interlocutols ale i¡ l t loduced

in the refr '¿rin. ln the gleat nrajori ty of cascs (teir out of nvelve). the intel locutols

are ch¿rracters plcsented inrnrcdiatcl l ,  afte¡ an int lodi¡ct ion that nray hlr l 'e a t luly

thcatl ical cl ir lact ic rolc:
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l ' cx t  l ( | .  l6 :  ( l r i r l i z  Cr r thcr l r l l ,  ( lh r i s f  n r¿ ts  l ( r f l ( r , . /4 ,  l l .1 -19 ;  O l t rus  ¡ to : l l t r tn tus ' .
l l . 2 l e - 2 0

I n t l o r l u c c i ó r l l  ¡ r  t  rod u c l  ior¡

A¡r i r l tense,  que a l le lcrn l ) r ' ¡ r 'v  b l ic l<,  f i r r  t rv t r  b l ind Inon

v ienen  c l os  c i cgos  c r rn l l uc l o ,  ¡ l ) p f oac l r  I l e t h l c l t c r l r  s i ng i r r g .

y lanlo teur¿r sc c leben ¡ l tc l  t l lc i r  sor lgs s l l ( )u l ( l  be ic t ¡ r 'ed

sL rs  cop l l s ,  cou ro  sus  l ) l l l o s .  ¡ s  n tuch  as  l he i r  s t i c ks .

Por nove c lacl  de esta ¡r ¡scrra,  As a novel t ¡ ,  th is Cl t t  is tn last i t lc ,

a l icnto v ieue¡r  ¡ r intant lo by l 'eel  they conrc to pof t fay

la sal ida c luc hizo a Atochl i  the ¡r toce ssion thc J i ing nrat ic

el  Rey descle sLr palacio.  l ionl  h is ¡ ra lace to Atoclra.

t i s t l i b i l l o

L l le laci t in,  v i l lancico y gaceta I

pafa c¡ntaf  en la Noche BueDa,

¡ ,qLr ién nte la cotrpra? ¿,qLr ién me

f  l a  l l e va ' ?

2.  L.a sal ida que el  rey hizo a Atocha

|¡r ' í l  c íu l l l l r  L 's l í l  l ) i lscua dic l losa.

¿quién ne la l leva?

, ,qLr ién ue Ia cotnpta? I

i .  ¿,Ah,  Donr ingo? 2

2 .  Am igo  Sancho -
' i  
.  Cla la la voz,  que la I

gente se elnboba. 2

2.  No puecio más, que no veo gota.

l .  ¿,QLr ién nre la l leva' l  l
¿,Qtr ién mc la cont¡r ta ' /

3 .  l ) c rne  e l  pape l .  3

L l )aca y tontr .  l

[{efi':r i n

Lraf ' le t ,  r , i i lancico and pamphlet

to s ing on Cl l is tmas I lve.

rr ,ho' l l  bLry one' l  who' l l  t rke one' /

2.  
' l ' ) re 

procession of  the k ing to Atocha

to s ing on th is happy da¡r ,
Who' l l  take one' l

Who' l l  bLry one'?

l ley,  Domingo' /

Sancho, nry 1 l - iend.

Loucler ,  the people are bemused.

I  can' t  c lo a l ry I r rofe,  I 'm parched

Who ' l l  t ake  one ' /

\ \ ¡ l r o ' l l  bu ) , one ' l

Civc nrc a co¡ry.

I  [0r 'c  ta l ic  i t !

- i)  l?:t  . tet rr i  col) l¿rs
' l ' hc  

vc r -ses  o1 ' t f i l l a f t i te  v i l l l r i c i cos  o1 '1er  l i t t le  o r ig ina l i t y  in  courpar ison  * , i th  thc i r

b ipa l t i te  counte f l )a r ts . .Apt r r t  1 r 'o rn  a  1c* 'cxcc¡ r t ion¿r l  cuses .  e l roh  v r : rsc  l i r l l t ¡u 's

ano lhc l  in  c lcvc lo ¡ r i i rg  the  lc l ig ro r rs  c ( )ncc l ) t  l r la tcc j  Lo  thc  t l renre  l ) r '0scn ted  in  the

in t ro r lL rc t ion .  As  r -cg i r l r l s  thc  p rcscn ta t ion  o1 ' thc  tcx t ,  l9  o r r t  o l ' l l r c  22  t r - i ¡ rn l t i t c  n 'o r l i s

¡1  l i l t ta t  y r t t t t l  Í . ¡ ' ¡ x t log i t : t r l  . \ ' t t r ( l . yo f  l l tL ' lu l t ' IT lL r l t t tu ¡ ' t ' v i l l r tn t i to  2 -5  I

l l avc  scver '¿ r l  s l )ca l (c rs  in  thc  ve lses .  Iu  most  cascs ,  the  var ioLrs  spcnkers  lb l lou ,or
¿ t l t c lna te  \ \ ' i th  c í rch  t ) thc r .  ( )n  thc :  o thc l  hand,  thc  r rodc  o f 'p rescuta t ion  is  compie tc ly
t l i l ' f  c lcn t  in  scven v i i lanc ic :os ,  wh ic rh  a fe  c l l r r lac tc r izc r i  [ r ¡ ,  lhc  11sc  o1 'c l ia logue in  th r r i r '
vc lscs . ' l ' hcse  arc  songs  in  i vh ich  s tock  c l r ¡ rac te rs  appcar ,  * 'hose lo le  i s  csscnt ia l l y
conr ic '  -s tan .nrc le rs  (C,  i6 f i3 ,  V5) ,  [ ) r rcnna and ]a ( l ies 'sqLr i re  (C,  1 l i t i3 ,  V  13) ,  T r r rks
(C,  l6 f l6 ,  ,  V3) ,  r 'u ra i  n r¿ryors  (C,  1686. . . , . .  \ /4 ) ,  tu ,o  v i l lagers  (E ,  1 ( r88 ,  V3) - 'o r
a l l cgo l i ca l :  sa le  by  a l rc t ion  (C l ,  1686( . r { ,  V2)ar rc l  roya l  auc l ience (C,  1686, . , . ,  V4) .

Dc la i led  ana lys is  o l 'N4onto lo 's  v i l lanc icos  thLrs  l cvea ls  scvera l  bas ic  modes
of ¡r lcscntat ion, the str:rrctLrre of u'hich observcs, in the nrajori ty of cases, the airn
and ob . iec t i ve  o l ' the  re l ig ious  ccremony.  Mu l t ip lc  p rcsenta t ion  L lsL l¿ i l l y  ser \ rcs  lwo

l)r¡rposcs thirt  ¿u'e ¿l l  ouce both conrplcnrcntary ¡ncl dist inct: theological explar-rrt ion
o1 ' the  doc t l ine  or  ln ) /s lü ry  lha t  i s  be ing  cc lebra ted  and the  en ter ta inuren t  o f the  prLb l i c ,
oltcn rvith recoursc to thcatr ical clevices. \ \¡ i thin these t\ \ ,o extrcmes, the author can,
thanks 1o the choice of single or r.nult i¡r le speakers, of ler the public a panoply o1'
Jbrnral variants, l iom the l1'r ' ic isur of sor-ne',vorks to the opcn l l-reatr ical i ty o1'othels.
A l l  th is  cou ld  no t  fa i l  to  fu l f i l  and  sa t is ly  the  des i re  fo r  novehy  or . l  the  pa f t  01 'an
ar. ldience u,ho yeal '  al iel  year attenclecl the same l i turgical cerernonies.

B.  Lyr ica l  v i l lanc icos

An-rong Montoro's many works soule are characterized by the presenlat ion o1'a single
s¡reahel thal tal<es the f ir 'st pefson singulal in a personal vein, whether a state o. l '
lul iud or an expression of emotion. This rnode of explession can range f i 'om a simple
axiological acl ject ival approach to the force of an inrperative or exclamatofy tone .
The lyr ic 1 n.rode o1'expression, addressed to an inter ' locutor whose identi ty varies
accofding to celen.ronial f i rnct iou is found in 41 vi l lancicos ( i3 lbr Pentecost, eleverr
fbr the Irnr.naclr late Conception and 16 for Christmas). For the purposes of t l r is stLrdy,
those wolks th¿rt have \/erses with a single speaker, but r,vir ich l 'elrain essential ly
narrat ive or explanatory and the internal rhythm of rvhich is usLral lv marl ied by a
lefr '¿rin lcnding thern lnefely the i l lusion of lyi ic verse, are not included.

-fhe 
lyr ic -1 is Lrsual ly fouurl in bipart i te rvol l<s, and, apañ f i 'om a few inst¿rnces.

is Lrsccl lhloughor-¡t  the rvhole ¡rrcce. l-hesc vl l lancicos use sholtcl  verse lbrr '  s than
the  o t l l c : rs . ' l ' he  Iack  o1 'c lynamic  po ten t ia l  in  t l lese  works ,  anc l  the  fac t  tha t  thev  a le
Lrsu¿rl ly ¡r lacecl in the nl iddle of lhe scquence. are fcatures that do ntr l  on the wltole
lcnd  lhen lse lves  to  lbnra i  cx tL 'ns ion .  l3 r ' i r rg  p l l ced  in  a r r  iu te lu red ia ly  pos i t ron ,  the¡ ,
usLlal iy scr\/c as a conlrast in pacing to t l le extendcd ol nlore fbrrnal l¡r claborate
but  a l l vays  dynaur ic  opcn ing  p icccs ,  o l  the  lud ic  rvor l<s .  Th is  type  o1 'v i l l¿ rnc ico ,
rrol l i l rnt l  among Monloro's *,orks col lrposcd l 'or f ipiphany, l i r-e ¡r laced seconcl in

se{, lr ,rcnccs f ir l  I)cntccost. sccon(l anrl /or thi ld in those l irr  thc lmnlaculule Clonccptiorr
an< l  seconr l ,  l i l ' th  and/o l  c igh th  in  t l rosc  fb r  Chr is t rnas .

' I ' hc  
l y l i c  l  e rp lcsse  s  bo th  t l rc . joy  l t l t  a t  the  r l i sp la ¡ ,o l 'd iv inc '  lovc  o r  thc  l< l ro r l , l cc lgc

o l ' t l r c  lnnr¿rcu lu te  Conccrp t ion  a l l t l  t l l e  scnsc  o l 'gu i l t  anc i  f c l )en tancc  ¿r t  Ch l is [ ' s

r l ca th . ' l ' l r c  I )en tccos t  v i l lunc icos ,  u 'h ich  n lc  l c la t i vc ly  in rpo l tan t  in  numcr ica l  t c ln rs ,

bas ica l l y  r l ra rv  on  the  thcn le  o l ' lovc .  
' l -he  

I io ly  Sp i r i t ' s  oLr tpoLn ' iun  o1 '  Iovc  l i r l  thc
lu ¡ ros t lcs  i s ,  lLcco l r l ing  to  thc  cxcgcs is ts ,  c lc¿r r 'p roo f  o l ' ( io t l ' s  lovc  l i ¡ r  u r l ln .  An( l  g iven
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l ) ) i t l l ' s  l l t l ) i l l t t i ( ) l ) s  i l t  l ) c i nn  ¿ rb1ü  l o  c \ l ) f ess  d i v i ue  n l _ \ , s t e l i c s  i n  r vo tds ,  l hc  sccL r l u r '

l l t ngL t l t ue  o1 ' h t l l l t l t  l o ve  r v l LS  i n  c l 1ec t  f c c l L l i f c ( l  t ( )  c ( ) nv t : y  t hc  l ec l i r gs  cxpc t  i c l l oed  by
l l r e  l y l i e  1 .  

' l ' hL r s  
t hc  I I o l y  Sp i l i t  i s  t akcn  t o  r cp r csen l  t he  n r csscnge t  o i ' l o vc  an r l  c l o r r s

L l t c  gL r i s c  o { ' t hc  secu lm  go t l  o i - l ( ) v c  so  as  t o  en t c r  t i l e  huu tan  hca r ' l :

' l ' e r t  
10 .  l 7 :  ( l r i d i z  C l t he t l r a l ,  l ) en tecos t  168912 .11 .  l - 6 ,  1 ( r - 24

l l i s l r i b i l l u l

A la t ic l r '¿r  se ha vcnrckr

c i  1) ios r lc  anror.  ¡ i iv ,  c¡u i '  d ichal

f lcc l ras.  r 'a1,os ¡ , i lantas nte t r ra,

iay.  a) / ,  ¿ry,  qrre d icha!

No son fk:chas,  n i  layos,  l t i  l lar¡¿rs
cle nruerte.  s ino r le vrr la.

Cio¡ t las

Veni t i ,  c l lvnto CrLpic io.

v cntrc copias de del ic ias

lobacl totlos nris al'ectos

dr indonrc vucslras car ismas.

¡Oh, qué gLlstosLr n1e

I in l ianra I

¡ ( ] L ré  ga l r i r t e  me  i r ca l i c i a !

1( ] r ré ganancioso nre ¡rostra l
¡Qué lucicntr '  me conc¡uist l l

iÁ_y, a.r, qu¿ LliLllul

[{cli'u i n ]

- l -he 
Cod ol  lovc has contc c lon,n to

eal lh,  oh,  * , i rat  j  oy !
a l ' rorvs,  thundelbol ts aud l laurcs i l l l rv

Iurc,
o i r ,  oh,  oh,  rvhat  happinessl
' l ' i rey 

a le not  ¿l r ro\ \ /s ,  thunderbol ts

u r  l l l r l r , r ' s  o l - , 1c , ' t l l ,  l r r r t  t , l  l i l e .

Yet  ses

Come. d iv ine Cupid,

ar ld in au abundance ofdel ights

steal au'ay r.uy hcalt

rr'ith your chalisr.na.

O I r .  l t o r v  p l c . t s t , r ' ; r b l y  he  r r s ¡ r l c s

Lli-rct
horv gent ly  he calesses nte!

holv rv inningly i te oveLconres me!
hou, br i l l iant ly  he cour lucls ute l

Olt, oh, t¡lt, wlnt ltuppínc.ss!

l n  v i i la r rc icos  lb r ' lhc  lu tn racu ia tc  Coucept ion ,  those c lear  l y l i c  inc i i ca to fs  suc l t  as
irt tpe ral ive of cxcrlal l tatoly mn(ies ol 'cxplessiou are Iess apl larent, lalge ly bccause of
thc  exp la r t l t lo ry  l )u f l )ose  and apo logc t ic  s rLb jec t  n la t tc r  u lx lc r l y ing  the  ce lcn tony . '1 'he

l l f cse l lL rc  o1 ' t l rc  ¡ r t re t i c  l  rLsLr l l l y  appcar : j  i i r  thc  ax io log ica l  cha tac tc r iza t ion  l i r l ru ing

l )a l l  o1 ' thc  I t t l l tuc i t lu lc  Conccpt ion  ar )L l  the  use  o{ 'exc lau ta t ion  iu  a  fe l l '¿ l i l l ,  as  in  th t :
l i r i l o rv  ing  c \¿ l l ) lp lc  r i , l r i ch  c rup i rus izes  thc  V i lg i r r ' s  r r  u i t lL rcness  :

; l  l L lc t¿ t t ' . ¡ 'und  l . \ ' l to log icu l  . s tu t l . t ' t t l ^ t l t t ' l u tc  lT l l t - t c t ¡ l t t ) .1 ' \ ' ¡ l l ü t t ( ¡Lo  253

' l ' cx t  
10 .  l8 :  Cr i r l i z  ( - 'a thcr l ra l ,  ln ru racu la te  ló92/2 ,  11 .23-3ó;  O l t rus  pus Í l ru t t rus ' ,

I  I ,  1 5 6

Lir  losa pe lcgr  i r t r ,

l u  un i ca ,  l a  so l a ,
( lL le cn scf  conro l l ingr . ¡ r ra

rcsl i rLr fa e l  ser  r ie loc l l ts ;

l l  q i re es cn Cl ie lo 1,  t ie l la,

l l  l icmpo c lLLc se lb lnr l ,

c lc  las est lc l las,  g lacia,

y  dc  l i r s  l k l e  s ,  g l o l i a ;

on l ¡  t i iv ina r¡ano

se estLrvo.  hasla quc asonra

por 1a etc lna palabra

el  t icnrpo c ie la obla.

¡Olr  qué bien,  &c.  lsul rc lo

f  ntsa

et t  qt te tn, l t t t t  pO;Al)

' fhc 
lanrbl i r tg rose,

the onc and onl¡ , -
u,ho in i re ing as no olher

lcv ives thc [ ,c ing of  evcr) ,onc,

shc u 'ho is  in heaven ant i  on eal t l r ,

¡ t  the nronrenl  of  fo¡¡rat iou.

nrosl  l i rvoulet l  among stars,

lu)osl  beaut i l i ¡ l  anrong i lou ' t ' r .s .

i ¡ r  the div inc bosonr

si rc u 'as.  unt i l  a¡ t ¡ teals

through the eternal  u,or t l

the nrourer l t  o l  the rvolk.

Oh. hoi i  s ,c l l ,  etc.  lk t : r .nv.s rhe

Irose
/ / i  i r l i¿r , rc l roJ(r i i  r  J lTr '71J/ . t l  l

1n trvo iustauces. the lyr icrsm ol- pieces fbr the lnruraculate Conception is
' impor tcd ' :  in  the  second and f i f th  v i l lanc icos  o1 ' the  16E9 sequence,  a  speake l

introcluces i l 'om lhe slart of the rel l-ain a discoulse in a direct st), le ,n", t .  , t , .n

dcveioped in the verses. ' l 'he i¡ ' r ' ic ism in the f irst of these is lalgel¡,because i t  dra*'s

on the Bibl ical hypotcxt o1'thc Sorrg t. , f  Solgs:



I ) t ' t ' t ¡ t iont t l  l ¡ l t : fu tn tJt t '  I l ¡ t ' ¡  i t tn l l i t t  l t / ,  I  4 50- I  600

l ' ex1  10 .19 :  C l r i r l i z  C l lhc r l ru l ,  ln rn racu l t tc  l6 [ i9 /2 ,  l l .  l -25 ;  Obru ,s ' ¡ t r t s th t r t r tus :

I  I ,  I  l ( ) - 2  I

l i s t l i h i l l o

l iscuchad, a lent lecl ,

o í d  y  sah ré i s
( [ rc l ro]1 l t  l la l l ta a l l t tcs l r i t  I {c i l la

c l  Srrprenro l {cy,

) r ,  es l )ürar l (10,  la ( i ice

rrr la y o l la vez:
'Ve n,  vcr t ,  vet t ,

Iis¡.losir mitr, ven,

ven  a l  mundo  a  se r  a l ba

t le n l  antat iecer;

hern. losa nt ia,  veu;

paloura tu ia,  vert ,

ven a vest i r  mi  I t lagen

de la candidez

que nranclró e l  er t r , id ioso

bolrón de Luzbe'I,

\ /en,  ven,  \ /e11"

Coplrrs

'Ven t le l  Líbano a ser val i l

de la l r iz  t le .Tesé,

l )a l 'a que mi descal tsar

se deba a tu flo¡ecer.

Ven a la v ida s in muef le,

pues no hay t | is teza en c i l l rés

cie Sión que hoy pencie p i t la

alegría de lsrael ;

ven,  antuda ¡nío,  vet t .  1. . .1

I tc  h 'a in

Listcn,  ta l ie heed.

helL l  and yoLr u ' i l l  l inor .v

l l r ; r t  l r , r l : r ¡ .  l l r e  S t r ¡ r r c r r r c  I ( i t t o

cal ls  ou:  Qr-reen,
anr l ,  rvai t ing,  says to hcl

i rg i r in ant l  agarn:
'Oot lc,  c :or t . tc ,  conre,

n r y  W i l e ,  con re .

courc to thc u,or ld as c larvn

to nry r laybreak;

rury i reaut i l i r l  one,  col t te;

nr¡ ,  i lovc,  conre,

colr le to c i less r ]y r tnage

in honesty,  the intage

tarnished by l -uci fer ' 's

env id i ous  s ta i n ,

coltle. coll'Ie, cotlle'.

\/erses

'Coure I'r'orn the Lebirnon to bc the

lod ol ' the loot  of 'Jesse,

so that  nry t lanqLr i ) l i ty

rura1, llorv fiour ¡,out florvet'ing.
( loure 10 l r le n ' i thout  dcath,

lc l  there is  no sadness in t l te cyplcss

o1 'S ion  l l om  n ,h i ch  s l ems

I s lael  
's  j  oy;

únta,  nN l ¡e lovcd,  corr te | . . . f

On the  o l .he l  hand,  the  en lo t iona l  bonc l  i ink ing  the  ly l i c  1 to  Cod in  Cht is tn ras

p icces  is  o l ien  - jL rs t i f ied  b) '  1 ¡ t .  . .n r .  o l 'gu i l t  l l c  1 'cc ls  ( ) r t  f ca l i z ing  iha t  h is  s ins  w i l l

i l t c r , r tab ly  ta l (e  t l t c  ne \vbont  C lh i ld  to r i 'a rc ls  t l ca th  on  thc  ( l toss .  l ' cn i tc t tcc  i s  th r rs  thc

n t l r t r t  l l l e l t l c  o l  t l l c s c  r  i l l l l t l t  i e i l s :

/  l i t t t  t t t ' y  t tn t l  / . t 'T to l t ,u i t  t t l  s t t t t l v  o /  t l ta  l t t le  l  T l l t - t  tn ¡ t t r l ,  v i l l t tn t  i c t ¡  255

l 'cr1 10.20: ( l¿idiz C¿rthcdt 'al,  (Jhristruas l6l '18/f l ,  l l . l -6; Obrus ¡tost l tutt tus:
i l . 2 6 3

l\4an's sins have blor-rght the l \4essiah to the wolld, in thc cold artd in total penury,

and his Leals, occasioned by his discomlbrt.  are ol ien intelprelecl as a l)renrouit iolr
o1'his sacri l lcc 1'or the redernl l t ion o1'r lanl<ind. Lyr. icism is jLrst i l iecl by the pastotal

sc r t ing  t rad i t iona l l y  assoc ia ted  a t  the  c f ib  w i th  the  adora t ion  o f  lhe  shephe lds .  
' fhe

poc t ¡c , /  i s  th t rs  s t rong ly  remin iscent  o f  Carc i laso  de  la  Vega 's  ec logues ,  bu t  h is  tc i r l s ,

1¿u 1l 'orn being the result o1'¿l luol 'ol ls tonrent, 1'ef lect the penllry of the God-made-

l n¿1 l t :

' l 'cxt 
10.21: C¡idiz Cathedr¿rl,  Christmas 1689/8, l l . l -13; Obros posthuntus:

I 1 . 3 0 4

l is  t r ib i l  l< l

No .  u r i  b r c : r ,  no ,  m i  DL teño ,

n l i  l ) i o s ,  n r i  N iño ,

no  l l o r ' é i s  c l  es tac l o

a ( luc os I ran t r ¡ í t lo

nlsc¡ icolc l i ¡s  vL¡estr i ls

y pccados rníos.

No me tengáts,  pastol 'es,

caiga o no caiga,

dejad l legar rn is o jos

clonde mis ansias.

De_iadrne ver r :n Niño

qne es la palabra

del  Señor pocle loso

dc  l as  Ba ta l l as ;

v ¡unque l lo la,  se i r r i ta y paclece,

lcc l iuado c l ' l  un chrro ¡ lcsebre,
sL¡ a l ror  c]esctnsa

sólo ¡ rorc lue rn i  culpa

l c  h i zo  I a  c¿una  . . .

Il cll '¡ i n

No, nr¡ ,  s t t l t ¡ rot  t ,  I to,  nt1,  Kcc¡ ler ,

ny ( . iod,  In) /  C'h i ld l

don' t  r i 'cep l i r r  the s late

to u,hich )/our urercy

and rly snrs

havc broLrght  you.

l )on' t  hold me, shephelds,

whethel I lall ol not.

let  my eyes lo l low

rny longing.

Let  me see a Chi id

rvho is the u'orcl

of  the al rn ig l r ty  l -ord

of  the Batt les l

and thoLrgh he cr ies,  is  augr l ,and

Isu l'l 'crs

ly ing in a halc l  nranger.

h is love rests

only because nry b lanre

n radc  h i s  bcd  . . .

l lere the apologctic nature o{ '  those u'ol 'ks celebratir lg the clocu' ine o1' the

ln tmacu ia tc  Conce l t l ion  is  seen aga i r l .  ln  sceh ing  to  un i te  thc  fh i th lu l ,  the  ¡u t l ro r

clr '¿ru,s or. l  scvclal st l , l ist ic tochnic¡ucs to rrovc t l te aucltcnce 's leal w'ol lcl  closcr to the

f ic t iona l  one o1 ' the  song.  
- fhe  

usc  o1 ' the  f i rs I  pc rson s ingLr l i r r  securs  to  cn l la r tcc  th is

I 'ct l t t t l tat-¡ '  r¡ l l l ) fochelnel l l
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( i .  \ j i l l i r r rc i ros  i ¡ r  n 'h ich  the  n lus ica l  s0 t l ing  is  ¡ la rauruunt

N l o n l o l o ' s  l ) o o t r c  ( ) c u \ ¡ r e  ¿ r l s o  i n c l L r i l c s  r r o l k s . l r , , , , , . t . ,  i z e t l  ¡ , r i r l i r r i l y  b y , t h c
in t ¡ ro r l l r rce  l re  g lan ts  t l l c i r  n lL rs ica l  sc t t ing .  

' l ' he  
in tcLcs t  r ¡ l ' t i l cse  wof l (s  l iüs  l to t  i l l

the i l  t l r co log ic¿r l  c lcurcu ts ,  r , r 'h rch  arc  c lc i i l l y  a iways  l ) rcscn t ,  b t i t  in  thc i l  n lus ic i r l i t y ,
bo th  t l r rough tcxLua l  le  1e  re  noe ar . i c i  in  tcnns  o1 ' ¡ re l lb rmancc .

l  )  
' l l t t tut l i l l t r .r

l laving dcl irrct l  [ l tc tott tult t  as a 'nreLl ical composit ion to be sung',r]  lbe L)icc' tott t t t ' to
dc ,4tt tr¡t ' iLlut. les assigns t l tc tottul i l lu a joyi ir l ,  lest ive charactcr ' .r2' l ' i lus i1 can be
delinccl ls a sul lg l t lLrtr ical \vof l i  \ \ , i th a cclcbfalor)/  pi l fpose. lJal ly in t i le 20tl t  oeutLlty,
t l r c  u r r . rs ico log is t  Josó Sub i rá ,  be ing  nro lc  spcc i l i c  abou l  i t s  con texL an t l  t c l ig ious

l)r¡f l )osc, dcf incs the louol i l lu as the 'col lcct ion of 'songs cousist ing ntusical ly o1'
scvcl l l  hetclogencotrs sectioirs, clominrtecl by ccltain Llnits in the hierarchy, lolnring
vi l lancicos sung in chulch bel i¡r 'c spfeirLl ing to thc dlauraLic tonudil l i . t  I  This last
rvas  d i l l c r .cn t ia ted 'e i the i  by  i t s  pLrL 'pose.  i t s  c l ra rac ter ,  r t r  i t s  leng t l i ' . ¡a  A l though
IVll l tha Li l ia l-enorio rcl 'efs to Subir 'á's clehnit ion, sl ic sr jems to lest l ict i t  u,hen,
rvithoLrt clal i l lcat ion and tbl lou' ing e\actly Calmen Blaio-Vi l lasautc's sr,rggestion

f 197fi :  l2l ,  sl ic ¡rroposes a pufely metl icai characler fol the to¡tacl i l lu. indeed,
lclcr lrng to t irc l laloqLre vi l lancico ofthe second halfofthe 17th centru'y, shc asscrts
that ' l l rch' icai var- iet),Lrecame nrole and nlore nlafked, the lei l 'ains ruore corrplex,
scgtritlilltts appealetl alongsitie rontLtnces, tlte jdcara ancl tlie g/osa alternated with
Ihe lonutl i l l t i  ,15

lr- lne ¡onocl i l lct rvas lhus a ibln.ral iy i l l -defined vi l iancico rvith a consistently
celcbfatory purl)ose. Tlt is last trait ,  r .vhich is not alu'ays signal led expl iciLly in the
vi l lancico, could be l l r t i rel refrncd. Indced, the celeblatoly natule of Lhe tonttcl i l lu
rvoult l  seeur to bc inextl icably l inked u,i lh a gfeatel emphasis on the urusical asirect
o1't l te *,ot l ' .  l i r .our a stLict ly texlual viervpoint, this clnphasis has speciftc styl isl ic
Lcpclcussious, i i i ¡ tn an ir .rcr-ease in lef l 'ains to t ire contposit ion of rvolks bascd on
tl l r l i t ional tLincs, by way of the elabolat ion of lvorks that play on the ntusical i t¡ ,  e{ '
l l lc u'olt ls.

' t ' h is  
t ¡ ,pc  o f  i , i l l anc ico ,  u ,h ic i t  u ,as  ve ly  popu la l  in  the  secor . rc l  ha l f  o1 ' the  lT th

ccntLir),  1' l i rL'Lcnte, 1997¡: 1, 8-5], is exclusivcly ibLrnd in N4ontolo's poetic worl(s f i) f

l l  ' L ' o rnpos i c r r i n  
n tó t ¡ i ca ,  a  ¡ r l o ¡ r ós i t o  l l ¿ t r a  ca r i t t i r s c '  f l l ea l  Acade rn ia ;  172ó -39 :  V I ,

2961 .
l 2  " l i r n l t i a  a l cg r c  ¡ , l e s t r va ' [ ( ea1  Ac ldcn r i a ;  I ] 26 -39  \ / 1 , 29ó ] .
1J  ' l ; L r c  " t ona r i i l i ¡ "  l r t  co l ecc i r i u  i l e  canc iones  oo ¡ r s t i l u i das  n rus i ca l n r cn te  I l r ) l  v i u i L , s

I t i l t t t c l os  hc l c rogú t t cos ,  a  l os  t l t t e  ¡ l c s i t l i an  c i e l t as  u t r i dadcs  t i e  o ¡ i i r r n  s r r l t e t i o r ' ,  l i t l n t a l l c l o
" r ' t l l ¿ t r t c i eos "  t ¡ L t c  sc  c i Ln t r t bun  cn  c l  t c r : i p l o .  an t cs  de  t l L re  l l cg l se  r  l l o r cce r ' 9 l t  " t o ¡ l a r l i l l a

csc r i n i c ¡ " '  ISL r [ : i l r i ,  192 , \ - , ] t ) :  1  ,  1 . 1J .

l 4  ' l - ¡ s  h l r b i l  t l c s t l c  an t i u ro ,  l ) ü r .  c r ) n  o t ¡ a  s i gn t l i c l i c : i óu ,  ¡ ' ¡ , ' , o , .  sL l  l i r l i i i r l a r i ,  ) , a  l ) ( ) f  s r )
c l u l i eLc r ' .  \ ' r L  I r ( ) i  su  l o r i i ¡ i Lu t i ' l SL r l r i r i i ,  I 92 f i - 3 t ) .  { ,  I 3 ]

l 5  ' L¿ r  
t l r i e t i ¡ t l  I nó t t i cu  sc  l t i zo  c l t i ¡  v cz  u l i s  no t i r i r l e ,  l o s  cs t r i b i l l o s  sc  co r rp l i cn r l r r ,

l t p l t t c e i e t o r l i r s s c g L r i L l i l l i r s . l u n l o l r  l o s f o n u n c u s .  l a . j l t c l r r r r ¡  l a g l o s n i t l t c r r t a b l n c o n l l ¡  t o n l r l i l l a ,
e l  v c r so  t l e  i u l c  n t c l r o r  cL r t t v i v i ¡  s i t t  eL rn rp l r ' j o  u l gun t r  con  e1  r i e  l f l c  t na ¡ ' o r ' '  l l ono r ro ,  199 ! ) :
l , )  I .

¡1  l i t t ' ¡  u ry  u t t l  l . y l . ¡L ¡ / t ¡ ,1 icL t l  : t t t t l . y  t l  thc  I t t le  l  T tJ t - t  tn l tn ' . ¡ ,  v i l l u t t t ' i to  157

( . l l i l i s tn l l s  anr . l  I1 ¡ r iphany  anr l  cons t i t r r tcs  ¿r  re  la t i ve iy  h r th  p lopo l t ion  o i 'h is  oeu\ / rü .
' l ' h is  

le l l cc ts  thc  ¡ r r r rc ly  iuc l rc  pur ' ¡ rose  o f ' th is  ser ics .  
' l ' hese  

v i i lanc icos  l i l c  l i x  thc

lu ros t  l ) i l f [  l ] l accd  la te  in  thc  nocLu ln :  th lec  appea l  in  t i r i rd  p lace ,  l i ru r  in  s ix th  p lace ,

¿rnd  s ix  c loser  the  scqucucre .  ln  l i r r - r l  o ther  cascs ,  thc  ce lebra tor ) /mus ica l  v i l lanc ico
is  pos i t ioncd a t  thc  s ta f t  o1-  the  t l r i r c l  noc lu rn ,  thLrs  b r ing ing  oLr t  i t s  csscut ia i l l ,  IL rd ic
qLra l i t y .

As  Mal tha  L i l ia  l tnor io  has  po in ted  oLr t ,  the  l t r ln r  o r 'p . rc t i c  gcr i l c  to  uh ic l i  the
p iccc  bc lo r rgs  is  o l i cn  fc le f rcd  to  iu  t l le  Ba lo r ¡ rc  v i l lanc ico  Never thc less .  i t  shou ld
bc r lradc clcal hcrc lhat mctapootic rcl-elcncrrs are nol lbLrnd in I \4ontoro's oeuvrc

cxocl)t  in vi l lanciccrs rvith an esscntial lr ,  lLrdrc i i rnct ion sLlch as tonudil lus,- j i rr ' t r , t . t .
r t toj iguttgtr ' ,  echo or propi lroxytoue vi l lancicos. $'ofks ( lcdicated to thc prol 'ession
of 'r  l iun clr- hagiographical ¡roenrs. 

' l -he 
lbl lo* ' ing exanrple is tal<en frorn thc sixth

vi i lancico in the Cll i r istmas se r lLrence ibr I  689:

' l ' ex t  
10 .22 :  C l rd iz  Cathec l ra l ,  Chr is tn ras  1689/6 ,  l l .1 -13 ;  Obrus  pos f l tu t r rus :

l l ,279

Niño nr io,  ¿quó pecados

ira conleticlo la Ietra

dc este pobrc v i l lancico.
¡ r [ , r  P {  l 1 r ' r ( . 1  d c  l r  f l e c l r

ptres le d icen oual t tos

oir - le desean,
'En poder de mucirachos te veas' ' /

I 'ero 1,¿ que es preclso

cprc e l los le canten,

vaya su tonadi l la

nrLeva l lamante,

en c l r ie soir  los mandados

ios ¡rasacal lcs.

l\'11' child. u,hat sins

has the text  of  th is poor

v i l l anc i co  commi t t cd .

that  i t  is  nronster  of  the feast .

for all those u'ho rvish

to i rear r t  say.
'Are you in boys'  hands' / '

But  norv that  i t 's  t rme

lbr thenr to sing it.

there goes their  uew and

first-class tonodillu

in s,hich Lhe ¡utsut'ulles
dclnr inate.

l t  can be seen that the ¿ruthor is conrpl.üly l iee as regarrJs the placing ol the
lcl lains. I le can thus also alternate l ines ending n' i th a rel i¿rru rvith I ines without. not
aclcl a rcl l 'ain to ccr ' lain l incs. aiter-nate cl i i fel-ent lef i 'ains at the end of i ines ol evel]
app ly  th is  p locc t lL i l c  in  another  v i l lanc ico  t ¡ ,pe ,  snch as  tha t  o f the  s tock  charac ter .
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2 ) l/ i I I t t t t t: i c t ¡.s n' i t lt n r t r I t t I t I e ra f)n í n.t^
lrr arldif iorr tr¡ Lhe tott t t t l t l l¿l ,r  alc t l rosc \\ 'ofks wlrosc nrusical l i rnct iol is cntphasizcri
not by the expansion ol ' thc lcl l  ¡ in after eaclt  vct 'sc, l)Ltt  t ' i t t l tcr b¡, t l te alnlost s1,ste nlrtre
appeafance o l -sho l t  le f l ' a ins  a t  l l l e  enc l  o l -son le  I incs  or  e¿rch  l inc  o l 'e l rch  verse  :

' l 'e-r l  
10.23: Crir l iz Cathe r lr l l ,  Cihl islnrls 1(r8t l /7, l l .  l5-22; Obra:- ¡tos't l tui l tust l l ,

2 6 2

oh, ct lmo cielos y t icn'a hneza oh, horv I Ieaven rnd ealth love exccl l iug
sc ¿rsor¡.r[rr¡n cle ver a] Ni i lo rvondcl at sccing the Child,
pLres sabiendo ( lLte es trerl ten(lo f ir teza lbr knorving lr is greatncss love exccl l i ¡q
le  ven nacer  tan lañ i to  la l i la  l i l ó  they  see h in r  l ¡o rn  so  s ¡ua l l  l ¡ ]a la  l i l o
qLre así Ie ha puesto la l ina l ineza t lrat in lhis s,ay ercels love crcei l ing
¡, rsí le quiele el ar.nor' .  lal i la i i ló and so love ioves hinr. thi¿la l i lo
c]Lre no nos va en su venida f ineza ln lr is conring he does no1 love excel l ing

I ieave us
nlonos {p lc la salvació l r la l i i ¡  i i ló  excelpt  lb l  salvat ion

3 ) I'i I I a n c i c os t¡,i t h / r¿t ¿l i t i o n a I re f)' o i n.s
Vil lancicos \\ ' i th tradit lonal lef l 'ai¡rs (souref imes cal let l  tonocl i l la.r) charactel ist ical ly
base each \/erse oL coplo or1 a popLllar song. Arl tong l \4ontor.o's u'orks, this tyl te o1.
p iecc  is  on ly  fo rnr ( l  in  Ch l is t rnas  sequer )ces .

The l irct that i t  is a vi l l ¡ncico u, i th tradiLional ret lains is genelal ly signal lerl  in
t l te ini t ial  t 'ef ' rain. Montot.o bLri lds his verses on sevrrral (usLral ly tu,o) l iues 1al<en
f 'r 'ottr  a poltr"r laf song, alternating these with the t l ,o other nerv l ines iu the quatrai¡s
comprising the verses.r6 The t lacl i t ional l ines can be introdLrced by being jLrxtaposccl
and inse l ted  in  the  aLr tho l ' s  tex t ,  o t 'as  in  the  fo l lo tv ing  exaur ¡ t le :

16 ()r r  t i rc  occ¿ls i ( l t l  o l  lhc pLt l r l icat io l t  o i 'hcr ' t r i rc lo io iT;r r .v  tk :  l t t  tu¡ / i !nu l i t . i tc t  I t r ¡ l ¡ t t l t t r
l t i : p l t t t i t r t  o r t  i l i r 4¿ r l c l r 20 ( ) i , i r ' l l r u i rF l cn l i , l h r - r l l u s t r i r r t r s ¡ r r o l L ' s so la r r t l s ¡ r ec i i r l i s t i n ¡ r o ¡ rL r l i r r

1  I i s ¡ r l r r t t c  I ¡ ' r  i c ,  c t r t ¡ r h : i s i z c i l  t hc  ncc r l  l i r l  a  s l s l en r l t i c  r r a r l i ng  o l '  1  7 th - cen tL r r ' 1 ,  v i l l anc i c ¡ s  u ¡ ¡ l
l ¡ i no r  l l t e ¡ l r c  1cs ¡ t cc i i t l l y  t l t o s r ' o l  t hc  scconc l  ha l i ' o l  t l r c  ccn tL r r ¡ ' )  l i r l  t h c i l  u ' c l r l f h  o l ' ¡ r o ¡ r t r l r r r  o l
po l t L r l l i r i z i t r u  so t t gs ,  a r t d  I t , q rL ' t t c ( l  no t  l i u v i ng  l t c rn : r b l c  t o  r l t r l c r ' l ¡ l i c  sL r c l t  a  s l r r t l y .

,4  l i l t ' run '  ¡1 ¡ ¡¿ l  ¡ ¡ ' ¡ to log i t  u l  . s t t t t l . v  o l  thc  lu lc  I7 th - t  t :n l t t r ¡ '  t ' i l l t tn t ; i to  259

f ' ex t  10 .2- l :  ( i r i r l i z  Cathcr l ra l ,  C lh r is tn ras  ló91/6 ,  11 .54-61;  Ohrus  ¡ tos thu tnu :^ i  l l ,
3 2 0

I)opLrlar lcf l 'ains can also be introdlrcerl  through direct speeclr:

1'ext 10.25: Cridiz Cutherlral,  Christrnas 16116.,. /3, 11.50-54; Obras posfhutttu,^:
11 .239

Y corr . lo acl r rc l  bocaclcr

Ja nrat t i  lLrego,

po l  l r  cu l l e  aba j i l o ,  n r i  i , i c l a ,
r . ,a c l  Strcr¡ntcnto.  r  7

¡.4.v, ./e.s ris ! ¡ A.y. s í !

l)olvo !ier¡en nti:; ojos, ¡ni t,irlu,

l ) (J) 'o _y(t  lc v¡.

Como t ienrbla de f r ' ío,

d i je mi l  veces,  para t r ien,

qLr i tcse de la esquina,

gu l i n .  qL re  l l L t e r  c :  / i ¿ i i ¿  l , l c i r ,

purü Dten, )) cot'Ilet1l0.

And as that  ¡ ro ison
then k i l ied her.

c lou,n (he Street ,  nr¡r  ¡ le¿¡,
goes the sacrantent .

Al t ,  .Jests!  ,4h,  . t t¿s!
7-ltere'.s tltts/ in ttt.1,, e¡,¿5, nt.¡, cleur,
bttl I alrtudt,.r¿rr1, l/a)1.

As he shivels u, i th cold,
I told him a thousand t imes, for '

Igood'
colre awav liont the conter, Irry

Iboy,
as i t 's raining: For good,

for good, dn(l hap|)¡ne s.r.

The f lequent . just i f icat ion 1bl t i re use of this type of work at the heart o1'the
seqLlonce used as entertainment tbr the Christ Cl i i ld betral,s a certain anxiety in
the l i rce ol-those opponents of vi l lancicos in a l i turgical coulext and thus poses the
prob lenr  o f  the i l  va l id i t y .

4) ltillancícos closellt relatecl Io tltinL)r fheot(q
Inclrrded anlong the cot 'pus ol- touatl i l lo.s ¡r 'e sonre pieces that are closely felatecl to
theatl icai u,olks, u,hether thfough the inclusion of ch¿uacters belonging to urinor
t l iealr 'e (atrothcr vi l lartcico type. that ol ' the stock f igules) ol throLrgh Í i  strLrctufe
nroclel lecl on rr inor thealr-e, such as the moj igunga.

So:rre rvot 'ks l tele de f inccl a,s lonucl i l las ale. to pick Lrp orr Malt l-ra Li l ia Tenttr io's
telnt inology !999: 2t i l ,  ncgri l lus or, i r lcf-elably, Cr.r inern vi i lancicos. 

'1 'his 
type rt l

¡r icce crl ten apl)cars in a metal i te:r 'ary re1¡fcnce :, ts a soneci l lo, the dcl ini t ion ol-this
te rnr bl irrgiug i t  close to that o1'the Ir¡nocl i l la.tE

l  7  Lrr is  t ic  lJr  iccño ( l l626),  N4el tx/o nt t t i  f t t t i l i .s . r i ruo l ,c t t 'u  u l ¡ rcnt ler  a ru i tcr  la ty i t , t t . t , t  a
Io t ' .s¡ t r t i to l  ( l )ar is) ,  1 ' .  1(rr  [ r lcnl t ,  20i)3:  uo.  22i i5] .

I 8 ' l ' l l  s o r l l c v c o q u c s e ¡ r c r c i b e  p o c c i ' l ' c i t n a s c n r á s l l c c u r n t e n r c n t c p ( ) r c l  s o n a l c q l c , r i v r r

1 ,  l i g c l o . '  l l { c l l  ; \ c r t l e  r n i r ;  172 ( ; - 39 :  V I ,  l  - 5  I  ] .



: ( ) ( )  l ) ( i ' o t t ( ) t t t t l  t \ l t t . y i t  i t t  I l te  lb t : ¡  t tu t  l l ' o t  l r . l ,  l , /50  l . \0 ( )

Al l  t l ros t  ( i r r ine l t t  v r l l l u lc icos ,  i l c ludc i l  in  t l re  Chr is tmas scr lL rc r loc ,  u re  vuu iLnLs
o1 ' rvo t 'hs  r l ' i Lh  r r ru l t i ¡ r l c  le  l l -a ins .  Sor t te  rvo ths  ¡ ) fcse  n t  ¿r  l )npu la f  song a : j  a  le  l ia in  a i ie ¡
c l tc i t  YL : fse :

' l i ' x t  
I0 .2 ( i :  (  l¿ i r l i z  C l t l rc rL 'a l .  f lh r i s tn ras  1692 i9 ,  11 .49-55;  Obrus  pos f  l tu r t tus . .

l l ,  34lJ-,19

l -o  angc lc  l -LLzbc lc ,

t lL r t  ¡ r t rg ( )  a  tL tz .

l c ' j r i  a  tL r ro  n rur r r lo

) ,cno  t le  ¡ r ' c l í t .

] i t , t v  le  cuz t ' t t z

le lu l"cla Crttz,

t 'úlittn¿ Scsitz.t ')

ln addit ion to thc ¿rctui i l  mlLsic o1't lrese techniqr, ies of iepeti tron, and t i tese rel i¿rins,
is that suggcsted by lelercnce to populaf or l i rshionable dances. I{eference is nadc in
LLr¡n to lhe passacaglia. gal l iarcl,  gran dttqtLe, vi l lutto,Jblí tr ,  cuncu' io, zat.arnber¡ue or
Lo  c lunccs  or ig ina t ing  in  Ne rv  Spa in :

I t )  
' i  

l t r s  l l ( ) pL r l i t r  so r t l  i s  ¡  r  l t t . i i L r t t  L ; l ' o l l r r r  songs .  se  e  l - 5 l 5  A  l u i d  l - s25  l l  a s  c t r t u l ogL re  t l  by
N ' l r r r i i t l  l i t e r t l '  i n  I r e r  (  r r ¡ 7 , i i . i  l l ( ) ( l - l ] .

' l 'he 
ange I  LLrc i {er ,

s, i lo  su, i tchcd of l  thc

l ig l i t  ie l i  c \ /cryonc

l i ¡ l l  of  fcar

Co v,ilJt tl¡e cuzct.tz

o.f f lte Tt'ue Cross

/oke cut e oJ ure, Jcsus

;1  l i t t t t ' t t t ' ¡ '  un l  l . v l tu log i tu l  s l t t , l_ t  o . f  t l t t  lu t t '  lT lh - tc t ¡ t t t r . t , v i l l un tLro  161

' l 'e xt 10.27: Cridiz Clthetl lal ,  C-'hristnras l(188/9, 11.14-35; Obrus ¡t t tsfhurtrus:
r  t ,  265

2 .  No ,  c l L r c  é  so ; re  de  l l a l be  l i a .  2 .  No ,  s i nce  i t  i s  a  l une  ñon i  L l a rbc r í a

l .  l ) L ¡ s  v a 1 , l r  c a n a L i c l . L  fh r :n  l i r c  t lLn lL l iu

3. No, c lLre lonrpe mLrci ro zapato.  3.  No, Lrcc¿r,rse i t  bre ¡ks nt¿nv shocs

L l 'Lrc sc.r  rn¡ l i t , t t i r L So le t  i t  be  t l i c  n ¡o¡  i t ¡n t t

+. Nu. t l r r t 'é  r ¡n¿.r  r le g l i rnt ie s io la.  4,  No, bcca¡. ise i l 's  a dance lbr  a gLand lad1,

L l tue toca v iyano L Su pJ i r ¡  Lh t '  r ' l : ¡ . r l i r r r

2. No c1r"rc é ba1,re d i  gente di  campr) .  2.  No. becaLrse i t 's  a r i is t ic  t iance

1. l 'Lre lo zalarnbe qLre.  1.  So lhe zut  Lt t r t l :eque.

3.  l lse é cos¿i  de neglo buleqr-re.  3.  This one rs of  the black people

l .  Pi re,  sío los pl inros,  ¿qLré L So, dear cousius,  rvhat  do

clueren c l tLc va1,a? You watt t  to do?

4. Vaya é sr , rneci l ,o 4,  l -hat 's  the l i t t le  tune

de uua l inda lanza ofa beautr fu l  dance

L  I ) i ¡ s  ap l i sa ,  r p l i s i t a ,

vanto |a cnsa¡ 'á,

con rnur i lnz l  t le  ib l ia.

que ha venido en fh¡¡a

de la Nueva España,

y en Chapurtepeque

la seiralon a i.lti.

l .  Y ¿ cómo se I 'arua,
paia lo seguí ' /

L  So  l t u r - 11 ' t t p ,  l t t t r r ' ¡ ' u ¡ t

lc l 's  lchcalsc

\ \ ' i th . l r l i r  s lc l ls .

r r  l r i ¡ l l  a r l r r  cd  \ \  i t h  t i r c  l l e c t
t'r'om Nerv Spain

u'hrch rvas taught to me

in Cirapurtepeqr-re.

l. And rl,irat is its nal.ue

to follorv tt',)

3. i i l  tocotin, tocorin, tocotín. L I 'he tocotín. tocotin. tocotir l .

As with thc Guineau vi l lancicos, those i lc\ronal lv perfbrmed [1' g,r,psies include
o\/eft  rc1¡rcnce s to nrusic. Li i ic Cel 'r ,ante s's character l ' reciosa.l( '  Monloro's ! i \  psics
s | c c i r r l r z e  i i l  d u r r i i r r g  u r r , J  < i r r g i r r g :

20  'S ¡ l i o  l a  l a l  I ) r ' c c i os ¡  l ¿ t  n t i i s  i n l i cu  i r¿ i i l ¡ r i o l a  q r re  sc  l u rL l u l r a  r . n  l o r l o  c l  e i t ¡ n l su l t , .
y  l ¡  t n i i s  i t enuos¿  ) /  t l i s c l c t a  q r r c  pu t i i en t  l r¿ r l i l u se .  n r )  cn t r c  l os  { i t l u ros .  s i no  c ' n t Lc  c r r ¡ n tas

l r c t r r r os r . r s  y  i L i se r c l as  ¡ r L rd i c l a  ¡ r l cgon l r  l i l  l i r r r ) a . ' lCe l van tes ,  l ( ) ( ) l :  l t - l t ) l l ' S ¡1 i i r  l ' r ' e c i osu

r i ca  t l c  v i l l l r nc i eos ,  t i e  co ¡ r1as .  segL r i r l i l l i r s  I  z¿u¿b iu l t i a - s ,  \ ' c l c  o t r { r s  v r l s ( ) s .  c s ¡ r cc ra l n t c r r l e

ro i r l a r ) ccs .  r ¡ L r c  l os  c i r n l l r b l r  con  espec i l l  ( i r ) n i i i f e . ' l ( ' c r va r i t r : s .  l 0 ( ) l :  l ( )  301 ; ' l ) e ro  cLu l l l ( k )  l ¡

o . \ , e ro l l  can i i u ,  po r  se r  l a  t Lanzu  cun t l ¡ t l i t  [ . . . ]  {  ( ' t n  ¡ u l cs .  ?00  1  :  . 1  1  1 .



262 l ) t t , , t t t ' t t , t l  \ l t r ' t ,  n t  t J t t  ! 1 , ( t t , l t  l l , , t l , l  I . l : ( t  l . s t t ( t

' l ' c r1  
l0 .2 t t :  ( l í td iz  C l thcr l ru l ,  Chr is ln r¿ ts  1692/3 ,  l l . l -2 .1 ;  Obrus  ¡ to ,s t l t r t , , tus :  l l ,

-1-lJ--15

L

l .

l .

2.

l .

2 .

l .

7 .

1 .

¿,1) t inc lc vun l l rz  g i t l rn i l l ¡z?

¡ ,1)r i t r tJc v:rn '1

I  l ¿c i en r l o  r i r j l z  1 ,  h l z t i l l l z .

, ,1) t inr lc  v l rn ' l

¡ , ( '¿zt¿r i rctaT- 1 '  zonl  j  lz '?

¡ , [ )ónde van'?

¿,  Pant leroz 1,  cazcairc lez ' /

¿ l )ónde van'?

\"a zc Io r l i r 'án.

A vcl el Niño en ltz. 1tajaz.,
polrluc liiera ze'r inlielez,

cuand0 cor)  zu l inda laz

\ /a a la guerra y t lae ia paz,

eztaülos en loz r lual le lez.

¿,Dónde van hs gi tanr l l lz '?

¿,Dónde van?

Ya ze lo c l i rán en col) l l l iaz

t ierneci l laz,  ct ¡n tonadi l laz,

ba i l ad i l l a z ,
qLre al  Niño divert i r 'án,

no zut tolt nr zon, llofclue
zonroz 1az gi tani  l laz ceie l ¡ racl¿rz

l a rhonc i l l a z ,  y  a l  N iño

vendrá ocasión en que guzte

nr, rcho de un buen ladr 'ón.

l .  \ \ / l rcru i r rc t l re g1,¡rs1,  g i l ls  going' , '

2 .  \ \ /hc lc ¡ r 'c  thev going' : ' j

L  l ' h cy  i r r e  n l r l i i ng  s l t l i t s  un t i  l < i nL l l i n l

?.  \ \ theic ¿r le the¡ goine' l

L ( '¿rs l¿rncts i rnr i  l r ¡ r 'acas' l

2.  Wlrcrc u lc thcv going'?

L  I  ¡ n l bou l i nes  ¡nc l  bc l l s ' /

2 .  Whc re  a l e  t hcy  go ing?

3. Nol ,  l i rer , ' l l  te l l  ¡ ,oLr.

4.  " l 'o  scc the t lh i ld in the stablc,
bccause thc) ,  afe Ln{hi t i t l i r I  outs ide' ,
r t h c n  l r i s  b . : i u l i l i r l  l l r c r '
goes to \ \ /¿ l r  and bl ings l teace,
l ,e lem¡in indools.

I

2

3

Whele are t l re g1'ps1'g i r '1s going' /

Whcre ale the¡,  going?

Now they ' l l  t c l l  u s

in gent le songs,
tvillt ¡onctdiII¿t.y and dances,
i . r 'h ich euter ta in the Chi ld,

not  wi thoul  n le lodY ol  t r rne,
bec¡use rvc ale t l re g l ,psy giL ls

renou,ued as th ievcs,

ancl  the Chik l  u, i l l  Lrave

ucu iLS i ( r l r  l u  I l r r  ou ¡  a  good  h t i l , ¡ l ¡ l

i

2

-)

l 'he ari thor's IrLlnterol ls lef 'erences to musical mstlumcnts, his use of analt irola
anti  hypozer. lxis, the altelnatir¡n o1-l ines ol 'eight and lbLrr fcet at the beginning o1'thc
lcl iain. Lls \ \ 'el l  as t l tc u[r iclLri tous vefb ol ' lnovcnre n1 i l  lend this rvol l t  extra clynaurisrtr.
' l ' he  

gyps ies 'pa l t i c i ¡ ra t ion  in  t i re  ce lc t la t ion  o1 ' the  Nat iv i t y  i s  < loub ly  jL rs t i l l ed . ' l ' hc i r '
nlr l in f tnlct ion is to cntcrtain t l ic Clu-ist ( lhi l t j ,  rvhosc tclrs f i trcshadou,t l te I 'assion.
In  add i t ion ,  gy¡ rs ics  have a  * ' i c les l ) fc lc l  rc l )u ta l ion  f i r l  thc i l  th iev ing  ¿rc t i v r t i cs ,  r rs
( le r - r 'an tcs  s i rgges ts  in  the  lap idar -y  in t loc luc to r ' ) 'ph fase  c ' t l ' 1 .¿ t  G i tun i l l r r ; r r  ln t l ,  u t
( 'h t i s t ruas .  th is  ha lc i l l  [ ]h r i s t ian  t la i t  l rec r ¡n les .  b l ,u re tonvru ic¿r l  ass iu r r la t iou  to  {hc
good Lh ic l ,  ¿ l  i l up l )y  p le l ig ruu l ion  o1 ' thc  l le r lenr ¡ r t ion  th loLrgh  C l r r . i s t ' s  sac f i f l cc .

.\ ) |')r; lrr t t, i I I t¡tt' i t' o.s
r \ l t l roLrgh  thcre  ¡ le  le l l t i l c l l '  l ' c t ,  v i l l l rnc ic ros  t l la t  L lse  cc l to  tec l t r r i c ¡L l r rs ,  t l t c ) /  s l t i t f c
l l te  l t l t i s i ca l  a l lL ls io r ts  o1 'u ' r l ks  ¡ rc r  l i l t r c ' c l  a t  ( ' l r l i s tn ras ,  I 'he  lvc l l -cs l ¡b l i shcd  ccho
tcchr t iqLrc  i s  to  p lace  a  \ \ ,o r ( l  t l t  lhc  c l l c l  ( )  j ' a  l i l l c  r r ' l r i ch  can bc  p log lcss ivc , l y  s t r - r ¡ rpcc i  o l '

I  I  ( 'c tv l tntcs,  Nove las t ' . l t r rnpl l r rcs

cn  c l  n ru r t t k ,  p l l f ¡  se r  l l r l l oncs ' .  p . 17 .

' 1 ) l t r ec t ' q t t c  
l r r s  u r t l nos  \  t : i l i r l a s  so l i r n t c l t l r  nac j c l o l t

.1  l i l t ' t t t t ' . y  , ¡ ¡ ¡ l  ¡ . ¡ : ¡ to l t t { tL :L t l  s t tu l .y  r l  t J tc  l t t / t  I7 th - t  cn t t t t . y  v i l lun t ' iL  o  26  j

a sy l l¿ tb lc  o f  I c t tL r r  g rou¡ r .  The lb l lou ' ing  cxanr l ) le  l ca tL r rcs  the  iuge n ious  con lb i l r t i r )n
o l ' cc l to  ¿u l ( l  iuu( l i l ) lose . ' l -hc  l vo lc l  resu l tmg l i t ¡n r  the  ccho in  thc  scconc l  l inc  i s  thus
re¡ re l te t l  i r t  t l re  bcg in r r ing  o1 ' thc  nLrx t  l ine :

' l 'cxt 
l() .29: ( lr i r l iz ( l t thcrlr l l ,  Christrnrrs I  f i l l6.. , . /7, l l . l7-24; Obrus po.;thrrntts:

I  I ,  2 -18

-l-he 
rrLrsical iL)/ cl 'eated by the ¡epeti t i6l ' r  ol ' the new words euhaltces that of the

cluatrains in ahet 'nating severl- and f ive-syl lable l ines in the l .nanner of a seguidi l las.
As cart be seert,  t l le lesult  is a hybrid u,olk fal l ing sonlewhere betrveen the lyr ic and
echo v i l lanc ico .

6.) P ropnrox.t,lon e v i I I an c tcos
To the ingcnious game of the echo vi l lancico can be added the tvpe of text i¡  which
its nusical i ty is intensif iecl by the abLrndant use of proparoxytones. Contfar] to the
vi l lancico-types discussed so faf,  these works are uot exclusively dedicated to the
I 'east o1't i te I t .ntrtaculate Conce¡rt ion. 1n the fol lorving vi l lancico, al ier using several
prol)aroxytoltes i l t  the fef i 'ain, the author nrakes systeuratic use of this lechnique at
thc bcginnitrg of cach l ine as rvel l  as in the last u,old al ier the f ir 'st and thi lcl  l ine o1'
the vel 'se: _-\

- l ' cx1  
10 .30 :  C¿ i r l i z  C¿r thcdr t l ,  In r rnacu la te  l6u9/4 .  l l . l 0 -13 ;  Obnts  Dt ¡s thunns :

H,123-24

I  loy n l  nrño cn l¿r  nrrer ,¿r
gala,  qLrc urk¡Lr ie lc,  qLr ic i  e ' ,

i h i c r c .
l l i c r e  c l  l i r c  a  susp i r o
sLl  ¿unor ¡ r ' r l iente:

De  l o  hun rano  l a  cscnc i r

¡ r a ra  consL re lo ,  suc l o ,  ve l o ,

velo es cr ' r r . l  c¡ue se cubre

de  l ) i os  e l  ceño .

Ct i  tu l  i tk  t  la  AzLrcci la

lodot íferu,

¡titiút Itct'I¿t, recihc hoy

r i r ¡ r¿ o S¿rcr¡  O¡ iente cn

lel./ítico
/ t j rnt ino dc su ¡n in laci r i r r

' fot la1,  
nry chi ld in the nov

{rncly,  that  he acr¡ui rcs,  desir  cs,

I  f i  r c s
f i r 'cs the ai r  u, i th s ighs
throLrgh l r is  burni t ig love;

' I ' l le  
essence o1'a l l  tht t  is  huuran

to pr-evai l ,  avai l .  r ,e i l ,

vei l  that  covers
( lod 's [ lorv.

' l 'he 
scentccl .  o l )en ofat) !e l ¡ lossont

pcar l  so c ican and pr¡ fe.  to(Liy

I  recet  vcs

tun rq t re  I l o l v  O r i cn t  i n  l i t e  ph1 , s i ¡ x ;

spl ie lc o l  i ls  ar i ,akcnin¡1.
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( ic t tc t i i l l l '  l i rL r r r r i  in  t l t c  u r t tcpe  nLL l l i rua le  o r  l inu l  ¡ ros i t ion  in  [hc  sec lucnce,  th is  typc
o1 'v i l l l r r t c ic t r  l i xn ts  ¡ lu ' t  o l ' t l te  r i cvc lo l ln re  n t  o r  p logrcsS ive  dr i l i  o1-  the  sc t ' ious  an t i
cx l tu t ts ive  o¡ ren ing  to rc  lou 'a l r l s  a  p rLro iy  lL rd ic  end to  the  scc lL iencc  dec i rca t r :d  to  thc
t loo t l i r rc  o l -  thc  In rnr¿rc r . r la te  Cor ice  p t ion .

7) l'illttttt:ico.s vi/h u slrcn,g ttttlttitrtu'¡trctt.tÍivc link lo Íltc tnLt,sicttl st:/tirtg
l i x t la ¡ roe t ic  o r  l t t c ta l l te  f l ) rc t i i t i ve  le  l ' c rcnccs  to  t l rc  i r rs t l  Ln le  nLs  acc( ) l lp iLny ing  l ] te
vo ices  in  {hc  t t rL is tc t l  sc t t tng  r i l c  r lu i te  c r ) ¡ rn r r )n ly  e l l couutc l ' cd .  I } rLg lcs ,  L l fu l l s ,
I t  Ltnt¡ lcts, sl tau'nts ar1(l  0ynlbals irrc oiten urcnl ionecl as acconrl)altying instrLrments,
t i s t t i t l l ¡ '  i r t  t i t c  opc :n ing  v i l l l nc iuo  o i - thc  sec lL re i i ce  iu  rvh ich  therc  i s  o l ien  a  l var l i l ( c
thrrnre or ' ,  as has al lcarly [reen sccn. in soure chantatic vi i lancicos.

It  is rvort l ' r  sir tgl ing ot¡t  a vrl lancico, uniclue in fulontoro's ocuvl-e, in r l 'hich the

l l i tralc.\1, i t l  t l tc iorr l  ot '¡rnlt ict i lar scenic rel 'crences, speci l ies Lhe inst l 'Lrmcnts that
s l lou i t l  acco tnpat l ¡ ,  lhc  tcx t ,  { l le  ' r ' i l l anc ico  o i ' the  orga l t '1b t 'C l - r r i s tn t¿rs :

Á l i l c tu t ' . ¡ '  un t l  / . \ ' l to l t ¡s iL : t t l  s t tu l .y  o f  thc  lu f  e  ]T t l t - (c t ¡ tu t . . t . ' t '  j l l tu ¡c í t 'o  2ó5

' l ' cx1 10.3 l :  c¿i r l iz  c iathet l ra l ,  Chr is tnras 1683/7,  l l . l -2 t t ;  obrus posf l rurrs :  I I ,
t 8 7

' l -r .onrplctal

l" lautIa]

DulzIaina]

Eco.

Pálar lo l

Cl lar [ ín]

: \  ta bIa les I

( i asc i Lb i c l c s  l

L l e  no .

13Lrgle

l ) ¡unls

IJ c l ls

l  u I t r

S i  e  n  l l  noc l i e  n tás

I l ns te ,
lóbrcga y l ta l r la,
nacc  e I  So l  en  1os  be l l os

blazos del  a lba,

; l i o res ,  a l  a rn ra !

¡ avcs ,  a l  a l l na t ,

i ( lue ras sotnDr¡s usuryar l
lLrces y l lantas!

A reb¿i to por t rotnpelas

las nlas ro l tcas avcs

lJ lanran,
y ot l rs  l rás duloes

[ i m i r a n  . . .

I i lautas,
por dulzainas y cornetas.

Las fucntes tocan la

Imarcha.
y e l  monte en ecos repi te

Clranto escucha

len consonancias.

\h ios pájaros llird

fdespieltos ,-r
sacuclen ¡ l rcos y a las,

Y c l  c lar ín de un

Inr ise ñor
Lcs ¡r lcsenta ia batal la.

Los ar loyos cn las

l pcñas
son  a t ¡ ba les  dc  p l a ta  . . .

Y c l t : l  so1 cn los cabal los

s0n c i lsc¿lDelcs

l a  esca t  cha .

Y tor ios Lur idos

r l r c c n : '  ¡ A r i u a l  i A f n t a l .
i r lue l . ls  Solnl ) fas LLSL¡r l t i l r l
l L r ces  V  l l an tas l '

las cíntbalas y las Recorder The cyntbals and

l l  on  t l i e  saddes t .

l  g loont  ics l
and drabbcst  n ig i r t .
thc Sl in is  bonr in thc

Ibeau t iM
arnrs o l  the daq,n,

f lowers on guardl

b i rds on guarr l l

lbr  shadorvs sg,al lorr ,  Lrp
Irghts and l lanresl

'1-r'urr¡tet 
lb the aianrnt o1'

I t lurnpets
the louclest  b iLds cal l ,
and others,  sweeter.

f im i t a te  . . .

Sirarvrl

I recoldels,
Bv sharvms and

Icornet ts.

The fountains pla¡ ,

I the march,
aud the mou¡t ta in

[echoes  back  . . .

Lrstening to

lhantronious sounds.

The bi¡ds nou, arvoken

sl lake beaks and wings,

And lhe night ingalc 's

I bug le
hcralds the bat t le.

l 'he streal l ¡s  in the

LrC)c)KS
a te  s i i ve r  ch ' un rs  . . .

And o1' t l te s i ¡ l  c¡n the

I  horses
thc  l l o s t  l b i n r s  be l i s .

And al l  together '

t l i e1 ,5¿ ¡1 ' .  ' ' l b  
t hc  l l g | r r

f r ¡ ¡  shar lou's su al lon '  up
l i gh l s  and  1 l ¡ n t cs l '

llcho



266 l ) r t ' t ¡ l i o t t t t l  . l l u .s iL  i t ¡  ! l ¡ t ,  lh t : t  iun  l l / t ¡ r ld ,  1450-1 , \00

' l ' l l us  
the  vAr io r . l s  I lus ica l  i l l s t lL r r tcn ts  a re  l cs l ) ( ) l l s i l ) le  Io l  i l l r i t¿ r l inL l  thc  sounds

cvo l iec l  to  sLrggcs t  thc  buco l i c  and rva l l i l i t ' se t t ing  o l  thc  le l l ' i r in .

l ) . ' l ' hc  ¡ ra la thca t r i ca l i t y ,  o l  lhc  v i l l¿urc ico

A ty l to log ica l  s lL rc ly  o f  the  v i l l rnc ico  l .o tL lc l  be  incoru¡ r l c lc  u , i thoLr t  ln  u r ra l l , s is
o1 ' the  c losc  le la t ionsh ip  l ¡c I rvecu t l t i s  ¡ roe l i co-nrLrs ica l  gcn lc  ¿ ind  thc  the0t fe  .  

' l ' l t c

c lose  t i cs  be t rveen t l le  tu 'o  gcnres  arc  dLre  to  th rce  csscut ia l  luc to rs :  l l t c  inc lus ion  o l '
v i l l tnc icos  in  ea l l y  fe l ig io t ts  I l r1 ,s  ¡11r '1  thc i r .g l l t iua l  subs t i t r r t ion  b1 , the  v i l lanc ico ;
the ¡rrcscnce in thc poctico-l l lusical gcttre o{ '¡r loccsscs l lart icul i l t ' to 11r'muatic u,rt l l is;
an t l  the  in l lL rence o1 'secu la t  theat r .e .  On ly  l l re  las t ,  tha t  i s ,  the  r .e1¡ t ionsh i ¡ r  [ re tu ,ecn
the  v i l l l nc ico  anc i  u t i l to l  thea l re  u , i l l  be  s tL rd icd  hcr .c .

M a n u e l  A l v a r  | 9 7 - 1 :  1 6 - 1 7 1 ,  C a r n r c r . r  B r a v o - V i l l a s a n t e  [ 1 9 7 8 :  1 5 - 1 9 ] ,  M a r í a
C l L i z C a l c í a d e  l } l t e n ' í a [ 1 9 8 9 :  1 4 9 - 5 0 l , l l o b e l t J a m n r e s [ 1 9 8 3 : 9 3 ]  a n c l  n t o l e l c c c n t l ) /
Á lvarc ¡  

- lbn 'e r l t c  
11997a:  1 ,58 ]  havc  each ins is lcc l  on  rhe  p¿r fa theat l i ca l  na tu le  o f ' t l i e

vi l l ¡ncico. Their t 'easons lol glanting the vi l iancico a paratheatl ical characler altd
establ ishing an al l l tost exclt tsive r-elat ionship Lretu'een rt and tr inol theatr-e i i tclude
the presence cif  stocl i  characters, ai l ini ty rvi th val ious st ib-gert les of minor theatre
such as the boi le, lácctro ot nro. i igcutga, as \,vel l  as the developutent of an an¡lagous
fi lnct ion at the heart of a macrostr.uctulal contexl.  I t  should be pointed ou1 in passing
that Inost at l t l tofs of vi l lancicos also u'r 'ote a sl ibstantial uumbcr o1' rvorks fol the
theatre. This was the case, fbl exampie, u, i th \4anuel de León Marchante, who rvrote
aboirt  l6 entretneses, t l l 'ee óai les and f ive noj igttn,gtts, Sot Juana Inés de Ia CrLrz,
aLrt lror of '32 loas (eight saclecl and 24 secular), one soinete ancl a suruo, anci José
I 'él 'ez de I\4ontoro, t t 'ho u,rote fbur' /oas (t irree lbl the coul ' t  and one sacramental),  a
boile and an enfrentés.

l) Yillonc:ic:os rr¡ll1 ,ttock cltoracter.g
Vil lancic:os rvith stock characters, proport ional ly the largest gror. lp, cau be divided,
irccordirrg to the typology l 'ccently aclvancecl by Josclt  Maria Clegoli  L1997..315-
76]. i rr to thlee urain categories: those in which the characters are clel ined by a
'pse t t r lo l ingr . r i s t i c  le - i t l ve r t t to t t '  ( lb r  exam¡r le ,  v i l lanc icos  o1 'Gu ineaus,  As t rn  r¿rns  or '
Ga l ic ians) ;  those r ' vho  have a 's ¡ rcc i l l c  lo le  in  soc ieL) , ' -shephcrds  ar rc l  v i l lagers ,
sacl istans, lnÍryors, ctc.;  and, last ly, t l rose u,hich i¡rclLiclc a 'natr¡r.al ist ic or clevalc(l
tone',  fol  cxanrl) le, the dialogue betr. i ,eelt  the clonl<e1, and the ox ¡ l  thc cr. ib, or.
bc : twee n  l )emocr i tcs  and I le lac l i tus ,  e1c .

tt ,  Cltarucler:^ lef ined b¡ 'u'pscurlol i t tr !uist ic re-i tn'ctt l iott '  - l 'hcsc 
can again bc

t l i v idec l  l l l to  th rec  s t tbca lcgot ' i cs  tha t  g rou¡ r  thc  c l ra rac tc ls  accord ing  to :  t l te  l i r l r :L r i s1  i c
s l l cc i f i c i t l ' t l ta t  i s  lbLrnd  in  speerc l t  l r t c l  lungLtauc  anon la l i cs :  c l t iuac ter ls  f l ' on l  r l r l ' f  c lc rn t
l cg ions  o1-  thc  ¡ rcn insr r la ;  and,  las t l y .  t l rose  o l  lb r .c ig r r  o r ig in .

( ' l t t t t ' t tL lc t .y  ry i lh .s ¡ t t '¿1 ' /1  tu t t l  lun¿t t t tg t ' r t t t t ¡n t r t l i t ' . s  ' l ' hc  
f l j j l t  v i l l l nc ico  o l  thc  ló83

( 'h t ' i s t l t t¿ ts  sor l t te t tcc  l i t  the  c rnvcnt  o1- t l l c  L )csc : i r l zus  I ie l l cs .  u , l t i c l t  i s  l c fc l r -cd  to  ¡s
i r ' l t l l l i l l o ' (1 .3 .5 ) .  p lesents  t \ \o  s t i ln rncrc ls .  I t  i s  thus  a  I rL r rnor -oLrs  r i , c i i  l i  b¿rsc t l  on  l ¡o l l l

I  l i t¿¡tt ty untl  t .¡ ' ¡ tolo¿itul s/tuly'r t f  l l rc lata lTt l t- tcnlut ' , \ ,vi l lunt: i to 261

l i rc  n rLrs ica l i t y  o1 ' t l l c  s lunrnre l  o l ' thc  chafac tc rs  ¿urc l  thc  conrc r ly  p lovokcd by  ther r
spocch an( l  langr ragc  ¿rnor ra l ies  lnd  the i r  a lgL lmcnt ,  i v l r i c l r  i s  apparcn t  l io r ¡  the i r  l i l s t
vc rba l  exc l lange s tcnrnrng  f ion l  ¿ r  u r is ta lc ing  o f - the  sense o f ' th l :  u ,o rd  'Por ta l ' ( c r ib ) ,

t h o u g h  a  ¡ r u n :

' l ' ex l  10 .32 :  ( l¿ i t l i z  Cathc t l ra l ,  Chr is t rnas  l6 t l3 /5 ,  11 .12-15;  Obrus  pos t l r ru r rus :
II ,  I  f . i2

l .  C--o conrpadrc,  ¿,c l  po pol ta l  I

cs c iste c le l le  l le  lón '?

2.  l )o ¡ rc l r  ta l  o pol  por cual ,  2

¡ ,qLr ién ie urete en esto a ól?

l l r ' -brother,  the cr-cr ib

is here in I le- l let l l le l iem' /

l ior  th is or  l i r r  that ,
r ¡ ,ho is  cr ibbi¡ rg lbr  h inr?

' [ -heir 
cl ispLrte, u,hich lasts thloughor-rt  the lef iain ancl into the velses, is based on

t l re  l r  c l i l l ' e rcn t  i r leas  ove l  Chr is t ' s  b i r th .

C'ltaructcrs.fonr tlte clif/eretrt regiorts o/ lhe ¡tenin.:ttlu The AstLrrian appcals in
on ly  tu ,o  v i l lanc icos :  the  e igh th  in  the  Ep iphany sequence per fo ln red  in  1684 in  the
convcnt o1'the l} icalnación, and the eighth of thr- 1(r86 Chlistntas sequence for t l re
saure couvelrt .  Both are f inal vi l lancicos u4rich. as rvi l l  be seen, resLrlts in pieces that
arc abo\/e al l  ludic in ch¿rlacter.

Apar.t  f lc lm thcir l ingri ist ic chalactel izat ion, the chalactels ale disguisecl only by
ricl icuior-rs narres point iug to thei l  rList ic origin and their inordinate l i l i ing for uine
(TLrribión del Parral/  Trevor Vinc (1684) and Mart in Vine (168{r));  this chalactel ist ic
is taken Lrp in t l-re plovel i . ial  rel)ertory of t i re pel iod, as is shou,n ir-r the provelb
col lectcd by Conzalo cle Corfeas'TIte AstLlr ian: good wine and lance rn hancl ' .
Asturians ¿u'e also characterized in the u,olk as being ignorant- 'The Astul ian is rs
thicl< as tr.vo sl io¡ l  planks',  also citecl by Correas and theif  st inginess.

Calician characters are introcluced as interlocutols, fbr exantl t le in thc r ' ig)rth
v i l lanc ico  o f ' the  i683 Chr is tmas sequence and+be las t  in  the  l \4adr id  1688 E.p iphany
scquence. As in the c¿lse ot 'chafacters frot-u Astu| ias, Montor-o Lrsual ly gives the
Calicians a prinrari ly nlr.rsical l iurct ion: the ¡re. jorat ive and degrading ch¿rlactcrist ics
t lad i t iona l l y  assoc ia ted  w i th  the  Ca l ic ian  char .acLe l  in  Go lden Age l i te la tL r re  a rc  no t
foLrncl in his lvorks- ' fhe kingdorr ofAr-agon is also lepresented by the apltearance o1'
¿r C-alalarr inlhe cnsulo¿lo pcrl ixmecl at t i re Descalzas Realcs as the eightl t  vi i lancico
in  thc  1683 seqr rcnce .  As  w i th  the  o ther  l cg iona l  char¿ lc1e ls ,  h is  l iu rc t ion  is  basrc ¡ l l v
rnusical:  thc l ines givcn ir im by Montor-o afe in cl l 'ect tal ien1l 'onl ¡:ropulur ' .  ol  at least

¡ropr-r lal iz- ine. songs.

ln  add i t ion  to  the  charac tc fs  f j ' our  As t r - r r ias ,  Ga l ic ia  and Cata lon ia ,  sub jcc ts  o l '
thc  S¡ ran ish  r rouarchy .  a r -c  t l lose  o l ' I )o l t r rga l ,  rvho .  a l thongh bc long ing  to  anothcr
r -cn ln r ,  l l a r i  lo r rg  becn ac lop tec l ,  lb l  h is to r ica l  and l ingu is t i c  rc¿ lso11s ,  in  Span ish
l i te l r tu le .  Anrong thc  charac te l i s t i cs  gcncra l l ¡ ¡  a t t r ibu tcd  the  Po l tuguesc  b¡ ,  Q, , ¡ ,1 . ' ' t
Asc  u , l l t c rs  thc i l  un 'ogancc ,  cour Í lgc ,  po l i t cncss .  ingcnu i t ¡ ' ,  c ¡L r rc l t r rcss  to  l i r l l  i n
lovc l r -  -N4onto lo  rna l i cs  rc {c r -cncc  on ly  to  the  1 ' l rs t ,  in  a  var ian t  c lcscr i t rc r l  l r y  MigLrc l

Scc  N4 igL rc l  l l c l l e l o  ( J r r c í l  I  l 9 (16 ,  chap l c r . l \ t ] ,  ded i ca t c r l  t o  t he  I ) o r l L r r s r r esc .

l l c r r c ro  ( i a r c i a  I  l ( ) ( 16 :  1 ,57  ( ¡ l cncu log i ca l  van i t \ ' ) ,  anc l  167 -71  (u r t t o roL rs  r r a t r r r e ) l
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l ) t t , , t ; t t n , ! l  \ l t , ' t ,  n t  t l t (  l L ' , t t , t ) t  l l u t l , l .  l 1 - ; t t , l ¿ \ t t l )

an( l  an  cxagge|n tcc l  nob i l i t y ' ,2 r  as  tvc l l  as

,1  l i t t t ' t t t . l ' t t r t t l  t . r ¡ to log ic ' r t l  s l t t , l )  ' t l  l h t '  lL t l t  I  l l l ¡ - t ' c t ¡ l t t t . t ' t i l l c t t t t i t t t l6()

afc  co l l s is tcu l l y  l i l l (en  as  vu luc  as  we l l  as  aes t i l c t i c  and theo log ica l . jL r t lgenrcn ts .  On t l t c

one hand, thc contfast ol 'bl irci( and \\ ,hi le al lbrclei l  a whole serles of 'simple anti thetical

pLlns. C)n thc othcr ' ,  and in rnctaphofical or t l ieological tcrnrs, biaok s) 'ntbol ized Lhe

tasi i  Icl i  inconrplcte by Original Sin, the slavitudc o1'man ch¿rined to th¡t sin. hcnce the

omniplcscncc ol ' thc (he mc ol ' I lcdenrption, The l ir l lo*, ing vi l lancico. lor exartr¡r lc, is

conslr-uc[cd as a ckri ible analogy bctrveen the histo¡ic¿l--1he tradc in black slaves antl

slavc statr"rs ancl theologicnl:  the leclerrpt ion o|runrankincl aud the slave statt is ol

those u' iro bcar the 1,olte oi 'OLigin¿rl Sin. Chlist 's conring into the * 'or. ld t l tus bccorues a

sourcc ol joy lbr biack people who lr, i l l  bc redc:enred nrctaphorical ly ancl thcologrcal l l ,

by t ire Son of Cocl, despitc his su,addled state and ¡renury in the crib, and u,ho r i ' i l l  thcn

sce thc oppression ol '1hc sociai hierarchy bcafing clorvn on thertr ci isappear:

' l -ext 10.3¿l: Cátl iz C¡thedral,  Christnras l(r9()/9, l l .5-8; Oóra.s¡x¡sf l tuntas:

i l ,  305-06

r

l i tnt i tn L; l t t t t ' t t t : l t :rs Anrong thc chlr-actcls ul iginuting l i l l l  ur-rtsidc thc lbel ia¡ i

I)crr insL¡lu, thc bi lcl i  Al i ic.rn ¿i l)poLrfs nost l ieqLrcntly and consislcnt)y in lv]outolo's
v i l l l nc icos  lb r  C l l r l i s tmas.  l ' hc  v i l lan t : i co  g iL ine  o  ICLr inc ln  ]  o r  negL i l la  Ib lack ]  i s  a lways

placccl,  in t l rc Cl l l istrnas scr: lueucc, as t l ie closing cnsenrble . 
' l 'he 

lclat ionship Lrctu,cen
tlre vi l larrcioo antl  thc f igurc ol Lhe neg¡o chalactel rs l i rst expressed ¿l an exlratextual
lcvel.  lnr lect l ,  in l) icgo Sl incircz cic Batlu. ioz's l iarsl teologal, a black \\ /oulau eulefs ol1
stagc sirrging to thc plcasLrre oi 'a thcologian also on stage and q,ho notes t l lat Cocl
is nrarlc nlani lcst eqrral iy thloLrgh the lolvest r-ncnlbcls o1- Creation--a vi l lancieo in
lronor,¡r 'o1' lhc lncarnati t ln. ' l 'hc la¡rplochcmcnt Lre tween the blacl i  singel is subse cluently
ai l l lnrucl l i t t le by l i t t lc unti l  the creal ion of black vi l lancicos, as, ibr exan.r l t le, in the

Cllrr istmus sc(lucuce *,r i t ten by Luis clc Góngola and pelfbnr-red in 1609. The succcss
of ' this typc ol 'work rv¿rs such that, in the second half of the 1711r cenlury, the CLiineau
vi l lancico bec¿rnre t lc l igr:e ur ' ,  as in the fbl lowing r-ef iain:

' I 'ext 
I0.33: C¿it l iz Cathedral,  Christrnirs 1691/9, l l .1- ' l ;  Obrts posfl tuntlsi

t I ,  328

I  lc l le to L i l i lcnr  l rs  N 
'gc l re 

i l l ( )g lc i l l  v lu l t , \

l l r c  p l ope  r r s i l y  t o  l l l l  i n  l ove  c l s i l y .

L Ya qtie ialta, porc¡re acabe

. l c  ve ¡ t i r ¡ e  l r  i i l ¡ ,  i ón ,

Lru v i l lancico de ncglo,

auLrque hay ta i t tos de colo l

L Now a black v i l iarrcr i :cr

is  rvhat 's  neecleci ,

a i t i rough there ale so many

Icoloureci  ones,

because of '  the celeblato ly

[natr-ue of the event.

Alegles conro mi l  p i tsc l las

dc ql le vrcne,  a l lnque

IclesnLrdo,
el  Niño a comprar esclavos.

y que todos somos uuos.

l .  ¿ , I ) óu t l e  va r r  Jas  g r t an i i l a z?  |

2 .  ¿ , I ) ón r l e  van?  ?

3.  Ya ¿c lo c l i l i in  l

c r r  copL i i l u z -  t i c l l l e c r  I  I ¿ i z ,

con  t r r n l t l i  l l ¡ 2 ,  b ¡ r i l r t l i l l a z .

t l r r c  i i l  N i t i o  d i vc l t i r i r n ,

l t ( )  z l l l  L ( J t )  l t l  z o l t ,

l l o l r l u c  zoB lo7  l i r z -  g i t un i l l r z -

cc l c l r l  u t l ¡ 2 .  l u i l l  t r r t c i l  l ¡ 2 ,

¡  . ' l  N . r r , ,  \ ( l l r l l , r  r ' r i l / i .  l l

cn  (1 i l r .  gü¿t t  l l lUc l l0  ( l c

i , , ,  l t . r e r t  I , ' , 1 . . , r .

As  - i u r ' f  u l  r s  a  l l i üusau ( l  f  r üs l . s

t i rat  the Chr ist -Chi id,  though

I  ba  r r .

corlres lo reoeerfl slaves,

and niake us al l  one.

\\'hore are the gyl)s),

Ig iLIs gorng' /

\ \ /hcre ale they going' /

Nol i  vr iu ' l l  kncr iv

i r  gen t l e  l r , r l i ab i cs .

/o¡ l ¡ ¡¿l l l l¿¡ . r .  dartces,

t . r  cn te  f l a i n  t he  Ch iLd .

l rot  r i ' i thoLr i  nrc l i ,c i ) ,  o l  sorurr l .

bccausc \ \ 'c  a l  e thü g¡  ps¡ ,  g i l ls

l i r n r r r L r s  t l uevcs ,

en t l  t hc l c  u , i l l  l ¡ c  a  t r r r r c

u  l i cn  t hc  ( ' l r i l r l  i s  p l c l s c r l

i o  l l i r r  c  a  ( l t ¡ o t l  i l r i c l .

'ütts 
reclLrrLcn-tcnt ts a rcsponse to a prccise ofder in the vi l iancico se(ptcltces.

l l lacl i  vi l lancicos being placed at the end ofthe last noctum ureaut that they had tu
be the most cclebratory of al l .  As has alLeady been pointed out, Montoto urakes the
cssential ly conric uatut 'e of his Guine¿rn vi l lancicos cleal by entl thasizing the nlLrsic¿rl
lclr t t trcs t t i ' t l tc texl and/or the i trstrurl ients ol d¿rnces accortrpanying thenr. Dancing
is t irc indispcnsable accourpauiurent to black sougs and con-r¡n' ises one ol ' the urain
charactcl ist ics oi ' thc black chalaclcr in both sccular and lel igioLts Spanisl i  l i telatule.2a

' l 'he 
bl¡ck citafactcr is Lrasical ly con'r ic. The sirupl ici ty and chi ldishncss t ladit ional ly

I tssoc ia te t l  i t , i th th ischa lac te t ' in the  thca t reanc l  in i ro i l r la lSpan ishsongo1 ' theGolc lcn
Auc ' l I r 'a l \ ' l o l inc t t t .  1995:2 l la tcoccras iona l l y fo r lv lon t r ¡ r 'oasoLr rceof  insp i ra t ion lb r '
thc sitLtt t l i i t l t  conretly l¡ l iset l .  as in thc crse o1-the Astul ian, ou the al icnation plovol icd
b¡ '  l r rs  nur rne l  o l -s l t ca l i ing  and t l ie  i i rnc t ion  p tn l to i t r t cd  I i t r ' l r in t .

' l ' l te  
c l la t rc tc t i s t i c  t la i t s  rn t l ins ic  to  b lac l i  chr l rc tc rs  lbL t r rd  in  the i r '  l t l r ' l i cL r la l

I l t t tg t t tgc  l r t t i  t l l c i t ' u ru in  Ph¡ 's ic i r l  (s l ' i n  coLouL)  anc l  soc iu l  (s lavc  s ta tL rs )  charac te l i s t rcs

: ' f  I t r t r  t i i , , t iL rc i r  |1995:  ,171.  l l l l Lek  s l t l vc  t l l ¡ t ces  e l l . lo ) /c ( l  s rLc l t  ¡  r t , c ics l ¡c  ¡y  l l r c  'L rL r l rc
l l l t r t  l i l e l  e t r t l t t l  t t ¡ r  l t s  ¡ l t t t  o l  sornc  l i t t r t ¡ ¡ i tu i  c r rcnron ics  l i r l  c r l in rp lc ,  t l re  C lorp i rs  L lh l i s t i

l ) r ( )e  0ss i t ) r i s  I r rcccr le t l  by  : r t t t r l t ,n t ,h t , :  l l i l l i  l i ,L r l i ¡ too .  l ! )9 -5 :  -17 ,  n .  2 t l l .  l l t csc  r lu i te  es  t l ,e  Lc
s t t ¡ r ¡ ros td  l ( )  rc l ) rcse l l l  t l l e  cLr t l i ¡ scL l  rv t r r l t l  r ionr i r ra tc t l  bv  t l rc  t l cv i l  * , l ro  h i r r l - jL rs t  l i t  r r ¡ t  C l l r r i s t .
l J I l i e l ,  r l u t r . : e s  t l l u s  ( ( ) n t f i l s l c r l  u i l l l  t l r c  t v h i l e n e s s  o 1 ' t i t e  I l o s t  I  1 t ) 9 5 : 5 1 ) l

Cypsy characters are fbund only tvrce in lr4ontor.o's oeuvre: in the f i f th vi l lancico

of the 1688 Epiphan5,sec¡rence aud the third of the 1692 Chlistmas sequence. These

ale l tnrale characters rvhose l lnct ion rs pl inrari ly mlrsical.  I t  is irnportant to take into

cor-rsidelatiorr the versification of these r.vorks" variants of the romance aseguitlillado-

7-5-7-5-5 and 7-5-7-5 in the rvolk l iom l688, and 7-5-7-5 and 7-5-6 in that of i692-
as rvcl l  as relelence to the t1,pe ofvi l lancico according to lhe ntusical alLusions in the

1692 piece ( ' tonadil iaz',  l . l8), and to the accor.npanying instrulreuts ( 'caztañetaz y
'zr:nt4az',  l .-5, and 'panderoz y cazc¡belez. '1.71 and in that of 1688 to 'pandcro' (1.19)

and 'caztañuelaz' (1.20), as well  as to the dance that shoLrld accompany the sirgirrg:' 1

' l 'e xt 10.35: C¿ir l iz C'¿therlrnl,  C)hristmas 1692/3, 11.15-2.1; Obrus postlrutrrr,r :  l l ,
335



210 l ) t , ¡ ' r ¡ l io t t t t l  l , . lL ls iL  i t ¡  th t  l l t r : t  i tn ¡  l l ' r t r l t l ,  I450- l300

lV lon to lo  l l c rc  sc :c rns  to  l ce  i  the  ncc( l  to  jus t i l y  the  inc lL rs io r r  o1 ' the  g¡ ,Psy  v i l lanc ico
at  the  hear t  o1 ' the  sc t ¡L rcncc  by  b l ing ing  in  thc  l ' l i b l i ca lgoot l  t l r i c l ' i r  assoc ia t i { )n  w i th
t l rc  g l ,ps ics ,  t lac l i t iona l l y  scen as  th ieves .

As  lb r '1he char¿rc tc r  o t ' the ' I \ r r l i ,  he  is  acco lded a  f i r l r t laurcn tu l l y  a ¡ ro logc t ic  lo lc .
' l ' hc  

contenr ¡ ro rary  l lL rng l r r ian  \ \ 'A rs  \ \ ' i th  Chr is t iau  t roo l l s  p i tchc . r l  aga ins t  the ' l ' Ln ' l rs
anr l  lhc  recent  v ic lo f i cs  o1 ' the  Ch l is t iau  a l l iance a t  V icnna in  1683 and l lL r t la  in
168(r inevitably f incl resonance in i \4t¡ntoro's * 'ol l<s. One o.l- thcse lbl the intntacr¡ latc
Conce¡rt ion is basecl on t\ \ /o s¡inrbols: an apocalyptic \^/oman rircssecl ¿rs a srin ancl
s land ing  on  a  c rescen l  n roon IApocn lypse,  12 ,  l ]  synrb t t l i ca l l y  assoc ia ted  rv i th  thc
lslanric rel igion-and the f igLu'e o1'a won.lrr.r  clLrshir-rg the hcacl o1'the serpent, t l tc
l )eget te r  o1-Or ig inn l  S in  [ ( iencs is  3 :15 ] - - -and ind ica tec l  in  Montoro 's  lex t  by  Lhe
inc lus ion  o l ' the  wofd  ' c l rap in ' .  a  type  o1 'shoe rvorn  by  \vo l l ren  a t  tha t  t in le .  ThLrs ,  in  thc
fo l lo rv ing  v i l lanc ico ,  by  n reans  o f 'a  compal ison ,  bo th  war r inq  rea i i t ies ,  the  B ib l i ca l
( the  A lchange l  l v l i chae l  and the  l rnuracu la te  Concept ion)  and the  h is to r ica l ,  l i r se  in
o lc le r  lo  lepresent  t l ie  i r ¡ev i taLr le  v ic to ry  o { - lu r ¡ re r ia l  lo lces  over  the  Ot tourans :

' l 'er l  
10.36: CÍtt l iz C:tt l tcdrl l ,  Christrnas 1683/11, 11.45-54; Obrus ¡tost l tutt tus:

I I . 2 0 l

Celr¡ans

Tirrqui l los a enrbest i r ,
qLre lo a ler .nán

r,rlestf os lur.ros pondrán

t le l  sol  con lo broquel ,

como s¿rn Micael

al  d iablo ¡ . ro l  chapín:

¡A embest i r ,  a eurt rest i l l

¡Ar-r .ntr ,  anna. a la bat¿l la,

Ibatrr i la  !

¡  ResLrene la caja,

repi ta e l  c lar ín,  a e mbest i r l

Tur l is  on the at tack,
1ir the Cerman folces

r 'v i l l  p lace yoru orescent n loons

rv i th the sun on their  shie lds,
just  as St  Michael  r .v i l l

r r r ¡ ke  l he  dcv i l  l l i s  l ' oo twea r .

Al tack,  at tackl

lb alr¡s! 
'l-o 

arnsl To battle!

Let  the dlunr lo l l ,

le t  the 1r 'untpet  sor"rnd,  at t t ich!

N,{ontoro then altern¿rtes the two gloups of 'antagonist ic interlocutols in the verses.
l 'he  TLr rks ' respor )ses ,  tv l i t ten  by  a  Catho l i c  and ind i rec t l y  adc l l cssed to  a  pLrb l i c  th r t
is also Clat l lol ic, ser\/e to dert igr-ate the inrage o[ ' ls l¿n'r t l i ror.rgh the bias oi 'analogous
palal lcls r l , j t l i  negalive col lnotat ious, whethe I thlough coutparisol l ,  fbl  cxantl t le ,  ol
the ' l i r rk ish  v iz ie r  

"v i th  
Luc i f 'e r  who is  l )c . io fa t i ve  l y  descr ibed as  a l rogant  (sohcrb io ) ,

o l  th ror rgh  nre taphor ,  as  in  the  fc r l lou , ing  c \ t f0c t  iu  u ,h ich  thc  v iz ic r  i s  l i l<encc l  to  the
c fue l  aud t r loud th i rs ty  I le rod :

' l ' ex t  
10 .37 :  ( l r i t l i z  ( l r t thcdra l ,  C lh r is tn ras  l6 t t - l /11 .11 .55-6{ ) ;  Ohrus  ¡ tos t l tu r t r t t s

i l .  2 0 1

' l i r l c I os ] .  
Dc l  t u r co  c l  r , i s i r '

scr  l l ran gcneral ,

y quelc l  lcnr i r r

l r  p l aza  r c i r l .

I  l c r  oc l es  s í l r ) g f i cn l o

c r r n  l l c r o  c r r c l t i l .

' i ' l rc ' l i r r l i ish 
v iz icr '

l r v i shes l  t o  l ) c  a  g r c ¡ t  gc t r c l l L l ,

¿¡ird nraiic lltc ¡tltr:rt rt:ttl

s I I rfell (fe f,

b l oo r l y  I  l c r l t l

l r  i 1h  c r  L l t ' l  l r l u t l c .

,1  l i ta r r t r . ¡ '  t tn t l  t . t l x t lo t i cu l  . t t t rc l . r  o /  thc  lu t t :  lT t l t , t : c t t t r t r ) )  \ '  j l l un( ¡ (o  2 l  l

' l ' hc  
l i tnc t ion  o1 ' th is  v i l lunc ico  is  bo th  cc lcbra tory  and apo logc t rc .  i t s  soLr rcc  o l '

l c l rs ion  is  l i r l sc .  g ivc r t  th l r t  t l te  ou tconrc  o f  the  ba l t le  ̂ Chr is t ian  v ic to ly - - - i s  a l ready
l i r to t l ' r t  1o  the  rvho lc  lL tc l ience.  Mor t to lo ,  t ( )gc thcr  u , i th  t i re  cha l tc l r t ras tc r  lV l ¡ t ías  < lc
\/cal la, recl 'catc lroth tcxtLr¿rl ly ancl nrusical ly (rvi th thc insh'umental accompaninrcnl
o1't l l t tr t ts, t f l l rr tpcls and cymbals) the batt les in Austr- ia ¿rnd cc: leblatc the tr. iLrnt l t l tant
de f -cncc  o1 'V ienna aga ins t  the  o t toman lb lces .  ln  th is  case,  t l i e rc fo r .e ,  the  Iuc l i c
elet lert l  rvould be out o1'placc ancl the pseudo-l ingr.r ist ic char¿rctel iz-t t ion is s¡bject
to the clesrle to rel lect real i ty.

ln  a  c l i l te r .en t  
"vay  

the  lb l lo rv ing  ex iu lp le  o1 'a  ' r , i l l anc ico  c le  u lo r . i sco 'h ¡s  a
pfinlari ly l trcl ic ¿rnd hurt ' t t l lous inlent, as is clear f i 'onl the int lodl¡ct io¡. Also basecl on
a victorioLrs historical context* the siege and taking of l luda--- l \4ontoro clepicts the
I 'cst ivc'  antl  uoisy arr ivi i l  at Betl l lc irem oi 'a Tulk and his lamily r.vho have r.ece¡t ly
conr¡crted to Clir . ist ianity and l led f l 'om Buda:

' text l0.3t i :  Cridiz Cathedrir l ,  Christrnas 1686r/3, l l ,7-4] '  Obrus posfl tui l tosi
i l , 2 1 7

Cantando l lega a Belén
un turco con su la l ¡ i l ia ,

c lue v iene huyendo de Buda,
hllrto de oír pen'erías.

A Tulk and his lami ly
leach Bethleherr  s inging,
i leeing 1i 'om Buda.
sick of heai ing harsh lvor-ds.

The presence ofthese charactels isjust i f ied in the second quatrain by the birt l i  of
(  l r l i s l .  s o r u c c  o l '  n l l  j o y :

l 'cxt 10.39: Cádiz Catheclral,  Christmas 1686"/3, l l .5-8; Obras posthutnusi
| t .277

Metienclo g lande al  gazara

er) t ran;  r1o se les impida,

tlue el haber zermbra es rnuy

[ ¡ r r . op i i
una noche tan fest iva. a nrght  o1'such celcbrat ion

l 'hc lLrdic rtatLrre o1'the vi l iancico is clear 1l 'onl the fol lou,ing quatfain in rvhich
lVlotttoro, far f i rrnt plesenting thc shephcrds as the nlodel f trr ador'¿r1ion o1'the SavioL¡.,
gives thont a pronotl l tcecl l ik ing lbr rvine. as. luan del lrncina had done bclbr.c hint.  a
trait  chat 'aclet ist ic of 'r , i l lage-t1,pes in nrinol theatre. 1-he shephelcls, cl iscovering thirt
thc 

- l \ trks 
have been baptizecl.  antl  are therefbre their equals as Cll i r ist ians, f lee l ionl

thcr i r  an iva l  fb r '  l "ca l  o l ' sec ing  thcnr  c l r ink  f t 'om the i r  w incsk ins .  J 'hc  lud ic  na ture

2 5 ' l r c l s t L ¡ s c c l b v t h c n r o l i s r l L t c s r r ' i l h n o i s e . r e j o i c i n r a r r c l ¡ l u n r r c ' { l t c a l A c r t l c n t i a . l T 2 ó -
t 9 .  \ ¡ 1 ,  5 5 i  l .

Raising a merry clir.r
t l te1,  enter ;  they are not  stopped,--\ 
for a zanL¡ro.t is fitting fbr



' ) i ' )  
I ) t ' t , t . t l t t ¡ ¡ tu l  l l t t . ¡ i t  i t t  l l t c  I l ¡ t : t  i t t t t  l | i t  ! t | ,  1150 L t i00

o i ' t l r rs  t luns le r ra l  ( )1 'a  c lc l )n ing  charuc lc l i s t i c  rs  cnrp i rus izc t l  by  t l t c  l l r t tos t  pe l l cc t

r l r t i t i r c l i r ra l  l )u fa l l c l  in  t l i c  1¿rs t  t i vo  l i i t cs  o l '1he  ve fse :

' le r t  10 .40 :  ( l¿ i t l i z  ( l ¡ the t l r l l ,  Chr is t r tu ts  1686r /3 ,  l l .9 -12 ;  Obrus  p t ts l l t r r t t t t rs :

l l , 2 1 7

Conro  v re  ncn  l ¡ ¡ L r t i z¿ t l os ,

l os  pas to l es  se  t e l i t an

r l , :  quc  l l l á  c l  agua  l es  t l i c t on

y  ac ¡u i  l l  bo ta  l es  p i dan .

.As thcy l thc TLrr l is ]  l iavc be e n

lba¡rLizcd,
t l re s l rcphei  ds rv i t l r th ' ¡w

since t l rere Lhey rccci i ,et l  lvatc l

i rnt l  hc¡e t l ie¡ ,  ¡1¡ t1t ,  ask lb l  t i rc

IrvinesIi in.

' l ' he  
p lcscncc  o l ' thc  i rgu le  o1 ' the ' IL r rk  in  IV ion to to 's  \vor l i s  fcsponds therc lb le  to

a con-jcctulal occLlrrenct: ar)d has xot oniy ¿i hunroroLts intenl bLrt is also apologctic

in i ts r le i lucc ol- Catl lol ic supremircy. I \4orcover, u'ho bettel th¡tt  a cltaracteruvho

has rcnounccti  the cneury's fhith to trLl ie lel 'Lrge rn i ts bosorn to t lefcnd t l ic ChtrLch o1'

l{  onrc'1
l iolcign char¡ctel s ¿rbound in Nlontolo's oeLlvre. E.LrL'opean f igLrrcs (Pol ish,

( ielniarr,  l r ish and l ' r 'ench) are includeLl in the 16ti i  ensulaclu set iD the histor. ical

contcxt ol-the defénce o1'\ , ' ienna by the CirList ian ¡ l l ial ice al ld the adoration of the

nations tmcli tronal ly represerlted by the three Wise Men.' fhese chalaclels have no

cha lac te l i s t i c  t la i t s  o the l  than tha t  o1 'a  pseudo l i r lgu is t i c  iden t i t y  aLrd  have r  s t f i c t l y

ntusical t i rnct ion. Othel chalactefs rel lect the cosnropoli tan and nrelcir¿urt leal i ty of

thc port town of Cádiz, lbr exarnple. thc Armenians (C, 1690, V6) rvhose l lrescrlcL-
thcre is chrl ted fror.Lr the end of the 17tl i  centLriy IBtistos Rodr' ígLrez, 1990: 59a-b].
' l ' hey  

appc iu 'as  pedc i la ls ,  each accompan ie i l  by  h is  pack  ( 'a rca  de  Noé ' ,  1 .4 ) . ' l -he

l irnct ir .rn o1'this vrl l rncico, lvi th i ts Almenian charactels, is basical ly conccptl lal  ancl

thLrs ludic, r ' i ' l i ic l i  explains i ts posit ion ¡t  the enci o1't i te seconcl l toctt ir t l .

lt. C'lturucters laJittttl l¡.1, their positiott itr societ¡,
l l t t .st i t '  t l tu¡ ¿tclt : t 's Aurong thc stoclt  chatacters of nt i l tot '  t i tcat le, thc tt tayors
( r r l ca l rL :s )  LurdoLrb tcc l i y  en joye . l  g rea t  sLrccess  in  the  lT t l t  cer t tu ry ,  laLgc iy  tha l l ks  to

L .Lr is  Qu iñoncs  c lc  f l cnavcntc 's  gcn t rs  and 1o  the  par t i cLr la r  g i11s  o l  t l l c  ac to l  Juau

Il lrnr. N1trntolo t i i ¡ l ,s on ccLtarn irsl lcLits o1- n' ] i l ior thel¡t ie. 
' fhLrs 

the l i l ih vi l lancico

ol thc lóf i(r  Clrr islnurs scrlrrcnce ¡rcr ' lbrnrecl at thc loyal cLiapcl in Nladrid clt-an,s ot i

t l i e  I r i r t l i l i onu l  t l i spu te  l rc l i ver :n  [ * ' t ¡  r 'u r '¿ l  u ]ayors ,  o r te  o1 'no l l l c  cx t tac l ion ,  thc  o thcr '

i t  Pc i ts i l i l l . ' l ' h is  pa i I  i s  ch¿u l tcLc | i zcd  by  a  n rLr tL ra i  lack  o j 'unr le |s tand ing  s lc r rn r ing

r r r l in l ¡ '  l l onr  t l r c  n ic l l c lnc las ,  o f  the  'Lycr - r r -gus 's  cor t i c  p l in ises  o1 ' t l ie  p lough anc l

t l re  p lL rLrg l r  hanr l l c ' . ró ' l ' he  l ' i l t l  t l ce  i s ions  o1 '  thc  pcas ln t  n la ) ,o r ' ,  u ,ho  s t l csses  h is

ignouurcr , :  u r r i l  luc l i  o l 'a t r i l i t y  to  c l r l ce  t  i l  to \ \ ,11  coLrnc i l ,  ¿ r fc  thc  t 'eason l i r r  t l te  n l tny

r l i s ¡ r r r l cs  t i c f  l r re t l  r rs  c l t rb r r t ing  s t ruo turcs  b1 ,  . lav ic r  I  l t rc l ta  L l ¡ l vo  I  l t ) i l -5 :  29-30 ]

l , l t r t : l r  lL l ro r r r r r l  in  lT th  ocn l r ¡ r ' ) ,  rn t l cnrcscs  , , " ,1  11 'h tch  LLr is  ( ]u iñoncs  t le  LJcn lve  t t le

' l ( )  ' sen l c r l c i r ¡ s  g l uc i osus  t l r  l o s  L . i cL r rgos  r l e  l  l t r do  ) ,  l i l  l n i l r l e c f l ' f r \ s cns io ,  1 ( , ) 65 ;  l 5 l i  l

t l  l i l t ' t tu , ¡ ,  un i l  t_ tT to log t t .u l  s t t tL l " r  o I l l t c  lu lc  ]7 lh -c t : t t t t t1 . . t , \ , i l l dn( t ( ,o  ) j3

nrar lc  i r ) to  h is  spcc ia l i t i ,  in  t l r c  se l ies , , \ l ca ides  encont rados  ICotare lu  f  i \4or . i ,  lg l l :
I ,  659b- t j  1b  (nos .  282- l i7 )1 .

ln  Mont<¡ r 'o 's  v i l lanc ico ,  the  r l i spL t te  bc t * 'ecn  thc  tu 'o  n ta \ /o rs  s tcn is  l io tn
the i r  inab i l i t y  to  aq lec  on  r r 'ha t  type  o1 ' fcs r iv i t i cs  shou id  bc  he lc l  in  th r : i r . r , i l l age ,
l lcthlchenl, to ce lcblate t irc bir lh o1'C'hrist.  - l ' i re 

rvor-k's lLrdic purpose is clear l ionr
l l te introi luct ion thlough t]re i l tc-r 'ntecl iar-),  t l1 'an antagonist ic char-actcr. izat ion oi the
I tvo  { igu tes  bascc l  o t l  i i  ¡ ta t 'onoruas ia  on  the  ten l ' \ ,o tos ' l vores ]  (1 .7 )  ¡nd 'L ro ta ra tes '
I rd io ts ]  ( l . t i ) :

' f  'cxf 
l0.. l l :  Cátl iz Cathcrlr.al,  Chr. istnras 1686.,. /5, i l .1-g; 0ór¿-r l , ju,r.r lnttnus:

i l , 2 4 3

l -os a lcr ldes dc l lc lén,
v ie¡rdo r¡ r ' t  nt i laglo t l in  g iandc,
couro r lue t rn recrén nacido

l lLreda enntendar ta l t tos l la les,
pala l -estejar  a l  Niho,
hoy su ayrLnt tnt icuto hacen,
c lue uuos v iencn a scr  volos,
y ot fos a set '  l lo tarates.

' l 'he 
nr¿t 'o ls c i l '  L let l l  lchent ,

: c e i t r g  u  r , r i l r c l c  : i s  \ \ ( , n ( l r ( , r ¡ j
as ¡ l  ncu' -born 's capaci tv
to pr-r t  a l l  u ' rongs r ight ,
to celebrate the Chi ld,
today thei i  tou 'n hal l  p lepare
so that  solre corne 10 VLl te,
l i l r l  o t l l e r :  eo l nc  t ü  bc  i d r . r t r .

The hirmoul l ies in the stock t i 'ai ts given the char-acters by Montor.o, n,¡o thus
seell ls to alraw ol l  a characteriz-at ion of mayors pleviously l<lo\\ ,n 1o a publ ic rv| icf i
has al 'eady rvitnessed their deveiopment on stage. The social hier.archl,  of rhe
lur¿ryors, t i re peasant's anti-senrit ic ¡sfe¡,-1lL-s5-lvhich ¡r ight \ \ ,el l  ha\)e been louncj
in rel igioi ls poetly t l isappeal l iom the text in 1'avoul of focusing o¡ t¡e st¡picl i ty
and hopelessness o1'the peasant lra)/or.

The sacristan is also a stock f igtLre f l .orn r¡ inol theatre Lrse.l  by N4ontor.o. His i igure
appeilrs the tr lost oftelt  i t l  enlret l tei ies ICotar.elo y Mori,  191 l :  clr i i ]  a¡d 'can be take ¡
to symbohse and pelsonify rhe genre best '  I t{uelta calvo, l  9g5: 29-30]. The f igure
ol ' the sacristan had, rvi th l t is ptr l lLts or obscenii ic.s, his r.rnorthodox. nrac¿r.o¡ic Latin
arld his vl l lancicos, becotle oue o1'the basic c:halactcls not only of Co¡pus Chr-isr i
t !n t re tncses ,  as  sugg,es ted  by  Eugen io  Asens io  f  l96 ,s :  149] ,  bu t  a lsc r  o f  i , i l l anc icgs
u ' l . l t l e l l  i r l  the  lT th  an i l  l8 t l i  cen t i t r ies ,  and he  is  no t  n r iss ing  l ion l  A4ontoro 's  u ,o r .ks .

Orlc ol ' lVlonloro's u'oLlts (C, lót iE, V3) is based enti lely on a ver.bal ci isa-urec¡rc¡t
be : [ tvec t l  a  sac : t i s ta t t  and a  nrayor ,  bo tJ r  s ingers  o f  v i ] lanc icos ,  anc l  a  sccnc  1¡ i r l l ' o i ie i r
loLr¡tcl  i l l  scctt lal  l t t i t tol  t l rcatrc. ,r \ i iel  thcy' have been introrluccrl  br, thrcc Lrnspeci l ier l
s Ica l i c ts  rv l lo  te t 'ea l  the i r  gcog ln ¡ rh ica l  o l ig in  ( ' fhe  sacr is ta ¡  f i -o ru  Ch ip io ¡a .  / r thc
l l l i l yo f  l l l ) l l )  i )a lc t ' ¡ la '  (11 .1-2) ) ,  the  Leasor . i  lo l '  thc i r  p rescncc  in  a  n r t l l r .e  l c r .cn t ia l
a l lL rs io r t  ( th t i s  cs tab l i s l t ing  a  con l luc t  u ' i t i l  thc  uuc l ience b¡ ,n rak ing  ¡c l ' c l . c r rce  t t r  a
l r l l t l i t i o ¡ la l  c l t¿ t tac tc : t i z l t t io l l  t lLarvn  l lon l  thc  s tc rco l \ ¡pcs  o l 'n t i i to r  thc i tL re :  ' t l t c \ ,  c ¡ t ¡e
r v i t l r  t h c i l  v i l l l n c i c o s  /  t ( '  r l c L l t r ) n s [ ] . u t r . I l t c i l . I i , r : L l c  s k i l l s ' ( ] l  . l - 1 ) ) .  a s  r v r : l l  a s  t l t c i r
o l . r l c t 'o1 'a i ) l )ea l i lnce  ( ' l c t  thc  r r iu l ,o t ' l t cu i ¡  /  as  l t i s  l ) ( )s t  i s  ( ) ¡ l ) ,  l re  ld  l i l r  n  yc . ¡ - ' (11 .9-
l0 ) ) .  t l t c  t i t ' o  c l t l i t l t c tc ts  o l l c l  in  tu rn  thc  rc l la in  o1 '1h t i r  r . cspcc t ive  C 'h l i s tnus  so¡gs .

r \s  i t l  t t l l t r l l ' t l l l ¡ t c l r  thc¿t I tc  p rcccs .  t l r c  n r i r in  l c i i son  in  t l i i s  uo l i i  l i r l  t i i s t rg r .cc r ¡c r r t
t s  l i rLn t t l  iL t  t l l c  iu tc l l cc lLur l  sLr l te l io l i t y  o l ' t l t c  s lLc t . i s l l i n  ovcr .  t l r c  rn l1 ,o r . .  Iudccr r l .  l l r c
c t l l l l l c  l l r r rc l i t i l t  o l  t l te  ch¿t r¿ tc Ic r  l i cs  (e i ' cn  thoLr r . l t  l l l c  l l ¡ - \ , ( ) ]  l \ \ i cc  in  t l rc  yc rscs
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c lcsc l ihc :s  h i r l rsc l f  i r s  l r - rs l i c  ( ' t re ing  nr í ryor  iu l ( l  f lon l  t l l i s  I ) l rcc ' (1 .6 ) ,  lnd  'A l tho t rgh

I  n r i ry  b r  ¿ l  c ( ) r ¡n l r ' \ , ¡ re rson ' (1 .7 .1 ) )  no t  in  l i l r sLr is t i c  c luu ' r tc tc ' r ' i z¿ t t i t ) r t .  l )L ¡1  ta thcr  i t )  t l to

s in tp l i c i t y  an( l  thc  unrc l incd  n¿r tL r fc  o l 'h is  v i l ianc ico  as  \ve l l  l s  in  h is  un lccL ts ton tc t l ,

and so  co l l i c ,  use  o f ' l -a t iu .  l ' l l i s  t locs  no t  i¿ r i l  to  eunr  thc  ccr rsu lc  o f  n  suc t is l l tn  r i , l to ,

by  cont las t ,  i s  cha lac ter izcd  by  h is  l - ¡ t i ¡ r  s l i i l l s  i ind  l l i s  in -c icp th  l inorv lc t lge  o1 ' the

l lo ly  Scr ip lL r re  ,  as  p lovcr l  by  i r i s  mi rny  l ,a t in  B ib l i ca l  c i t l t io r l s  l ionr  bo th  thc  O lc l  ¿ in i l

Ncrv 
' l tstanrents.

S imi la l l l , ,  N4onto l r " r  t ru i ids  the  th i l c l  v i l l anc ico  fb :  Ch l is t rnas  l6 t )4  o r t  i l  c lcb¡ t ing

s t tuc tu le  cou l lon  to  the  1( r th -  ¿u ic l  lT th -centLr ly  en l t ' cu tés  c t l rs is t ing  o1 'u  c tn r ic

r l rspu te  bc tu ,een a  rL rs t i c  hLrsbanc l  and h is  w i t ' c  I luer la  C] ¡ l vo ,  l9 f i5 :  29-30 ] .  As

in  t l re  i rno l ry ru r )us  t /  tne  lonur  . t '  t ' t . s ¡ , to r t t lo t t tL  ( l "hc  id io t  f  t r r rn ip -head l  and h is  o thcr '

l ta l l ) ,  the  t l i sagrccrnen l  be t * ,ecn  the  cha lac ters  has  i t s  loo ts  in  the i r  unha lp iuuss

rv i t l i  t i te i r  u ta r r iec l  s ta te . ' l ' he  rcas( )n  fo r  the i l  t l i sag leemcnt ,  the  inadmiss ib i l i t y  o f -

l l reir.peti t ion to the Clhulch bLrt,  above al l ,  the displaccnrent l¡etu,een the sj ' rcci l ic rnc' |

¡ t losa ic  s i tua t ic -n  o1 ' the  t rvo  chafxc te rs  and the  un ive lsa l  lo le  o l ' the  Sav iour  l c r rds

t l r i s  v i l lanc ico  a  c lec ided l ¡ '  huuro lous  and lL rc l i c  e l f t c t .  Th is  r loLrb le  as l l cc t  i s  l i r l ther

enrphasized by the adoption, in the chalaclerization ofthe f igLrle of the husb¡nd, ol '

the conventional and thealr i  cal s '(1\,oou¿.t langr-rage and 01'dance as au accorni lanrment

to the instrunlcnt¿rl  and vocal perlbrmauce ol ' the piece as lequi led by t lre undelincd

interlocutors who set i-rp the scene. The choice of lb.e zarctmbeqLte to accourpíln), the

singing, the plesence of a lel l 'ain of populal or. igin al lel  each verse, and the r¡se of

t lrc copla de ru;utcnce useguicl i l lar lo 7-5-7-5 with a val iable rhyme schenle in the

verses  a l l  em¡rhas ize  the  essent ia l l l ,  lud ic  charac te l  o l '1he  v i i lanc ico  and exp la in  i t s

inclLrsion at the end o1'the nocturn.

Chrn'aclers rtont lotvn or corr l  Charactels f i 'our the torvn and the court are also

included in i \4ontolo's oeuvl 'e. Thus, lbl  example, in the l3th vi l lancico for the l  [¡83

Christnras sequence the f igLn'es ofthe duenna and the ladies'squire (rodl igón) make

their altpealance. TI le rvork, essential ly ludic in chalacter ' ,  cl lau,s on the t ladit ional

drspLrte between the tr.vo chaLacters.:7 The just i f icat ion lbl the inclLrsion ol ' these

charac te ls  re l ies  on  the  eupho l ic  contex t  o f  the  nromcut  and the  comic  pur 'pose o l '1he
r lo l l i . ' l ' he  d isputc ,  a ln ros t  comple te ly  one-s ided,  i s  la rge ly  I 'ed  by  the  lad ies 's r lL r i le ,

Don. l in reno,  n 'ho  ta l ies  p lcasure  in  n roc l< ing  Dt lña  Ana 's  loc luac iousness  (11 .39-40,

65- ( i8 )  and her  ug l incss  (11 .49-52,  t i1 -84 ,  S9-92) .  Ench les¡ ronse on  1he par t  o f '1he

rlucnna, t l , i th her lendcncy to f l ights o1- lyl icisnr, provol ies auothcr bout olr lochely

f l ' om he l  aco ly te .
In  ac lc l i t ion  to  thcse  s toc l '  f igu l t ' s  l lonr  n r ino l  thca t lc ,  t .hc rc  i s  a lso  tha t  o l  1he

b l inc l  n ran ,  u 'ho  a¡ rg rcar .s  in  t l ie  lo r r r th  v i l lanc ico  o1 ' the  168ó C lh l i s tn ras  scc lL le l l cc .
' l ' h is  

c l ra rac tc r ' ,  l i  cqLrent ly  lb r rnd  in  v i l lanc icos ,  ge  nc la l l y  in t rodLrccs  a  mcta¡ roc t ica l
c l i scourse ,  r 'e  f 'e r l ing  1or  cxanrp le ,  to  h is  job  ¿rs  ¿rn  i t r l c l r rn t  sc l le l  o f '7 r / i , ,go . r .  In

I\4ontoro's u,ol l i ,  tu'o t¡ l ind nren altcnlrtc col l t 'cts¿rt ior. l  ¿lr)( i  stfect cr ics, l l rLrs
crn¡ rhus iz i r r_ {  the  ¡ r r l l i l he l l r ' i c ¡ l  na t r ¡ rc  o1 '1hc  v i l l l nc ico .  l lu t ,  l rbove a l l ,  Lhc  aLr thor '
r rscs  t l te  c i t i t rac tc t  rs t i c  1 r 'a i ts  o1 '1hcsc  f igu les  (sc l l c ls ,  i t inc lan ts .  s lo r '1 , -1 ¡ l l ¡ - ¡ ' s )  in  o l i le r '

27 An lon io  l iu lo la 's  ( t1 t t1 'n tL :s  cn l i t l c r l  1 : l ¡ r l r r i lo  t l t '  l t t  L l t t t ' ñu  . l ' t ' l  r ¡ r l ¡  i t | , t ¡  i s  l r  vc r ' \ ,  t t ioc l

c  l n r ¡ r l c .

"1 
l i / t t  t ,  t ' (r7(l  / t 'polog¡(;(r l  . t tutü'r l  tht lutc I  7rh-t enrtt t .¡ ,  t , t l lLt, t . i t .r t  ' )15

t t l  i t l I toc l t l cc  t l i t r ta t i vc  vc tses  tc lc l ] ing  thc  tak ing  o1-BLrda anr l  thc  le  l ig ious  l t r .oce  ss i ¡ ¡
l c t l  b .y  ( ia r los  I I  to  the  basr l i ca  o l  t l r c  \ / i rg in  o l  A tocha,  anc l  the  popr r la r -acc la ¡ ra l i ¡n
I t r l c l  I ' c ¡ r l cscn t i r t io r l  o l ' ( l l ta l les  lnd  l \4ar - j¿u la  o f 'Aus1r ' ia ,  l i l i enec l  rcspec t ive Iv  to  CI t r i s {
¡ l i c l  t l l c  V i rg in  I \ '1a ly .  

- l ' hc  
v i l lanc ico  thus  ac lo ¡ r ts  a  s in r i la r  appe¡ r Í rnce  t6  tha t  o1 ' ¡ne

o l  i v lo l l to lo 's  t i l l t t t y  e r tco t t t i ¡ s t i c  l )oenrs  a r lc l lessed to  the  roya l  ho l rse . ' l ' ¡e  sc : ¡oL ts
ttrrre art i l  clr tr ice ol '  the hclclecasyl l trbic ¡tarcurlo colt f i r 'ut the rvor.k's essential ly
l , l r r  r c ! y r i e r t l  l ) L u  l ) {  ) s ü

f - i l te rv ise ,  t l l e  s ix t l t  v i l l a l t c ico  o1 ' t l te  I ( r88  Chr - is t r ras  ser lucnce pos i ts  a  c l ia logue
bctrvcen tht 'ce characlers l iecluentl¡r foLl l td in lui l lor-thcatrc: the cloctor.,  l ¡1,, ,y,er.an{l
as t ro loger .  l t  i s  u 'e l l  l<norvn  t l ta t  the  f i rs t  o1 ' these u ,as  the  ob jcc t  o1-cons t¿ur t  sa t i r .e
in Colt lcl l  Agc l i lelatLrre. Pt 'esentecl as ignoranl, incl iscrefe and ntiser. ly, t¡c 'y ol ien
¡lrove t l tcl t lsclves to be crLle I  altcl  indi l lerent Lorvalcls their pal icnts. The ir professi6n
a n d  t h e i r  l a n g L r a g e  a r e  l i d i c L r l c c l  I c o t a r e l o  y  M o r i ,  l 9 l 1 : 1 ,  c l i i  a ] . ' f h e  f i g u r . e  o 1 .
the lawyer, easy ro t l ic l i  rvi th tales rvith no beginning or encl,  is gener.al ly tal<en to
re  ¡ r |esent  a  c legree  o1 'c iec lu l i t y  fCo la |e lo  y  Mor i ,  l9  i  i :  l ,  c l i i  r ] .  As  lb r  t l re  l rs t r .o loger ,
I le  i s  the  v ic t in r  o1 ' rnockery  s ince  h is  sc ience is  cons ic le rec l  la lse ,  a  y iew a l r .eady
l irurrd in thc Iót l l  centttry in the tninor lheatre piece El rt .srrólogo bor¡.s¡ho ICotar.elo
y  l t4or i ,  191 l :  1 ,  cx lv i i i  b ] .  The comnon denominator  o f  these s tock  cha iac te l .s  i s
their l tse of a technical language that is often incor.nplehensible aucl their bel ief in
1he l t rec is ion  o f the i l  sc ience.

1n the third vi i lancico of the 1690 christuras sequence, Montor.o presents a
teacl ler and his pLlpi ls. 1'he severe charactel izat ion of the n-rain l igLu-e in t¡e openrng
l iues suggests the essential ly comical puqrose of the rvork. . Iust iñcation fbr the
inc lus ion  o1- th is  charac ter  res ts  on  thc  d i logy  or .c loub le -n lean ing  01 ' the  ¡o ¡n  . \ ,e rbo , ,

n,hich leplesents both the gramrratical categor-v of the ver.b, and coci.  the word.
The strLtctt tre o1'the verses is btr i l t  enti lely f i 'om the game o1'questions ¿¡rd a¡swers
betu,een the teacher and his pupi ls and gives this closing piece both a lLrcl ic and a
¡redagogical f i rnct ion. I t ideed, the Latin used by the charactels al lorvs the anthor.tr.r
( luote a Bibi ical passage in each velse, genelal ly inch-rdecl in the last tu,o l iues:

' l 'ext 
10.42: cádiz clafhcclrnl,  christnrts 1690/3, 11.56-73; obrus posrhuntu,s:

l l ,293

l .  Digau,  l )ues.  ct into e i  Scñor l
I , t l s c : i l r , l , r  una  o \  L j a  \  i ( t ) c .
s i  noven ta  y  uueve  t i enc .

3 .  Po lquc  es  pas to r .  I

¡ ,  quicrc ser por ésta
( [ le sc Ie l tuYe

AgnL rs  l ) c i  qu i  t o l l r s

¡rc-ccata r l r r r r r i i .

' l 'hev 
te l i .  then.  of  hou,  the Lor-c l

tv i l l  seel i  l i te  one nt isstng shce:p
i i  i re bas onl) ,  99.

I lecause he is  a shcphcr-c l
and le r l ra i l ts  so lbr  thc r iue
ru,ho 1'lces Íioln hinr.
Agnus  I ) c i  q r ¡ i  r o i i i s

l )eccata ntut)d l .

' l ' l r c  
f igLrLcs  o1 ' t l t c  car - ¡ rc t r tc l  anc l  thc  u rason a lc  a lsc r  f r rLurc l  in  Montor .o 's

V i l l a t r c i c o s  ( C ,  I 6 9 3 ,  V 4 ) .  i l c . j L r s t i f i c s  t h c i r  i n c l L r s i o n  b y  c l r a i v i n g  a r  r h e  s a ¡ ) c  l i u r e
or t  t l r c  l r '¿ rc l i t io r r t r l  r lo ¡ r i c t io r r  o1-  t l t c  Nat jv i t y ,  anr l  on  a  rc lc r .c l l cc  to  Or ig ina l  Srn .  

' l .hc
( l l r i l d ' s  i r r r p o v c i  i s h c t l  b i r t h ,  t h c  i n a r l c c ¡ L r a c y  o f ' t h e  p l a c c  i u  u , h i c h  i r e  f l n t l s  h ¡ ¡ s e  l 1 '
i l r t t l  t l l c  lLL i t te t i  s t r t t c  o l ' thc  t r ,o l ' l r l  a lc  u lso  evo l i cc i .  I \4urc r ¡ r ,c r ' ,  { l r r .  c l r l r . r i c tc r .s - iL rs t i l ' r ,
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l l l c i r 'p resencc  ih r ¡n rsc lves  bv  un l i1 ,5 j ¡19  t i re  su¡ ' i11g ' i t l l e  hands  in l l (c  l igh t  wor l (  lb r '

t l r c  l )cv i l ' ( ' l \  l ) ios  fog ln ( lo  ) ,  con  c i  n r r tzo  t ian t lo ' )  ( l l  22-2-1 ,  2L) -30 ,17) :

' lcrt  
l () .4.1: (- lr i r l iz Cl l(herlr l l ,  Cihristnras 1693/.1, 11.21-25; () lsrus posthtuttus:

I  l ,  3 5 l l

l .  [ ,os { . ] ¡ r l ) in leros qLré diccrr ' i  2

4.  QLre a l ) ios logatr t lo,  ' l

) 'con c l  t l tnzo c lat t t l t r ,

henros l ioy ct l t ts tguLdo

vt : r  l l0 f  r )LIesl fos ¡recat ios
a l  N iño  cn  e l  pescb le .

\ \ ¡hat  do thc calpentels s i t ¡ , ' i
'That  id lc hands

makc l ight  rvork l iu  the I )e v i l ' ,

loday rvc i rave nranrged

to scc th lougir  ouL s ins

to the ChiLd in t i re t r tat tger.

l n  lhc  vc lses .  thc  l igLr res  o1 ' the  n laso l l s  and ca lpc l le ls  r l cve lop  a l te lna te ly ,

thloLrgh lel 'clence to 1he i l  rcspccl lve tfurlcs ancl to the bLri lci ing of the cl ivine paiacc,

ru tc ta ¡ rho l i ca l  leprcsenta t io r ls  o1 ' [J f ig ina l  S in ,  C l t l i s t ' s  Pass io r l  a r td  thc  thentc  o1 '

I{ei lenr¡rt iol :  the nnv bLri iding's shit l t  lepresents t l te nerv era (11.48-5 1), the melsLtrt t ig

s t r ing  the  s in  tha l  t i cs  tnan 's  hands  (11 .52-55) ,  t i re  doo l  o { ' the  new pa lace  tha t  l t t t l s l  be

sul l icieutl¡ '  \vicle to al lor.v lbr Chlist 's tr iumphal entry olt  his dotrkey (11.60-63), t l ie

roont  tha t  w i l l  ho l r l  the  t rve lve  apos t les  (11 .68-7  1) ,  the  o la io ly  tha t  n r t - ts t  be  bLr i l t  in

t l ie galt len (11.12-'75) ol the str lre that they wil l  i rave to buy lbl celtainly rrto¡e thatr

th lee  p ieccs  o1 '  s i l ver '  (11 .76-79) .

c. Cltaruclers lru*,n Ji'otn erttlite sources Monttl'o ¿rlso df¿rws on chat'actct's

fcpfescuting enrdit ion, such as the Cleek phi iosophels Denocl i tus and Hclacl l tus

(Ci, l {r89, V3). In Colden Age Spurish l i ter¿rtru'e thesc ttvo f igtt lcs ale preserltecl

as anti thcl ical,  the l l lst alw¿rys laughrng, the secontl  ceaselessly crying. 
' fhese

characterist ics alc also Ibund in Montoro's depict ion of t l te ciralaoiet 's, r ,vhose

plcscnce is. jLrst i f ied by the tear.s of ioy ancl teudelness thcy shed. l ts basicai ly lLrdic

natr-r le exir lains i ts posrt ion at the end of the uocturtt .
'1 ' l rc 

donl iey and the ox t ladit ionai ly associated u' i t l i  the crib alc also 1'oLrnd (C,

ló1)1 ,  V3) . ' l -hese an i rua ls ,  * 'h ich  sccm to  n 'a lch  over  the  C l i r i s t  C i t i l c l ,  a re  uscd

b) '  p tu , r ,o ru  lo l  tho loLrgh ly  luc l i c  cnc ls .  Far ' l l on l  con t l ibu t ing  to  the  hanronro l rs

inlrge o1'the crib, the doniicy and the o.r are irere chalactet ' izct l  by thci l  coustant

r l i s l ru ta t ion .  l ' hc  i l t r : r . locLr to ls  in  the  re l ia in  jL rs t i t y  the i l  appea lance in  te tu rs  o i  the

crr¡rhol ia o1'Chlistnr¡s niulrt ,  sincc thc birth of Chlist,  in el l-eot, nrLrst be a re¿lson Ibf

le  e  onc  i I i l i t i on .
' l ' l l us ,  

Lhu i l r tLor iL lc : t ion  o1 's ioc l i  l i gu lcs ,  thc  g lca t  n r . ¡o l i t y  o1 ' rvh ich  ¿r lc r  ta l i cn

lh r r r  u i ino l  thca t lc ,  rs  1 )e t lL rcnL ly  l i l und  in  l v fon to lo 's  ocuvre .  UsLra i l y  in t loc iuccd

i r i to  l l rose  p icc :cs  ¡ r lue  c t l  i l t  tho  enL i  o1 'a  n t ;c t r . r l r r ,  t l l c i r  l l nc t iou  is  csscnt ia i l y  lL rd ic ,

ln r l  t l r c i r  inc lL rs io i r  l i n l i s  thcn l  c lose l ¡ , to  lhc  poc t ic r i -n rus ica l  p ieces  o . l  lhc  c l lamaL ic
gcnrcs  o1 ' r r r ino l  t l reu l l c ,  l cnc l ing  thenr  i t  pu t .a t l teaL l i c¿ l  c l iu t¿ tc tc r .  N ' lo lco t ' c r ' ,  [ ] l c  c losc

lc l t r f io r rsh ip  bc t r i cc r t  thc  i , i l l a r te ico  r tnd  nr in t l t  t ) t ca t r -c  n ray  rcs t  on  thc  l ck rp t ion  o1 '

P i r l t i cL r l l r . s tn rc tu rLrs  un t l  gc r r res .  iLs  c i tn  bc  secn no t i tb l ¡ ' i n  thc  L tsc  o1 ' t l te  s t r t t c [L r tc  o f '

l l r c  p l r | i l t l c  r ) r  t l l t '  gc i l ld  o l  t l l c . /¿ i {  ¡ / / - r l .

¡1 l i ¡ct ' t t t ' l  t r t t t l  l . t ' ¡ tr t l r tyi t  t t l  . t t t td.¡ o/ l l t i :  lul¿ I 7th L()t l t t¡ . \ '  t , i l l i l ¡ t . i<.Lt ) j l

2) 
' l 'ha 

.sl t  Lrt; t tr t  e t t f  | | t t '  ¡ t trr .ucIe
Acco ld ing  to . lav ie r  i iL rc r ta  ( 'a lvo  l lg f l -5 :  271,  the  s tn rc tL r re  bascc j  on  lhc  par .ac le  o1
chatac te ls  i s  onc  o i - l l t r :  l l os t  in t ¡ r t l ¡  ¡ , ¡11¡  e lcn te  n ts  o i '  r l r inor  L I tea l re .  As  a  r l l l c ,  thc
irtcotrtpctctrcc tr1' t l le cl talactcr. srrch i is thc ( ioctor nt I i l  l to.s¡t i tul  dc lo.s ¡tot lr . i t /Lt,s. tn
t l te ; t r r tyo t - i t l Je t t i l t i n t t t ( - ' l ' r t l cc ryVe lasco 's  l in t ¡e t ¡ t t i s t le lu t . , j , t i Ía t le lu t , t i t . i c l . inu , l l i ch
the  l l t l to r ioL ts  J t l¿ t t l  I la r ta  te  l cuscs  h is  p r isoucr -s  one a i ie l  the  o ther ,  i s  c ¡ ip ¡as iz -ed .

Wi thoLr t  w is i l i l l g  to  i r l t l i c l r t c  thc  d i l cc t  in l luence o f  u r inor - theat re .  I  n ,oL¡ lc i
I tevcrthelcss strggcsl that t l rc pl inciple r l l 'a sLrcce-ssion ol 'characters u,as also a(]ol)rccl
in  thc  lT t l l - ccn tLr ly  v i l la r tc ic t l .  lndeet l ,  the  ac lo r '¿ r t ion  o i  t l re  s l re ¡ rher r l s  p r ¡ r , i c les  a .
cxanrlt le o1'a ¡t iLlaclc that is ret 'en-ed to bl,aLrthor.s rn order to introt iuce the stnrctLu.al
i ) focess . ' l ' hus '  fb r  exa t t t ¡ r le ,  in  the  e igh th  v i l lanc ico  o f ' the  I6 t i - l  C¡ r i s tmas sequercc
Moll tofo inclLri jcs the arr ival b¡, , .n ot- rhe feprcsc¡tat iycs ol.  thc cl i1, i !rertr natio.s
rvho have conte to r.ejoice in the birth o1'Christ.

Nlontoro, u'ho adoPts the st luclLrre of the par-ade in foLrr vi l lancicos. clcyelops rt
alongside arloLher l icqtrently lbund tecluriqLre, that of t l ie exle¡ded metaphor..  '1.¡e

foLrrth vi l lancico o1'the Chr. istnras seqLlencc rvri t len Ibr. the r61,2i chapel in l6i j6 is
presetrted Inelaphor-ical ly as a loyal audience. Tl iroLrgh the incarnal ion, God has conre
to ea|th to gral ' i t  l i is aLldience to difJerent characte¡s o1't l ie Olcl Testament (Adanr,
1 l , .26-37 ;  Moses,  11 .38- .19 ;  So lo*on,  11 .50-6  1)  and the  Nerv  Tesranrent  ( ioseph,  l l .7 , r -
l i -5) as well  as the chulch Fathels ( l l .6l-73). fhe char-acter.s, or gror-rps of characrer.s,
a re  l cc l  lespec t ive ly  by  { i ve  d r l le len t  ln te r ' locu tors  ( i1 .13 .  14 .  I j  a ¡¿  I ( r )  1o  anot i re r .
(12) rvho proceeds to the pr.onouncelteut oi ' t i re decr.ce in r.esponse to sf ie\,¿utces t i tat
lrave l leen pfeseltted.

3) Jt icctt 'ct.s nnd ntoj igurtgus
It l  thc case o1'sonle chataclers ancl stnrctures lr4ontoro dra*,s on j lart icuiar., Ienres

"vith 
tlreil loi¡ts in minol theatle, such as tlte.idctrra and the tttojigct'rtga.

u. The.f dcurc ' fhe 
poetic genr.e of t l te jácar.a-is str.ongly r.epresented in Montoro.s

v i l lanc icos .  The o l ig ins  o f ' the  jáca la ,  h ls t  c ie r ' ' b lóped a f  the  beg i ¡ ¡ i r rg  o l . the  lT rh
ccntLlry, al-e tblt t td i l t  the totro hunrano sung to cntertaiD t l ie publ ic lVhi le a theatr- ical
scene is set up. Pelfbr-mcd by tu,o or three voices drau,n l l .on., ou.,o,rg the actr 'g
t|oLrpe's musiciaus, rt  usual ly tal ies the fcr¡rn of a pastor.al,  lovc, chiyaircsqre or
conric l t .rnl¿rncc that h¿ir l  nothirrg to clo *, iLh the plal,  that 1ir l low,c,d. Sourcl inres. thc
suLlject o1't l lc tontartce cortcc:nred Lhc l i f t  antl  nriscleecls o1'thc people ol ' thc harrpcsca
or  unr lc r . l vor '1d ,  u 'h jch  gave b i r . th  to  the  j r i car .a  ICotare lo  y  Ml r i ,  lg lJ :  I ,  cc lxx i . r  a ] .
A lLhoLrgh i t  l ' us  o l ien  P laced in  a  p lcc lon i inant  posr t ion  a t  rhc  be- ! r inn ing  o i 'a  p i r i y .
i t  rvas rrcl iral ly ol j trn posi l jol tccl at the entl  of iut cntrcl l tés or inscltecl bclu,ccit  an
c l l t rc l l lós  a r l t l  l t  b l t i l c . ' l ' l r t - iúcara  u 'as  i in  inc l i spcnsab le  par r  o1 ' thc  v i l lanc ic r )  sc ( luc ¡ r rc ;
N¡ lo i l lo to  rv ro tc  l ( r .  i l r c lL i i i cc i  in  t l t c  scc lL tenccs  1br  t i i c  In ln r¿rcu ia te  C ionccpt ro ¡  ¡ ¡c l
( ' l l l i s tn tas .

I t l  t l t c  scq t tc t tccs  l i r l  thc  l t t t tn r tc r t l t l c  Cor rccp t ion . .Tr i (  ¿ / r '¿ l , f  ¿ i l . c  L rsLr i l l v  conc l r rc l i ¡ - r : ,
P t e c e s ,  P l i t c c t l  i n  l i l i h  p o s i l i o n  ( i ó 9 0 .  i l ¡ 9  l ,  1 ó 9 - 1 ,  1 6 9 4 ) ,  b L r t  r n  t s , ¡  i ¡ s i u ¡ c c s  t l r c y
l p P c a r  ¡ t l t r c e r l  t l t r r r l  ( L ó ¡ 1 9 .  l ( r ! ) 2 ) .  l l t e s c  \ \ , o r . l i s  ¡ r . c  u l l  i i l i . c c t i r e s  u t t e r c t l  l g t r l n s t  1 h e
I )e  v i l .  L lac I r  C ] t l i s tn t¿rs  sLr r luc l l cc  u ls r r  inc lL r r l cs  t t . j , i t  t t r . t t  u , l t i c l l  co ; ¡n ton l l  a ¡ rper i r .c t l  l r t
lhc  t rPcn i l ig  o l  t l i c  s tco l t r l  no . tu ln  1  l  ( r f l f i ,  1  6 r0 .  l  ó91  ,  ló ( ) l ) ,  t l r ¡L lg l t  l t  i s  i r l - s r )  t ( ) ¡ ¡ ( l



27S I ) t ' t ' t ¡ t i t ¡ t t t t l  t \ l t t t i t  i t t  t l t t ' l l ¡ t : t i r t r t  l l b t l t l '  l ' l ' t 0 - l t i ( )0

¡ t  t h c  t n i l  o f ' t h i s  s a r l ) e  n o c l t r f n  ( l ( r f i 6 ,  ,  l ( r 8 6 , . , , ,  1 6 t ) r l ) ,  a t  t h c  b c g i r r r r i n g  o l ' l h c  t h i | c l

n o c t u r n  (  l 6 t i 9 ,  1 6 9 3 )  o l  i n  I r i t t l l r  p l l c c  (  1  Ó t 3 )
' l 'he rcl iain c¡r rt t l t¿ztt o1'vi l l¿rlrcicos rvi l l r  a.Tricr l ' rr  consiste I)t ly l l lal(cs a ttrcta¡.rrrct ic

fü lc rence 1¡ ; ¡  i t s  inc lL ls ion .  n tos t lv  by  n rcuns  o l 'an  i l t t l ) c f l l t i ve  th¿r t  usr r l r l l y  s l l r r t s  o l l

t l lc rcl l 'ain:

' l 'ext 10..14: Cl i t l iz Crrthcdrrt l ,  I t l r t t l tctt l l r tc 1690i5' l l ' l -1; Obrus poslhttt trus: l l ,

142-13

The joyoLrs co¡text of Christrnas is t l ie r.nain argulncrtt  uscd to jLrst i fy these rvorl<s

Accor.cl ing to the 1ó9zl Christntas plece, the inchlsion of lhe jácrtt  ct e\/el l  apl lcars as

an inrl ispensable ingredient lbl  the good older of the sequence'

' l 'ext 
10.45: Cácl iz cathe{ri t l ,  clrr istÍ¡as 1694/6, l l .1-2; obrns postl t t t tr t i ls i

l l .  3 t t4

Jl|t.yo da.¡it(01 (t, t 'Ltl ' i t ,

y  l l cve  la  an t ig t ta  s ic t l le ,

luo  a  lo  c le l  d iab l t l  sea  so l  c lo ,

po lq l le  l l l l ] l o f ta  que

o i g a  1 '  I l e v e .  . . .

S i  es  que  ha  de  habe r j aca r i l l a ,

cai  ga.  cour¡rañeros,  cai  ga.

Co s ' i th t i rc_jácala,  go,

ancl  ta l<e the t l ld  serpcnt ,

n t ¡ t  t ha t  i t ' s  dca l ' t o  t he  dev i l ' s

I l ,  ishes,

becar¡se i t 's  i rn l )of t ¡nt  t l lu t

he he¿rrs ant l  takes.  . . .

I1 ' there is  tobe a. iacar i l lu ,

let 's  havc i t .  i i  ien( ls .

I let 's have i t .

I¡  Montoro's oeuvre, lbe j t iccrrt t  is r"rsual ly a ront(tnce lbn¡ed by a srtccession of

syntactical ly i¡dependent quatraius ¿rncl corfesportt i ing nlost frequently to bipalt i tc

vi l la¡cicos. By cl¡ar.ving on t l le voci l t lLl lary of t i le lou'est ir l  society, ol l  l lopt l lar set

lrhrases, plovelbs ancl oaths, the langr-rage o1'tbe jácora's evokes the pol lLrlal idiom
:I ' I te 

¡ácarcu, rvl i t ten in Maclr icl  are syuchronic rrarrat ives, being l inl i tccl to t i le

b'r. lesclLte descript ion of the Nativi ty ancl/or the Adoration, w'hi le those cot.uPosed

in Các,l iz at.e cl iachronic nal lat ives that t lace, in ar-r etFral ly btt l lesclt le t-t latt t lel ,  the

histoly o1'ntanl<incl l l 'onr t l ie Cleation to the bi¡ lh o1'( lhr ist '

b.7' l te tno.j igangn 
'1'he 

nto.f igottgr, rvhicl i  is f i l jnd al l1orlg the clranratic genrcs

c¡1 ' ru i ¡o r . theat r .c ,  i s  a lso  inc luc ied  in  17 th-ccr t tu ry  v i l lanc icos ,  As  Cata l i r la  [ l t rc ' z t r

Canalr ' jo ¡as emphitsiz.ecl.  r i ,hi le those no.i igangas pel lbrl t lecl dLrl ing calnival ot '

( ' ¡r1tus Cl¡. ist i  l tccante t i le inlcnlrcT-zi in sccular ' l l la1,5 ¡; t-  al l tos s¿lL:r l l l l lentalcs. t l losc

f irr.  l l lc u, iutc¡ wcfc absorbe(l into the Clhr. istmas vi i lal tcico t 'epertof) ' .  13Lrczo Carlalc- io,

rvho ar ra lyscd  the  ChL is tn ras  v i l lunc icos  wr i t t cn  l i r ' l i r l cdo  ( la thcd la l  be t rvecn 1637

anc l  I ( ¡5 ( r ,  c ( )u f ln t ' rs  th ¡1 ,  1 l 'on l  the  v ie* ' ¡ ro in t  o l ' t l te i r  l l to r l tho logy .  c l la r l t c tc r i s t i c  t l l i t s

a¡( i  ( l fa¡tatufg),,  thc)/ i ¡rr i {cnt ical to t l te se'cLrlal nroj iganga pcrl ir l t trct l  at olhel t inlcs

( ) l ' t l r c  ¡ ' car  [  199 1 :  175- [ i7 ;  353-97] .  iV Io |covcr .  t l r c  cnr l  o l  thc  lT th  ce  r l t t r t . v  \ \ ' r t r lessc( l

a  t i cc l inc  in  thc  cn t rcn tós  a l t r l  thc  b l i l c  ¿rnd .  in  co¡ t t tas t .  l t l t  i l t c r t : i t se  l l l  t l l d  l l l o . l lg i l l l J la

l ( ' o t a r c k r  y  l \ ' l o l i ,  1 t ) l l :  l ,  c r v i i  b - c r r " i i i  a l .

/  ! i l t : t  t l  \ ,  ¿ ¡ ¡ ¡ ¡ l  ¡ . ¡ ,p r tk rg i tu l  . t l t r r l y  r l f  l l t t :  I t t t t '  I  7 lh - t  t ¡ t l t t t  ) '  \ ' i l l u t t (  ¡ú )  119

' l ' l rc gcrr¡c ol-Lhc ntoj igtrngrr is c:haracte r izcd by i ts btrr. lescltre qual i ty, thc inclLrsiorl

o l ' l o ¡ r i  i ¡ s t lu r t rc l t t s  t ¡ , ¡ t i ca l  o1  popLr la r  mus ic  ¡ t t t t l  < lance,  b r - t t  a lso  g lo tcsc¡ t rc  r r l t l

synr i )o l i c  d isgLr is ings  r tn t l  lhe  a t lo ¡ r t ion  o f ' thc  parac le  lRLrczo  C iana lc . io ,  1993:  93 ] .
' l  

l rese  charac tc r is t i cs  appear  to  a  g rea ter  u t ' i csse t 'ex len t  i11  Mol l to ro 's  r ¡ i l l a r l c icos .

t lrr .cc ol his u,6r ' l ts are inf ' lLrcnced by lhe nroj igcuiga. the secorlcl  and eigl l lh vi l lar lcicos

¡ l ' thc  ( l l t r i s t r t ras  sc(p tence per l i )nncd a t  the  l lnca l l rac ió l l  in  l ( r86 ,  and the  s ix th  o l ' the

lrpi¡rhany se(lue I lce fbl 168[i .  l ]ach incitrdes a costLrr l led parade.
' l 'he 

trsc ¡ l- |1te tnoj iganga is ustral ly. jLrst i f tcd by the.joyotrs natLlfe o1'the l l lol l lel l t

as  wc i l  as  t [e  | tuurar l  c l i sgu ise  c lonned by  C iod  a t  l l i s  b i l th . ' [ ' hLrs ,  in  the  t l i ¡ r r r t i l c

v i l lanc ioo  wf i t ten  lb r  l ip iphany  l ( t88 ,  rvh ich  is ,  accord ing  to  the  in t lodLrc t lo l l ,  a
'm¡ - j rganga c ie  an iu r¿r les ' (1 .5 ) ,  the  jus t i l i ca t ion  res ts  on  the  t rad i t iona l  p t ' cscn ta t io r r

L r f - t ¡e  c r ib  w i th  the  ox  and ass .  The impor tancc  accnrded dance (1 .11)  and mt ls ica l

ins t lL rnrcn ts  (1 .12)  shoutd  a lso  be  no ted :

' tcxt 10.46: Cl ir t l iz Cathcdral,  Bpiphany l6tt8/6, l l '1-14; Obrus posthunrqs:

i l .  435

Par-a divert i r  los Reyes,

los pastores han dis i ruesto.

dis l iazados de antnales,

hacer ' les un gtan festejo.

Moj iganga de ¿rninales

cluielen haccr, clue en ei'ecto

si  Dios nació eut le dos best ias,

será ic lea c ie l  cuelr to.

Eslr ib i l lo

Pues Amol '  se dis l laza,

[z l r  ga i  es.

lestc jénrosle con t l is l iaces,

PtLes yo aleglar 'é la c i ¡nza

con el  tanlbor i l i l lo  y la f laLrta,

zunlbe que t t ) l l l t re,

1,hagárnonos ra.¡as,

To entertain tlie Wisc lv{en,

the shepherds,  d isguised as

animals,  i rave olganized

great  fest iv i t ies lb l  them.

1-hey u'arnt to pllt on

a nto.iigungu of auimals. since

Ciod rvas boru between two

Ibeasts,
that 's  the idea beir ind i t .

li.eli'a in

Since Love c:omes in d isguise,

I  lL iends
-1,  Iet 's  celebrate rv i th d isguis ings.

I ' l l  l iven up the dancing

u,ith the ¡ripe and tabor,

p laying to ln l l  over '

an r i  sp l i t  ou r  s i des  l aug l t i ng .

Five  s ¡ tea lce ls  take  par t ,  respcc t iye ly  d isg t r i sec l  as  a  l ion  (11 .28-35) ,  can teJ  (11 .36-

43) ,  c rn r inc  and r iger  (11 .44-51) ,  hound (11 .52- -59) ,  horse  (11 .60-35) ,  un ico |n  (11 .68-

75) ,  cg ,c  (11 .S4-9  1) ,  moukev  (11 .92-99) ,  a t rd  n ra t ' te t r  (11 .100-08) .  Sonte  o1 ' these an in ia l

¿isguisi¡gs. rvl l ich can easi ly bc Llnclerstoocl ir l  tct ' t- t ls of- r 'cl igious r l letal)hor. arc

chirractcf iz.ed b¡r thcit 'grotcsquc al l l )eafauce. as ir t  the case of lhe f i t-st at l long thcrn,

t h e  l i o r r :



2f i ( l  l ) c t 'o l ton t t l  A lu : iL  in  t l t¿  l l ¡ t ' t  L t t t ¡  \ l1 t  l l ,  1 , / - \0 -  l  t i00

' l ' cx t  
I0 .47 :  ( l i i r l i z  ( l ¡ the  r l ra l ,  l i ¡ r i ¡ rhan) '  l6 ¡J8 /6 ,  l l .3ó- . {3 ;  Obrus  ¡ tos f  l t r t t t tus :

I I ,  -1 .16

L  l ) ¡ t¿ r  r l c  l c t i n  vcs t i l n i e ,  I

que crs fcy t lc  los ¡nrurales.

¡rct l i  la  nrc lena a un caivcl ,
y  srrs r r i ' [ rs  l rc  ( l lo  L l r ]  s i ls t r  e.

No se  ¡ ro t t ta  0n  l ) f csencra

t lc  a r ¡uc l  C l i lde lo ,

¡ rucs  v iene ) racrenr lo  ga la

r lc  los  c ie  l cc tos .

So  as  l 0  c l l ess  L rp  as  u  l i on ,

t hc  l i i ng  o l  t hc  an im l l s ,

I  beggcd the h¡ i r '  l ioni  a balc l  u lu l

¿u r r l  a  l a i l o r  gave  me  h i s  l i nge r

I  n r i i l s .

Don' t  go bclb le

that  La¡nb,

u 'ho eonrcs [o ce lcbr ' ¡Lc

the inrper fecL.

' l ' l rcse 
vi l l ¡nci0os arc ch:se1y rcl i l tc. l  to the dranlat ic nto.f¡gotlgu in the seuse that

lhcy ¡r lcsent vcfbal ly the s¿rrne chalacLer-ist ics of the costLlmctl  ¡)arade, the glotesclLie

anrl s),nrbol i0 disgLrisings antl  the inrpor- lancc given to i t ist lr- l tnents and clancing.
' l ' l lLrs, 

in this lc 's¡rect, t i re vi l lancico in nrany ways clearly adopts a paralheatr icai

chlractcf.  On t ire othel hand, the vi l lancico carl  be iulrediateiy di l lelentialed through

its function ancl ceicbratory prlr l)ose: paf¡theatf ical i ty seenrs to bc lbunti  especial ly

in wolhs \\ /r i t tcn 1br Christnras or.Epiphany.

li, 
't'he 

ertsuluiil

' l he  
ensu lnc lu ,  accord ing  to  N¿ la l tha  L i l ia  Teno l io  [1999:  1a9] ,  i s 'a  long rvork

consist ing o1'a narrat ion in which other texts are l)rogressi\¡ely intelsirersed: l ines

l i 'om popLrlal songs, /?/ ir¿¿lrcer, nLrrsery rhymes, provelbs, r ' ic1dlcs, Bibl icai or '
l i tLugical Lal in ¡rhr.ases, passages in other languages (Portuguese, Gaiician, "1he

langLuge ol ' the I l lacl is", etc.) ' . ' I 'he di i ferent texts rnay orlray r lot lblrn part o{ ' the
vcrses. Al the sanre t ime , there rnay be a uafrat i \¡e thlead that weaves the rvork into
a continuoLrs stofy or i t  cau be a h'ee seqr"rence o1'textual elelDents.

On ly  the  e  igh th  v i l lanc ico  o1 '  the  1683 Ch l is tmas sequeuce adopts  the
clr¡rractel ist ics of th.e cns¿tlorlrr i rccolr l ing to this dcf init ion. This $,ork, lvhich has
i l l rcat ly bccn cl iscusse d. l)rcsents a sLrccessiorr oi 'cl iaracte|s f i 'oi-n drl fcl 'e nt counLries
( ( la l l lans ,  I r le  nch ,  l ' o l i s i r ,  Cernran .  l i i sh ,  Ca l lc ians ,  Gu incans ,  Po l tL tgLrese) .  A l1cr '
t l tc i t t t t 'ot l i rct ion b)/ al l  unspcci l ic( i  sPculier ' ,  eaoh cit l i lactcf sings, i l i  a lef i 'ain, ¿l verse
o l  t r .adr t iona l  o l ig in  t lu r t  i s  L rsLra l l y  le l lea ted  in  l i r l l  i n  a  c r4 t lo .  I ' -o r  exanrp lc ,  thc
f i lst r :halactcl l l r l ies un e.stt ' i l t i l lo lbLlud in t lre popuial soug rcper[ory catalogLred by
i \4 l rg i t  l i r . cn l i  12003:  no  l .18-5a1.

. ,1  l i l a t tu ' . ¡ ,  lnd  t . lpo l t ¡g i tu l  t t t¿ \ 'o f  l l k '  lu te  lT t l t  cc ¡ t l t t r t  v i l l¿ tu  i t ' t ¡  l t i I

l ' cx t  l0 .4t f  :  Ci i r l iz  Cl thcr l ra l ,  (Jhr is tnras Ió83/ t i ,  l l .3 l - .1{ ;  Obrts  posÍ l tuntus:
I  I .  1 9 0

' l ¡ ) i t t )

Bir t lc  les c lc ln l is  nucioncs,

la p l iutcr  a quer a l  I )or ta l

l legó l  lcndir  la obeci iencia

lLre l rn nr i rsrco cataláu.

l i s t l i b i l l o

\ /cni i ¡  lcs n l iñones.

s i  volcu bal¿rr

esles ca¡nestol tes,

l )efque ) /a cs nadal :

1a l i i r r lá,  i ) r le la,  la larala i ,  lay lá

Cop la

Yo de lJarcelo¡ra

l i  volgui  portar

mol ts grans que dexi .

l )erque es mi l lo l  Cra.

ia fa la lá,  fh le la.  Ia f i r ra lá,  lay lá

'I'e 
x t

Anrong the other n¿rt io l ls .

thc 1i ls t  to pa¡,  hotr tage

at t i ic  cr ib
q 'as a f lat r ian muslc ian.

l { r f l ' r in

( 'onre.  g i r ls .

t l  ¡ ,ou n 'ant  to ( lance

these caln ivaL r lances,

because i t 's  Chl  is tnras:
La fa la la,  fa ie la,  la fa la la,  le la.

Yerse

l 'n l  f lont  Barcelona

I  u.anted to br ing hi r r

mucir coril that I left behind,
b¿cause he is  the Kernel .

La fa la la,  fa le la,  ia fa la la,  le la.

TItts en.salac{a, br,r i l t  from a se ci l leuce of tr ipart i te sections. rs thus close to t i te

l l t tr  u,. lc uf cl [r f i lctcrs.

Contraly to the consislent practice in the Nerv \\/orld of introducing an ens' al,:ttla
a t  the  end o i 'a  sequence,  the  inc ius ion  o f th is  type  o lv i l lanc ico  seems to  have been
more uueven and spotadic in Spain: l t4anuel de León Nfarchante used i1 only once,
Viccnte Sánchez ne\/cr. and José Perez de \,1ontolo in onl l , this one rvork. This fact
l ' ras led Kathryn Kruger'- i  l ickman to sitggest that the ertsulaclt t ,  or iginal ly dating frorn
the rnid-15th centr.rry. did not last bey'ond therf irst half  of the lTth centuly.rs This
btiel- l t lescnce contrasls strongly u, i th the abunclance ofr i 'orks * 'r i t ten in extended
mctapholical fbrnr.

l i ' .  V i l lanc icos  'as  a  u re taphor  o f  '

V i l lanc icos  'as  a  u te  tap i r i - r t -o f ' co t ts is t  o1 ' ' the :  lnve i l t lon  o i 'an  a l legor ' ¡ , tha t  i s  cx tenr icc l
t l t roughout  the  n 'o lk  to  tc l l  the  sante  s to r ics  in  the  n l r rs t  c \ l ) l r . ss i \  c  u t  L r ) l t r t c tc  way '

[ ' l c r r t r r io "  l ( ) ( ) ( ) ' .  29 ] .  l r t  o thcr  u ,o i t l s ,  in  th is  type  o1 'v i i lanc ico  thc  au tho l  c lea tes
a  t t te t l ip l to r icu l  l t : x1 t ¡ te  t l l ¡ r t  takes  in  t l l c  uho le  u ,o rk  an i l  uh ic l r  i s  bascd o l t  t l te
sL t l t c I i r t r ¡ tos i t io t l  01 ' t$ 'o  |ea l r t i cs -  ( )ne  ruc ta l lho l - i ca l .  thc  o ther  l l i b l i c¿r l  t l t l t  a fc
r ro r .n ra l l y  L r ru  e la tcd .

' I ' h is  
cx tcn t lc r l  t rc t i t ¡ r l to r ' ,  t l l l s  ex lcn t lcc l  u  i t t i c i snr  o r  ( t rL t¿( : ( t  b ¡ '  n reaus  o1 '  u

s i r r r i le ,  t r t r t loL tb te t l l ) ,  l l ou l i shcc l  l ionr  t l r c  t in re  o t  ¡ \ lonso de  [ .c t l csnra 's  ( -o r t t t ¡ t t t t . s

t : . s ; ¡ t i t ' i tu r r l c . r . t ,n to t 'd l ( . \ ' pLrb i i shcr l  in  1602 anc l  ló1 .1 ,  and. losó  dc  V i r l t l i v i c lsLr ' s

28  l ( r L rgc r  l l i c l i u r l n  {  l 9 f i J 2 1 .  t ' i t c d  b - i , \ 4 1 ¡ t l r l  l , i l i a ' l c n o r i o  I  l t ) ( ) 9 :  1 . 1 ( ) ]



I )etttt i t¡rtul l ' l t t.v i t in I l¡a I ltt:t i tttt l l"ttr lt l , l ' l  50- I t i00

l l¿ t ¡ ¡1 t ¡ t :e rcc , \p ¡ t ' ¡ luu l \ \ ,h ich \ \ ' cn t l l t lo l rgh lbL t rec l r t ionsbet r ' vcc l l  i6 l2anc l  l ( r14 . ' l ' l t i s

y i l lu r rc ico- ty ¡ tc  i s  rvc l l  le l l rcsL ln te ( l  xmon! .  l v lo r t to ro 's  c ( ) t ) l c l l l l l o f¿ l r ios :  lhe  scconc l

vo l ¡u tc  o f ' l , c t in  N4archantc 's  \vo f l (s  inc luc les  l lo  1 ¡ \yc r  tha l t  2 ( )  o l ' t l r csc  n rc t i r l lho l i ca l

v i l lunc icos ,  lV l t tn to ro  ac lo ¡ t ts  t l re  l rL t l i c  vc in  i r t  l3  i l t s t i t r t ccs .  fo t l l  i l l  t l l c  co t t tcx t  o1 '

the  ce lcbr ¡ t io r r  | ]1 ' thc  ln ru l | rcuLr te  ( ionccpt io l l  (1 ( r92 ,  V2 an t l  V3 ;  l6 ! )3 ,  V2;  1695,

V-5) ,  rh rec  lb r .Hp i ¡ rhzrny  (1684,  V2,  V4 ¡nd  V( r )  and s ix  l i ) l  c lh r is t rnas  (168( r , , . ,  V?

and V. l ;  ló90 ,  v2  i lnc l  v3 ;  l6 ! )3 ,  V2;  l ( ¡94 ,  \ / t i )  l t  has  t r l |eady  bcen no tc t l  t l ta t

tu,o ol ' the vi l lancir:r-rs l i rr-the Intnracul i l te Cloncel)t iott  antl  t l rree l i r l  C' l l r istmirs rvcl-c

¡ r lacc i l  scco¡ f l  in  the i r - respcc t ivc  s t :quences . ' l ' he  e . rc l t rs ivc ly  l t rd ic  na tur0  o l  lhesc

\ \ ,o r l (s  ¡ l t r lo ¡b tec l l y  ex l t la ins  the i l  p l rc ing  a l i c r  an  o¡ rcn ing  ¡ roer t l  t t s t t i t l l y  l l ' r ' i t t c t l  i t r

¡n  e ievu ted  s ty ie .  Moreovef ,  they  genefa l l y  l l t ve  a  s i l rg le  spea l (e f ,  bu t  o l l c  tvho ,  ¿ ts

i ¡  the  case o1-  the  roya l  au( l ience,  in t roc luces  a  ¡ t t r r i r t le  o f ' charac ters .  On the  < l t l te r

han¿, the l lpiphany vi l lancicos, wfi t ten as a nretal lhor of galt tes, anci the thl 'ee others

¿ts  ¿¡ t  ex te ¡c le ( l  ¡ re lap l ro r ,  s r igges t  a  c lear  l inc  o l 'deve lop tne l l t ,  a ' l l¿ r roq t l i za t ion 'o l '

' retap¡or. ical rvr- i t ing to the extent that the Ir,rdic aplt loach also covet 'ecl a clrrstel ol '

\\'of l(s.
' l 'his 

chaptcr has ainred, rn i ts analysis ol ' the main structLlfal anci styl ist ic aspects

oi ' the vi l lancico, to offer a typology ofa protean or inf ini tely vafiable poetico-nlusical

genfe l i t t le slucl iecl up t i l l  t low f i 'onr the i i telary viewpoint. l - lolvever' ,  the appr.oach

acloptecl l .rele appl ies only to a speci l lc period in the hisloly of the vi l lancico-t l le

seconLl half  of the 17th centul 'y u¡hich conld be takcn to be a tulning-¡roint in the

geure or crveu i ts Golclen Age. l t  \ \ 'oLl ld indeed be plesutu¡rtt tous to assl l l l le that this

represel l ted the con-rplete picture of a genle rvhose m¿ritr characterist ic l ies in i ts

constanl lb¡¡ lal  and aesthetic evolut ion and i ts inurertse cal lacity ibl 'adal l tat ion, a

characterist ic that certainly f lol-ced the ChLu'ch into shorviug a deglee o1'perurissivettess

torva¡cls a poetico-utusical genle that enjoyed rvidesplead acceptarlce orl  the palt of

the rnajori ty of the faithful and rvhich, despite i ts lLrdic elerrelt ts, colt ld also set 've

as a theological ancl apologetic tool.  Nevertheless, the vi l lancico's detractors. who

hacl often raisecl the qLlestiort of the gcnre's propl iety since i ls apireiu'ance at t l te

treginning of the i6th century, de¡rended ou these very elel l let l ts ancl u'ort lcl  l l lal lage,

aicled by the reason and ethics of the Enlightenurerr l t ,  to play clorvn i ts iulportauce

Lrn t i l  j t  u ,as  f ina l l v  p loh ib i ted  a t  t i re  cnd o1 ' the  l8 th  cer r tL r ry .

Chaptcr I I

PasÍorelas and the pastoral tradition in
I 8th-century Spanish villancicos

Pi lar  l {amos [ -ópcz

- l ' he  
v i l ianc ico  t le  pns tore la  i s  no t  a  v i l lanc ico- type very  comrron ly , fbLrnd  in  the

lSth centurv: the plopolt ion ofvi l lancicos rvith ci ist inct sections such as recitados
(r'ccitatives) arrd arias, or .seguidillas or ton¿tclillos-is consicler'¿rbly larger. 

'l'he

l imitecl nt¡r lrbel of pastolal vi l lancicos has possibly resulted in these ¡r ieces being
ovcrlooked in the general l i telature on the genre. I- lorvever, t l le number of vi l lancicos
cle pastorela r.nay be r.uore extensive than the dif ferent catalogues would sLrggest: this
vi l lancico-type has not ahvays been identi f ied as such by scholars. and has sontetinles
been inclLrdcd u, i th the vi l lancicos de lonadil l t t .  Frir themrore, at present i t  is dif f icult
fcrr '  lhe lese¿rrcher to locate vi l lancicos r/e paslorela, because some t i t les rnalte uo
rrention of Lhe paslorelr¡ section since nran¡, modern catalogr.res do not include e ver¡,
section ol 'eaci i  vi l lancico, arrd t l iere n-ray well  be othel circur.nstances that rncfe¿lse
the neglect of pus'torelas. One such wolr ld be the current Spanish tendency to study
local t .e¡rertories inrlepenclently or in isolat ion: fbr example, i f  the trvo sLrrviving
vi l lar-rcicos de pnslorelu knorvn 1o have been composed by Antonio Solet '  are not
stucl ied in a comparative rvay i t  rvould be inrpossible to ascertain lhei l  dist inct ive
identiñable t lai ts ( i f ,  indeed, there a¡e an¡,).  Aud i t  rvoLrld be even nlole di l f icult
r ,vi th a 'colpus' ol only trvo pieces to speclr late as to what a pa.storelo actual ly is.
'fhe 

r.esult is that very fer,v scholals disclrss llt'é\pctstorelo at all. This chaptel attelnllts
to shorv that the stLrcly of tbe ¡tcrsÍorelo iuvolves not only making connections and
lclat ionships betu'cen Spanish repeltories. lrut also rvith other Enropean genles. I
rv i l l l bcus  f i rs t  on  the  dc f rn i t ion  o f  the  te rnrpa .s to re l t t ,  then  on  i t s  l i tL r rg ica l  i i r ¡ rc t ion ,
i ts gendel inrpl icat ions, ancl,  f inal ly, on the relat ionship o1'these t, i l lancicos to the
[luropcan pastolai tradit ion.

- l-hc 
nlain obstacle to the present study is the lack of moclern nr-rsical edit ions

ol 'vi l lancicos cle ¡tustorela.t  As is aircacl¡,  krtor 'r ,n, r, i l lancicos LrsLral ly strrvive in a
r.rrr icl i rc r.rrarruscript soulce as ¡ ' tcrr ' t ic 'al le. or scparalc parts. 

' fhclcfofe, 
the corpus ol

v r l lanc icos  s t r id icd  hcre  compl ises  the  l 'e rv  ava i lab le  u loc ie rn  ed i t ions ,  togc thc l  n , i th

sonre  Lrnpub l ishcd p ieccs .  I Iowcvcr .  thc  in lb l r ¡a t ion  prov ic led  [ ry  mus ic  ca ta logucs

I  Vi l l i rnc icos t le ¡ tu. t l t : r t l t t  i r t  n i ¡ lc lcrn ecl i ( ions:  t l  l l¿ lcn ct t t t t i t t tu l  l t t t .s lot¿l l /¿r . r  br , . lu ln

I i r i r ncés  r l e  I r i b r r r r c r r  lS r i nchcz ,  l 9 ¡ iS l ,  l t l  A t t ge l  b t ,  ¡ \ n t on io  So l c r r  l l l r r l r i o ,  I \ ) 7 ( ) b ) ;  l / t t t i r r  t l

I ' t ¡ t  t u l  . se  c ¡ ¡ r ' u t ¡ t i ¡ t un  b i ,  . l a i r nc  
' l i r r  

r cns  l  l t 4 ¡ r ' t i r t  QL r i ñoncs ,  1997 ] .  I  i r n r  g l a t c l i r l  t o  . l o sú  I - r r i s

l ' ¿ r i ¡ c i os  ( i a l oz  s , l r o  scn t  n r c  t hc  n r ¡n t r sc r i p t  ec l i t i on  i ¡ r , . l o scp  [ - l L ¡ í s  V¿ r l l t l c c i r h r cs  o l  / , ¿ , . 1  ¿ / r / : c

\ , u t i  u  1o (  ¿¿ l ' l ¡ t , . l r r¿ tn  c l c  I ' r ad r , , .
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